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NANENIZTHMIO NMEAONONNHZOY NaunAw 03.04.2017
2XOAH KAANQN TEXNQN

BaocW\éwg Kwvotavtivou 21 & Teplakn

T.K.21 100 NavmAlo

TnA.2752096129, FAX 2752096128

email: ts-secretary@uop.gr

MAnpodopieg: Anpntpa Atapavtidou

ANOZNAIMA NPAKTIKQN EIKO:THZ EBAOMHZ (27" /03.04.2017) YNEAPIAZHZ
FENIKHZ ZYNEAEY2ZHZ 2XOAHZ KAAQN TEXNQN

H ewootn £€B6oun (27") cuvedpiaon tng lMevikng Zuvéleuong tng 2xoAng Kalwv Texvwv
npaypatonow|dnke tnv Agutépa 03 Amplliov 2017, otnv aibouoa tng MvakoBrnkng oto
NaurmAlo, umd tnv mpoedpia tng Koountopog tng 2xoAng Kalwv Texvwv kat MNpogédpou tou
Tunuatog Kabnyntploag Baocwikig Mnapumnouon.
Ytn ouvedplaon cuppeteiyav ta péAN TG Fevikng ZuVEAEUONG TNG 2XOANG KaAwv Texvwy, wg
g8ne:
A. KAOHTHTEZ & AEKTOPEZ

1. Mmnapumolon BaoAikn, KaBnyntpla TOZ, Koopntopag ZxoAn¢ KaAwv Texvwv
BeAwwtn Mapia, AvamAnpwtpla Kabnyntplo TOX
Tolwapag Actéplog, AvamAnpwtig Kabnyntig TOZ
Aeovtdpng MNavvng, AvanAnpwtng Kabnyntrg TOZ
InupomouAou AyyeAikn, AvamAnpwtn Kabnyntrg TOZ
lewpyomnoulou BapBapa, Emikoupog KaBnyntpla TOZ
Kapapdvou lwavva, Entikoupog KaBnyntpla TOX
KotZapavn Mapiva — Avactaoia, Enikoupog KaBnyntpla TOX
Mikedakn Mapia, Emikoupog KaBnyntpla TOX
10 MeptUpn Avtwvia, Enikoupog KaBnyntpla TOX

WO NV RWN

Amoucialav péAn tng M3, Ta omoio evnUEPWOAV LE NAEKTPOVIKO PAvVUpa TNV Koopntopa yla
Vv amnouoia toug, yla Adyoug uyeiog. Ta péAn mou amouciolav we KAtwoL:

K. Kapdapdg Xpriotog, Kabnyntng, ko Kaloudn KwotouAa, Emikoupog Kabnyntpla Kal Ko
NamaAe€iov EAévn, AékTopa. Anoucialav emiong, o AvamAnpwtng Kadnyntic k. MmA£oLog
ABavdolog, o onoiog Bpioketal og ekmaldeutik adsta and 01.02.2017 £wg kot 20.07.2017
KoL N Aéktopag kupia Yodia Boubolpn, n omoia €xel ddsta dveu amodoyxwv amno 1.3.2017 £wg
Ko 26.6.2017.

B. EKMPOzQMNOZ MEAQN EEN
11.xa Zwviou Xplotiva, (avamAnpwUoTko HEAOG), KABWE TO TAKTIKO PEAOG Ka Baolldkou
Avtwvia, Bploketal og ddela aveu amodoywv

r. EKNPOZQNOz MEAQN ETEN

Amnouociale To TakTKO péNoG ka Kapayldvn Mapla yla umnpeolakoug Adyoug, KabBwg Kat To
QVATIANPWHUOTLKO HENOG KO Mwvvad BaolAkn, poAovoTtl eixe eldomotnBel Kavovika.

Juupwva Le tic diatdéeig tou apdpou 10 map. 5 v. 4009/2011 kat THV TPOMOMOINGH TOU UE
T0 v. 4076/12, apBpo 4, mapay. 5, o cuvSUACUO UE TNV UTT'ap. 5361/4.11.2013 kovovioTiki
Andpaaon tou k. Mputavn (DEK 2905/18-11-2013 t. B'), yia ta €uata yla ta omoia Kotd Voo
apuodia eivat n Suvédeuon Tunuartog, eiyav kKAnOei Kot oL EKTTPOCWITOL TWV TPOMTUXLAKWY KA
UETAMTUXLOKWY QOLTNTWV, WG UEAN TNC SUVEAEUONC TUNUATOC.


http://www.uop.gr/
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A. EKNPOZQMNOZ METANTYXIAKQN ®OOITHTQN
Anouoiale To TakTko péAog, Aiktapmavidou Mapia-EAEvn, av kal ixe eldomolnBel kavovika
(avamAnpwpatiko pélog dev €xeL oploBet).

E. EKNPOZQMNOZ NPONTYXIAKQN ®OOITHTQN
Anouciale 1o TaKTIKO MENOG K. Aonpéviog ImUpog, av Kal £ixe edomolnBel kavovikd
(avamAnpwpatiko péAog dev €xeL oploBet).

Mpaktikd tpnoe n MNpoiotapévn tng Mpappateiog kat Mpappatéag tng Koopntelog tng ZXoAng
KaAwv Texvwv, Aquntpa Altapavtidou, cUudwva pe Ty urt ap. 28/13.11.13 anddaon tng
53n¢ ouvebdpiaong uykAntou Navemniotnuiov Nelomovvioou Kot MPApUATENG TOU THAKATOG
Oeatpkwv Znmoudwy, cuudwva e TNV UTU aptb. 22/16.06.2010 anddachn TG ZUYKANTOU TOU
Mavemniotnuiov Mehomovvrioou.

H ouvedpiaon dpxloe otig 12.00 to peonuépy, adol n Koopntopag Slamictwos thv Umapén
NG AMALTOUEVNG KOTA TO VOUO amaptiog évieka (11) mapovra puéAn eni cuvolou S£KA OKTW
(18), cupmepAopPavoUEVWY KaL TWV LEAWY TIOU £XOUV EKTTALSEUTIKA 1} AAAN adela.

Katomy, n Koountwp emionuaivel OtL amopayvntodwvnoel twv cuveleloewv &gv
T(PAYLOTOTOLOUVTOL KAl OTL N YPAUATENS TNPEL XELPOYpad O TPOKTLKA Ta OTtola eV cuveXeia
OTEAVEL OTA MEAN Yyl TUXOV TOPOTNPNOELG ML TWV TOMOBETNCEWY TOUC Kal akoAouBwg
avadépel 0tL n ouvedpiaon nephapPavel ta €€ng Oéuata:

Qfua 13°Eykplon gwonynong mpog thv Koounteia tng ZXoAnGg ylo Katdption UNTpwwv
ECWTEPLKWVY KOl EEWTEPLKWY HEAWV YLa Kploelg ekAoyng, €EALENG 1| Lovipomolnong o BEoeLg
Enikoupwv KaBnyntwv kot ywa Kpioelg ekhoyng n e&€AEng oe B€oelg avaminpwiwv
kaBnyntwv kabwg Kal ywa kpion ekAoyng n €€€AEng oe Béon kabnyntr) OTO YVWOTLKO
avTIKelpevo: «@eatpoloyia: MEVETIKA TOU BeATPOU Kal avAAUOT TNG MAPACTUONG», KOTOTILY
™G avakAnong anodaong g 2175/21.02.2017 cuvedpiaong tng MNE, Adyw pn appodiotntag
opyavou.

[Evoiynon k. Kotlapdavn]

KoopAtwp: H K. Koopntwp evnuepwvel Ta LéAn OtL Katd thv 211/21.02.2017 cuvebplaon tng
MEZ, eykpiBnke n Katdption UNTPWWV ECWTEPLKWV KOl EEWTEPIKWY HEAWV Yla KPIOELG
ekhoyng, e€€AEnc N povipomoinong oe B£oelg Emikoupwv Kabnyntwv kat yla kpiostg ekAoyng
N €€€MENC o Béoelg avamAnpwtwy Kadnyntwv kabwg Kot ylo kpion ekhoync i e€€AEng os
Béon kabnyntr OT0 YVWOTIKO avTlkeipevo: «Otatpoloyia: leEvetik tou Oedtpou Kat
avaAuocn t¢ mapdaoctaonc». Qotoco, n ovwTEpw amodaon avakalsital Adyw pn
appodLotnTag cUAMOYIKOU opyadvou, Se50UEVOU OTL CUUPWVA LLE TNV Kelevn vopoBeaia mou
nepthappavetal otnv Mpoknpuén Tng mapovcag BEoNEG Kal TNV KOWOVLOTIKN anddacn tng
JuykAntou Tou MNavemotnuiou MeAomovvrioou Ta pUNTPWA gyKpivovtal amo Tn IuvéAeuon
TuRuatog. AkoAoUBwc n Kooprntwp Inta amd tnv kupia Kotlapadvn va elonyndel 1o avwtépw
B<ua.

K. Kot{apdvn: H kupia Kotlapdavn avadEpel OTLN elofynon €xet kowvomolnBel oe 6Aa ta PEAN
Kal akoAoUBwG apxilel TNV avayvwon TN ELCHYNONG TNG.

EZEAI=H TH BAOGMIAA ENIKOYPOY KAGHIHTH
M'VwoTikd avtikeipevo: Osatpoloyia: FEVeTIKR Tou BedTpou Kot avaAuon tng mapaoTacng

AvAAuon TOU yVWOTIKOU OVTIKELLEVOU



TO YVWOTIKO OVTIKELLEVO TNC UTIO TTPOKNPUEN BECNC EMIKEVTPWVETAL OTNV MOPACTAGLOAOYia
KOL CUMTIEPLAABAVEL O,TL TTOPEL VA EVEXETAL OTNV OKNVLKI €pUNVELD, dNAASH YVWOELG TNG
Spapatikng Aoyotexviag, Tng Bewplag kot TNG LWoTopiag Tou Bedtpou, KaBwg emiong KoL TNG
aglomoilnong Toug otn oknvh, LECW, KATA KUpLOo AOYO TG oknvoBeoiag.

H avadopd otn «yeVeTIKA TOU BEATPOU» GTO YWWOTIKO QVTIKELLEVO EMLoNUalvel Eudaon otn
Sladkaoia dSnuloupylog HLOG MaPAcTACNC KOL OVTATIOKPLVETOL OE GUYXPOVEG TAOELG (TT.X.
METOSPAUOTIKO BEATPO) VA AVTIUETWITIIETAL N TTOPACTOON WG oUVOETO £€pyo TOU UTEPBaiVEL
TNV mapouacia otn oknvr|. Z& BewpnTiko eninedo, To evoLadEPOV yLa TNV «yeveQAoyia» HLag
mapAaotaong avadelkvUEL WE E160¢ TAPAOTATELS, KUPLw ouyXPoVEC, Omou n Stadikaoia
Snuloupylog plag mapactacng r n cUANOYLKA epyacia Tou mpoUmoBEtel, eival opyavika
OEEVEG e TO £pYO KAl AmOTEAOUV GUCTATIKA OTOLYXELA TNG TAUTOTNTAC Tou. Q¢ Ipog Thv
peBoboloyia, Ta epyaleia TNG «YEVETIKAG» €lval UTIO aVATTTUEN KAl CUVETIWG SV €XOULE
OKOUA CUVOALKI ELKOVA TWV SUVATOTATWY, I TNG XPNOLUOTNTAG TOUC. XApaKTNPLOTIKA, N
SlakekpLpévn Beatpoloyog Josette Féral, n omola mpoodata emipeAnbnke éva mpwTto
oPLEPWHACTN KYEVETIKAY TNG Tapdotaong ylo to Theatre Research International, ipoloyilel
TO OXETIKA ApBpa wg e€Ng: «Therefore the following essay and those that follow, attempts to
lay down the basis for defining what should be the tools and corpus for such a field of study”
[“Introduction: Towards a genetic study of performance —Take 2” Theater Research
International 33.03.2008: 223].

MapoAo mou Sev UTAPXEL XPOVIKOG TPOCSLOPLOMOE otnv Slatumwaon TG UMO TPOKAPUEN
B£ong, n £udaon otn YEVETIKA KAl YEVIKOTEPA OTNV AVAAUGN TNG MTAPACTOONG OTO YVWOTIKO
OVTIKELUEVO TIOPATIEUTIEL KUPLWG 0TO cuyxpovo BEatpo, onwe BEPRala kot oto BEatpo Tou
£lKOOTOU alwva, OTou yla mpwtn Gpopad n mopactacn YIVETAL avTIKEipevo HeAETNG. 181alov
XOPAKTNPLOTIKO Tou 20°° awwva elval n ame€dptnon tng OKNVIKNG €PHUNVELOG ATO TO
Spapatiko Keipevo Kat n e€EAEN TNG o autdvoun texvn. Kevtplkd poho otnv eEEALEN auTn
£€XOUV oL TpWTONOPOL oKNVOBETEG Tou 20° awwva, oL onoiol, avadelkviovtag To BewpnTKO
UTOBaBpPO TNG TEXVNG TOUG, AAAA KaL TNV OPYAVLKH OXEOHN TNG KE TNV OKNVLKI TPAEN, UTtipEav
KOLL OL TIPWTOL eYAAoL Bewpntikol TNG oKNVIKNG epunvelag (T.x. ZtavicAdadoki, Anmia, Kpatyk,
Mmpexr).

Avdaloya Ue To el60¢ TNG OKNVIKAC EpUNVELAC N opacTactoloyia, olaitepa doov adopd oto
ouyxpovo B£atpo, pnopel va mpolmoBétel elkaotiki motdeia (.. B£atpo elkOVWVY), YWWOELG
OTO X0pO 1l 0TV KnoloAoyia (.. xopoB£atpo), yWwoelg Tou Bedtpou TnG emItéAsong (T.x.
TepPOPUAVG, O ELKAOTLKEG I BeaTplkeG ekS0XEG), matdela otnv mpdoAnyn (m.x. O€atpo mou
Snuloupysital Pe TNV CUUUETOXH TOU KOWOU), 1 OKOUO, YVWOEL OXETIKA UE TL VEEG
texvoloyisg (m.x. Yndlakég popdeg téxvne N Batpo moAupéowy). To MOPOOTAGLOAOYLKO
Aoutov avtikeipevo tng mpoknpuxBeioag B€ong euvoel o SLEMLOTNUOVIKEC TIPOCEYYLOEG.

MNpoobdLoplopog TG cuvadeLag

Juvoilovtag, To YVWOTIKO OVTIKEIHEVO TNG TpoknpuxBeicag BEong eMKEVIPpWVETAL OTN
mapactacloloyia kal apopd Katd KUpLo Adyo oTo cUyxpovo B£atpo, kal oto Béatpo tou 20°°
alwva. EmumAéov, dpeon ouvadeLa e TO YVWOTLKO QVTIKELPEVO TG BEong £xouv Ta Tedia Tng
Bewplag Tou Bedtpou Kal tng oknvoBeoiag, Ta omola miong MAPATEUTTOUV KATEEOXNV OTO
Béatpo TOU elKooTOU auWVO Kol TO oUyxpovo, aAAd Kal oTnv Tapactocloloyia.
MetaBaivovtag amno to e8IKOTEPO MPOC TO YEVIKOTEPO, ALECN cuvAdELa £XOUV EMiong: Ta
nedia ¢ wotoplag Tou Bedtpou Kal TNG dpapatodoyiog e | XwpLlg Xpoviko, ELl60AOYIKO N
TOTIKO POCSLOPLOUO Kal TEAOG, 0 TPoodLloplopog «BeatpoAoyia» ota OEK Twv ekAektOpwv.
O mpoodLoplopdg AUTOC oNUOTOSO0TEL TO EVPUTEPO EMIOTNOVIKO TTESIO OOV eviAooovTal,
MeTOEL AA\wVY, KAl TA YVWOTIKA QVTLKEIPEVA TTOU TIPOAVADEPALIE.



AEUTEPEVOVTWG, N €UdACN TOU YVWOTIKOU OVIIKELUEVOU OTO CUYXPOVO BENTPO TTAPOTMEUTEL
O€ L0 EUPELD YKAUO TTOPACTACEWV Kal UIopel va apopd medla 6w o Xopog, Ta TOAUUEDQ,
n avOpwrmoloyia f ta €KACTIKA. H Kataywyn TNG KYEVETKAG» otnv Aoyotexvia, SnAwvel
ETLONG OTL TO YVWOTIKO avTIKEipeVo TNG B€ong umopel va adopad kal ato nedio tng Bewpliag
NG Aoyotexviag f yeEVIKOTEPA TNG AOyoTeXVIAG. ZUVETWCE, YVWOTIKA OVTLKELUEVA QUTWV TWV
niedilwv, EXOUV EUUEDN OUVADELD LLE TO AVTLIKELUEVO TNG UTIO TIPOKNPUEN BEong.

Opyavworn Tou UNTpwou

To péAn Tou pUNTpwou £xouv TafvopnBel oe U0 KUPLEG KaTnyopieg amd anoyn cuvadelag
TPOC TO YVWOTLKO OVTIKELPEVO TNG UTIO Tipoknpuén Béong: A. Apeon Zuvadela (1. Baost OEK
Kal 2. Baoel €pyou) kat B. Eppeon Zuvadela (Bacel OEK). EmutAéov, Ta LEAN TWV KATNYOPLWV
A kot B Siakpivovtal os a. Eowtepikad (MAMEA) kat B. E€wtepika (EAANVIKA TOVETLOTAMLA
ektoG MNATMEA)  TEéMog, otnv katnyopia I. meplapBdvovtal HEAN QMO TMOVEMLOTAULA TOU
efwteplkou.

A. 1. Apeon ocuvadela Baost OEK
210 Al nepAapPBavovtal Ta €£€1G YVWOTIKA QVTLKEIPEevA:

e [lapaoctacioloyia

e  O£0TPO TOU EIKOOTOU aLwva (LLE 1 XwpLig TOTIKO TPoodLopLopo)

e JUyxpovo B£atpo (Ue 1 Xwpig ToTikd Mpoodloplopd)

e Octwpla Bedtpou (mpotepatdTnTa otov 20° awva)

e JknvobBeoia

e Apapatikn Aoyotexvia (Ue 1 XwpLg TOTUKO, XPOVIKO 1) EL6OAOYLKO TIPOGSLOPLOUO)
o lotopia Bedtpou (pe A XWPLG TOTIKO, XPOVLKO 1] ELOOAOYIKO TTPOCSLOPLOUO)

e Osatpoloyia

Q¢ pog TNV «Oswpia Tou Oedtpou,» avadopég 0w «onueloloyiar ) «emitéAeon» ota OEK
TWV EKAEKTOPWY TAPATEUNMOUV 01O B€atpo Tou 20°° alwva Kol oto ouyxpovo Béatpo. H
QUEON OUVADELA OE AUTEG TLG TTIEPUTTWOELG AOLTIOV TeKpNpLwveTal Bacel QEK. Ztnv katnyopia
A.l. Apeon Zuvdaodela Baoslt OEK cupmeptlapfdavovtal eniong KaBnyntéG Twv omolwv Ta
YVWOTIKA QVTIKELPEVa €xouv TNV €vdelfn «Eupwmnaikd Ofatpo,» 1} «NeoeAANVIKO O£aTpo,»
edbo0V 0 YeVIKOC TIPOOSLOPLOOG cupmepAapBavel Tov 20° alwva Kal To cuyxpovo B€atpo.
H katnyopia «O£atpo TOU £1KOOTOU OLWVA» CUUMEPINAUBAVEL YWWOTIKA OVTIKEIHEVA TIOU
adopolv otnv mapaoctacodoyia, tnv Bswpia, tnv Spapatoloyio f/kal tnv wotopia TOou
Bedtpou NG mePLOdOU AUTNG.

‘Ooa and ta péAn mou cuumneplhappavovtal otnyv katnyopia A.1. Aueon cuvadela Baocst OEK
£XOUV KOL GUEON OUVADELN HE TO YVWOTIKO avTilkeipevo tng Oéong Aoyw €pyou, outod
onuelwvetal emiong otnv ev AOyw Katnyopia, OTIC €eVOELKTIKEG ONUOOLEVCELS TOU
napatiBevral ylo kKOs LENOC TOU UNTPWOU.

A. 2. Apeon Zuvadeia Aoyw Epyou

Ytnv kotnyopia autr cupmeptlapPdvovtol kabnyntég ol omoiol, evw Sev €xouv Apeon
OUVADELD LLE TO YVWOTLKO aVTLKELLEVO TNG B€ong Adyw DEK, €xouv dueon cuvadela e AUTO
Aoyw €pyou. H €peuva touc dnhadn avadeépetal oe éva I eplocotepa and ta nedia mou
napatibevral otnv katnyopic Al.

B. 'Eppeon Zuvadeia (Baoel MEK r)/kar Baoel £épyou)

Eppeon ouvadela PE TO YWWOTIKO OvTKE(HeVO TNG B€ong £€XOoUV YVWOTIKA Tedila €KTOG
Beatpolroyiag, Ta onoia adopolv KUPLWG OTNV OKNVLKA EPUNVEL, | OTNV «yeVEXAOYLA» ULOG
napaotacnG. Ta £PEUVNTIKA OUTA OVTIKEIEVA TIPOEPXOVTOL ATO XWPOUG ouvadelg Ue TO
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Bfatpo, Onwg xopog, avOpwrmoloyia, emikowwvio/moAupéca, Aoyotexvia, 1 Oswpia g
Aoyotexviag.

. M£An anod MaVeNLOTHMLL TOU £EWTEPLKOV
JTnv katnyopla autr cupmneplAapBavovtal kKabBnyntég oL omoiol £ouv AUECN CUVAPELX UE
TO YVWOTLKO QVTIKE(PEVO TNG B€0NG, OTIWE TPOKUTITEL Ao TOV TPOTO TToU opiletal ) B£on Toug,

/Kot amno To £pyo TouG.

A.1. AMEZH ZYNAOEIA (Bdoet OEK)
A.1.a. EZQTEPIKA MEAH TOY MAMEA

NANENI INQZTIKO APIOMOS
A/A | ENQNYMO ONOMA - TMHMA BAOGMIAA ANTIKEIMENO DEK
ZTHMIO BAZEI OEK
ZKHNOOEZIA TOY
ANANAHPQT
1 NEONTAPHZ IQANNHZ MANEA ?:S-erlgﬁN H2 SIIIE\IT:I\O/ILTS?:’AII?C\)( 849/T/13-
KAOHTHTHZ y 09-2016
NEOEAAHNIKH
KAI 2IYTKPITIKH | 1264/T/12
2 MMNAEZIOZ AGANAZIOZ | NAMEA OEATPIKQN ANATMAHPQT | APAMATOAOTIA -12-2016
2MOYAQN H2 2E 2YTKPIZH ME
KAOHTHTHZ TH AOTOTEXNIA

ENAEIKTIKEZ AHMOZIEYZEIZ
NAEONTAPHZ IQANNHZ

Apeon ouvadela Bacel OEK kat Eppecn Baoel €pyou (ONUOCLEVCEWY)

«H TpwTtoXpOVLATIKN cUVOUALA TNG BlEvwne», eTipetpo oto, ZoéAMopuepa, H ueyain kat Savuoaoti
totopia tou gumopiov — KukAot / lotopisc, (utd. AovilaMntodkou), ABAiva, Y{thov, 2010: 82-83.

«O XWPOC KAL TO UN-0pATO: TEXVIKEG TNG QMOKPUYNG OTNV KLVNUOTOYPAdLKA KoL TN AOYOTEXVLKN

neplypadn» oto AnuAtpng AyyeAdatog, Euputidng Fapavtoudng (emiy.), H Adoyoteyvia kot ot TEYVEC

4, @ecocalovikn, 2012.

KaAAtexviko €pyo (emhoyn)

¢ ewovac, Abrva, KaAAypadog, 2013: 13-32

«Oeatng, nbomoldg, Keipevo: OPELG TNG XPOVIKOTNTOC OTOV Klvnuatoypado», Emt Sknvic, T. 1,
@eoocalovikn, 2010.

«Kwnuatoypadikn mpofoAn kat Beatpikr) oknvi: H mepintwon tng Katie MITCHELL.» Emti Zknviig, T.

Tov loUvio tou 2010, oe cuvepyaoia pe to QeotBai ABnvwy Kat thv Melpapatikn Iknvr Tng TEXvng
™¢ Osooalovikng petadpalel kat oknvoBetel yla mpwtn ¢opd otnv EANGSa tOo £pyo TOU

JoelPommeratOt Eumopot, (lobviog 2010 / O£atpo IxoAsiov.)

Tov loUALo tou 2010, oe cuvepyaoia pe to DeotiBAA QAinnwy Kapdiag, to AH.ME.OE. Zeppwv Kat
™ Aubia QwtomolAou, tnv nmapdotacn «O APAeT Tou MNwpyou Xelwva» cuv-knvoBeaoia pe tov

©odwpn Mkovn.

To 2012 oe cupmapaywyn He Tn Ztéyn Mpappdtwy Katl Texvwy tou I6pUpatog QvAon, CUUUETEXEL

oTh ouyypadr] Tou £€pyou Kal oknvoBetel TV mapdctaoh 10An-kpdtoc n onoia mapoucLaeTal yLo
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U0 napaoctdocelg oto Théatre de laVille oto Napiot tov lovvio. (FestivalChantiersd’Europe). Tov
Arnpihio TOU 2013, n TapAoTOON mapouctaletal otn XaideABépyn
(HeidelbergerStuckemarktFestival) kat tov louAto Tou 2013 yia SUo mapactdoelg otn Néa Yopkn —
louAlog — O¢atpo Wild Project (Between the SeasFestival). H mapdotaon evtaxBnke téAog, otnv
eAANVLIKA cuppetoxn oto 280 AleBvég Osatplkd PeotiBal Tou TapayieBo to 2012.

Tov Armpilio tou 2012, oknvoBetel performance pe tn Mapia Kexayldyhou, Bacilopévn oto £€pyo
Eutuyiouéveg¢  uépe¢ Tou  X.  Mméker, oto ¢eotfpdA  Page 31 oto CAMP
(ContemporaryArtMeetingPoint) otnv ABrva.

Tov AmpiAlo tou 2013, oe cupmoapaywyn He TN Itéyn Mpoppdtwyv kot Texvwv tou I6pupatog
Qvaon,oknvoBetel, yla mpwtn ¢opd otnv EAAGSa To £pyo Tou JoelPommerat, KUkAoi/lotopieg.

Tov loUALo Tou 2014 oknvoBetel yla mpwtn popd otnv EAAASa To €pyo ZxEdio yia HAEkTpa-ZxEbLo
yla lptyéveta, tou Nwpyou BéAtoou, cupmapaywyn UE Tov TOALTLOTIKO opyaviopd «Douydpo» ot
BiBAloBnkn «AvBog», Oouyapo, NavmAwo, 4-13/7/2014, ABriva, Ofatpo tng 0doUu KukAddwv-
Neutépncg Boylatlng, OktwPplog- No£upplog 2014,

To AekéuBplo Tou 2014 oe TTAVEUPWTTALKA TIPWTHN TapAoTach, oknvoBetel to €pyo Aov Kixwtng, Tou
MuyanA MmouAykakod oto Kpatikd Ofatpo Bopeiou EAAASOC, lavoudplog 2015.

MMNAEZIOZ AOANAZIOZ

Apeon ouvadela Baosl DEK kal Baoel Epyou

MeAéteg veoeAAnvikng dpauatodoyiag. Ano tov Xoptaton ewg tov KaumavéAAn. Nanalnong, ABnva
2007.

«0 Oavaong Mamnayswpyiov wg Beatpikog cuyypadéag. H mepimtwon tou Avteyeia» [paktika
Awnuepidac: Ocatpo 2Ztoa. 36 ypovia mpoopopdas. H ouuBoAn tou atnv e€€Aén tou aUyxpovou
eAnvikou Bedtpou (19-20 Mdaiou 2007), Tunua Osatplkwy Emoudwv, MAMNEA, emp. A. MmAéalog,
NaumAo 2011: 149-158.

«Moinon kat lwn otnv HAtkia tng Nuytac tou lakwPou KaumavéAAn.» @Qirooyikn 124, 2013: 34-40.

Al. B. EEQTEPIKA MEAH/KPITEZ (aréd eAAnvikd raverothpLo ektog MAMEA)
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ENAEIKTIKEZ AHMOZIEYZEIZ

ANEZIAAHZ MHNAZ
Apeon ouvadela Baost QEK kal Baoel épyou

«Buechner, Wedekind kat ot ortepec Wozzeck kot Lulu tou Alban Berg». Avakoilvwaon oto Juumnoctlo Amo t
ONUEiWON TNG ypapn¢ atnv elkova tne Zknvng. Alopyavwon: Kévtpo Inueloloyiag tou Osdtpou kot TuAua
Osatpwv Imoudwv tTou Mavemiotnuiov ABnvwv. tod tou BiBAiou, 31 Maiou 2008.

«To amayopeUUEVO UOUCIKO TJEQTpo: OTEPEG Kol SNULoUpYoi atn okild Tou vadlouoU». Avakoilvwon otnv
ETULOTNMOVLIKN nuepiba Mouaotkn kat moAitikr. Alopyavwon Tunpa MME kat TuApa Mouolkwv Inoudwv
EKMNA. AudBcatpo lwavvng Apakodmoudog. 26 NogpuPpiouv 2007 (dnuoocisuon otov Topo MoAvpwvia 15,
Exkdo0oelg «KouAtoupax, ABrva, 2009).

«lMpoBAnuartiouol yupw amno tic entdpaocslg tne t{al otnv Aoyla evpwnaikn pouaoikn tne dekaetiac tov 1920
Ko otig orepeg tou KurtWeill» (MouaotkoAoyia ap.12-13, Ekd6oelg Nnoog, ABrva, OeBpoudplog 1999).

APAITTHZ BIKTQP
Apeon ouvadela Baosl OEK kal Baoel Epyou

«lMwpyog ZeBaotikoyhou, Mpatic» (amddoon kowrng cuvévteuéng tou l.2. Kol OTEAEXWV TOU “OedTpou
Mpatlc”, Napiol, AekéuPplog. 1977), oto, Nwpyog ZeBaotikoylou, Mpaéic. EkdooeicKaotaviwtn, ABnva,
1992.

« O Buagatvoknmoctou Toéxwd», Apwueva, tx. 3-4, loUA.-Zemt. 1984

BernardDort, «Evag ‘y0pog¢ tou KOopou’'», anodoon ota eAAnvikd, B. Apdittng, oto: HeinrichvonKleistOt
HaploveTec.EkSooeLg Aypa, ABrjva, 1982.

Bloypadiko

Inovdaoce otn Ooocodikn ZxoAr tou A.M.0O., tn Apapatiki IxoAn tng PouAag Matepdkn kat To
TuAua Osatplkwy Imoudwv tou Mavemotnuiou Paris X — Nanterre (B£pa 8tdaktopikng dlatptpng:
«H oknvoBeoia twv tpaywdlwy tou YodokAr Owbimoug, HAéktpa, Avtiydvn, otnv FaAAla, and to
1960 £w¢ to 1986%»). Exel S16d€eL Bsatpoloyia, oknvoOeaia Kal UTTOKPLTLKN OTLC APAUOTIKEG OXOAEC
I. Povtidn kat K.0.B.E, kaBwc¢ kat oto TuRpa Osotpikwy Inoudwv tou Mavemniotnuiov MNatpwv. ¥to
Tunua Osdtpou Si6aokel amd to 2003. Exel epyaotel wg nBomoldg otnv EAAGSa kat otn MaAAia. Itn
FoAAio oknvoBétnoe €pya Twv Adpka, Mmuxvep, Mméket, Zevé, Kopvély k.a. Itnv EAAGSa
oknvoB£tnoe yla to KOBE, to AHMEGE KapaAag, tic opadec AYKH BYOOY kat ANGELUS NOVUS £pya
Twv Mmoot, vte Zavt, X. MUA\ep, Qaoumnivtep, O. Oudidvt, Zai&nnp, N. Mnepumnépofa, MaitepAivk,
MkileApav, P. Mkapotia, Ztpivtumepyk, NT. TOpOC, K.G. KOl TOPOOTACEL] BACLOUEVEG O SIKN TOU
Spapatoupyikn enefepyacia kelpévwy onwe n padwdia A (NEkuia) tng Odvoostag, Sinynpato tou
AA. Mamadlapavtn, emotoAég Tng Mptykinmiooag MaAatvig (1706 al.), mowjpato tou T. ZIvomouAou
K.a. ExeL dnuootevoel apbpa, petadpaoel KaBwe KoL AoyoTeXVIKA Keipeva o Slddopa meplodika.
‘Exel petadpaoet ota yoAikd, pall pe tov FrancoisRey, tov Aiavta Kot tov QUAokTrTn Tou Z0POKAN
(EBvikd ©¢atpo ODEON, Mapiot). Me to Pevdwvupo K.2. Aaulavog e€€dwaoe to £pyo O Maupocg
Mpiykinacg (@eooalovikn: UniversityStudioPress, 2006. And tic ekdooelc UniversityStudioPress
KUkAodOpnaoe, og Sk Tou petadpoaon, n lotopio JUyxpovnc Sknvodeoiag, Twv: DenisBablet kat
JacquelineJomaron (2 topot: 1887-1914 kat 1914-1940, Oscoalovikn 2008 kat 2009, avtiotolya).



BIBINAKHZ IQZHO
Apeon ocuvadela faocsl QEK kot apeon Baocel Epyou

M. Kapayaton, Kottikp Osatpou, 1946-1960. MNpoloyog Kwotag Mewpyouoodmoulog. Eloaywyn-
Erupédeta: lwong BiBhakng, ékdoon BiBAlontwAeiov tng Eotiag, ABriva 1999.

Osatpikn avanapdaoctacn oto Bulavtio kol otn Auon otn oelpd: «To Buldavtio kot ol E€vol B » [4],
YnevBuvec: BapBapa AshnBopla-KoutaBa, ABnva KoAla-Aspuit{akn, €kdoon 16pupa Nouhavdpn-
Xopv, ABrva 2003.

«EkkAnota kot Ofatpo oto Bulavtio» otov topo Opnokeia kot Ofatpo otnv EAAada. Emipélela:
lwoNdBBAGKNG. Zelpd: Opnokelohoyia -34 (ocuvtoviotng: MaplogMmeéylog), €kd. EAANVIKG
lpapparta, ABrva 2005, o. 85-114.

FEEQPTAKAKH KQITANTZA

Apeon ouvadela Baosl OEK kot Bacel €pyou

Bio¢ kat moAiteio ptac ynpatdc kupiac. Emidewpnon kot Aiktatopia (1967-1974), Osooaovikn:
Exbooei¢ Zntn, 2015.

1894-2014: H enuepn yonteia tn¢ emtdswpnonc, ABriva: Ekdooelg Polaris, 2013.

06nyoc¢ NeoeAdnviknc Apauatodoyiac oe cuvepyaoia pe tov kabnyntr BaAtep MolUxvep. ABrva:
Ergo 2009.

FAYTZOYPHZ ANTQNIOZ

Apeon ouvadela Baosl OEK kat Bacel €pyou

«O NwkoAALEBpévwd kalL n mpocAndn Tou ‘Oeatpwiocpol’ oto VeOeAANVIKO B£atpo TOU
MeoomoAéuou», otov TOpo To gAAnvikd Jéatpo amd tov 170 otov 200 awwva, MNpaktikd A’
MaveAAAviou Osatpoloyikol uvedpiou, TuAua Osatpkwv Imoudwv Mavemotnuiov ABnvwv.
EkS00eLg Ergo, ABrva, 2002: o. 289-299.

H oknvoUetikn té€xvn otnv EAAabda. H avaduon kai n edpaiwon the TEYVNE TOU O0KkNVOUETH OTO
veoeAnviko Yéatpo, Mavemotnuiokeég Ekdooelc Kpntng, HpdkAewo, 2011 (1n £kS. EAAnvika

Mpaupara, ABrva, 2001).

«AeAdikég MopTég (1927-1930): n avaPiwon tou apxatoeAAnvikoU xopou otov lpoundéa Asouwtn
Kal oTLG /kETLdeg tou AloxUAou», Ta lotopika, TX. 28/29, lolviog - AekéuBplog 1998, o. 147-170.

«H &nuoupyia B€ong oknvoBétn oto ‘BaciAikovOéatpov’ (1898-1902)», Mvruwy, t. 18, ABrva,
1996, 0. 61-88.

TPAMMATAL O0AQPOZ

Apeon ouvadela Baoel DEK kal Baoel Epyou

Eloaywyn otnv lotopia kat tn Oswpia tou Oedtpou, E¢avtag, ABrva 2012.
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Mo to dpaua kat to Béarpo, ABrnva, EEavtacg, 2006

To EAAnviko Ocatpo otov 200 aiwva. MoAlTiouIka TPOTUNa Kot mpwTtotumia, Tou. A'-B’, ABrva,
E€avrag, 2002.

AETZH ZOQH

Apeon ocuvadela Baost QEK kal Baoel épyou

Early American Women Dramatists (New York: Garland, 1998)

Co-ed. The Flesh Made Text (New York: Peter Lang, 2007)

Co-ed. The Future of Flesh (New York: Palgrave/Macmillan, 2009).

KYPIAKOZ KONZTANTINOZ
Apeon ouvadela Baosl DEK kal Baoel Epyou

«Ta £pya tou Togxod otnv eAAnVIKh oknvr, 1902-1993,» didaktoptkn StatplBn, Tunua Ooloyiag,
DW\oocodikn IxoAn, AplototéAelo Mavemiotriuo OsooaAovikng, 1995.

Pwowo Oéatpo kot eAdnvikry  oknvi. HmpooAnyn ¢ pwoikrg, coBLETIKAC Kot
uetaooBietikricdpauartoupyiog. Topog npwtog: OL mapaoctdosig, ABriva: Alydkepwg, 2012.

«O veapog oknvoBETng kuplog Kapohog Kouv (1939-1942)», nAeKTPOVIKO TEPLOSLKO Zknvn, TX. 4
(2012).

H Seatpikn 6Yn tou AAé€n Aautavou. ABrva: Alyokepwg, 2007.

KQNZITANTINIAHZ AAMIANOZ
Apeon ouvadela Baosl OEK kat Bacel €pyou

«H oknvoBeoia twv tpaywdlwy tou YodokAr Owbimoug, HAéktpa, Avtiydvn, otnv FaAAlo, and to
1960 £¢w¢ to 1986» Awdaktoptkn diatplpn, ParisX, Nanterre).

DenisBablet kat JacquelineJomaron, lotopia S0yxpovn¢ Zknvodeoiac, (2 topoL: 1887-1914 kot 1914-
1940, petadpaocn A. Kwvotavtwidng. ©Oesooalovikn, UniversityStudioPress , 2008 kat 2009,
avtiotolya).

Bloypadiko

Inoudaoce otn Oocodikr ZxoAn tou A.M.O., Tn Apapatikr xoAn Tng PouAag Matepdkn Kal To
TuAUa Ogatplkwy Zmoudwv tou MNavemiotnuiou Paris X — Nanterre (B€pa ditdaktopikng dlatptpng:
«H oknvoBeoia twv tpaywdiwv tou TodokAn Owdimous, HAEktpa, Avtiyovn, otnv FaAAia, amo To
1960 £wg to 1986%»). ExeL S1datel Bsatpoloyia, oknvoBeoia Kal UTIOKPLTLKA OTLG APAUATIKEG OXOAEC
I. Povtidn kat K.©.B.E, kaBw¢ kal oto Tunua Osatpikwy moudwv tou Maveniotnuiov Natpwv. Ito
Tunuo @sdtpou Si6dokel amod to 2003. Exel epyaotel wg nBomoldg otnv EAAGSa kat otn MNaAAla. tn
FaAAia oknvoBétnoe épya Twv Aopka, MmUxvep, Mmnéket, Zeve, Kopvély k.a. Xtnv EAAada
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oknvoB<tnoe yla 1o KOBE, To AHMEGE KapaAag, Tig opddeg AYKH BYOOY kat ANGELUS NOVUS £pya
Twv Mmoort, vte Zavt, X. MUAAep, Qaoprmivtep, O. Oudidvt, Zaiéninp, N. Mnepunépofa, MaitepAivk,
MkileApav, P. Tkapoia, Stplvtumnepyk, NT. Topag, K.0. KOL TOPOOTACEL, BACIOUEVEC O LK TOU
Spapatoupylkn enefepyaoia KelPEVwY onwe n pawdia A (NEkula) tng OdUooelacg, Sinynuata Tou
AA. Mamadlapavn, emotoAég Tng Mptykinmiooag MaAatvig (1706 al.), motjpato tou T. ZvomouAou
K.o. ExeL Snuootlevoel apBpa, petadpaoels KabBwg kot AoyoTexVIKA Keipeva o€ Stddopa eEPLOSIKA.
Exel petadpaoet ota yaAAika, poll pe tov FrancoisRey, tov Aiavra kot Tov QIAoKTHTN Tou 20 OKAN
(EBviko Oatpo ODEON, Mapiot).

MAYPOMOY2ZTAKOZ NAATQN

Apeon ouvadela Baosl OEK kot Bacel €pyou

To 9éatpo atnv EAAada 1940-2000. Mo emtokomnon. Ekdooslg Kaotaviwtn 2005 (B £k6. 2006, y°
£k5. 2009).

KapoAog Kouv. Ot Mapaotdaoeic, Katahoyog tng ékBeong «Kapolog Kouv. @¢atpo TExvne», £kdoon
Tou Mouocsiou Mmevakn, Emotnuovikn Empélela tng ékdoong — Eloaywyn, ABriva 2008 (2009).

Avti Kpitikng. Znuetwoels evog ocuotnuatikov Jsatn. Ekdooelg Kaotaviwtn 2006.

«50 xpovia Mrmpext otnv EAAGSa», adlépwpa «MméptoAtMmpext o avapopdwtrg Tou Bedtpou
(1898-1956)» TOU eBéouadlaiov €vBetou Ot mpwtomnopot, Aplb. 38, ™me
epnuepidag EAsuFepoturmia, ABriva 15 louviou 2006: 16-25.

Mapaotaoceig tou Apyaiou EAAnvikoU Apauato¢ otnv Eupwnn Katd Toug VEOTEPOUG
Xpovoug, tpiyhwaoon €kdoon, Kaotaviwtng 1998.

MATZAAIAHZ 2ABBAZ

Apeon ouvadela Baosl OEK kot Bacel €pyou

«Audience Participation and the Theatre’s Role in the Age of Post-Postmodernity.” CriticalStages #
9 (2013).

Osatpikéc napeuBaosic.UniversityStudioPress , @scoahovikn 2013.

OEaTPO KL OyKOOULOTTOING: avalnTwVTac TN Yaugvn mpayuatikotnta. Mamnaliong, ABrnva 2012.
ATIO TV avanoapdotaon otnv napdotaon: Znoudn opiwv kat neptdwpiwv. EAANVIKA Mpdauuorta,
ABriva 2004.

METPAKOY KYPIAKH

Apeon ouvadela Baoel OEK kat Bacel €pyou

Kuplakn Metpakou - Atoviong N. Mouopoutng: O Ztaddretoc Siaywviouog tng Etaipeiog EAAnvwy

Teatpikwy ouyypagewy, Mapabaoig- MeAetnuata [6], Emiotnuovikd AgAtio TURUATOG OEATpLKWY
Inoudwv MNaveniotnuiov ABnvwy, Tunua Osatpkwv rmouvdwy - Ergo, ABriva 2008.
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H amnixnon tou veoeAAnvikoU Gedtpou oto efwTtepikd. Metappaosic-napaoctaosis, MapaBaoic-
MeAetiuata [4], Emotnuoviko AeAtio Tunupatog Osatplkwyv Imoudwv Mavemotnuiov ABnvwy,
Tunuo Osatpkwv Imoudwv - Ergo, ABrjva 2005.

«O uTtaPELOUOG OTO HETATIOAEWLKO EAANVLKO BEQTPO», OTOV TOUO ZYECELC TOU VEOEAANVIKOU JEATPOU
UE To evpwrtaiko, Mpaktikd B’ MaveAAnviou @satpoAoyikol Juvedplou. TuAua Oeatplkwy Ioudwy
Mav/piovABnvwyv, ABrva 18-21 Amp. 2002, Ergo, ABrva 2004, o. 393-410 koL OTOV TOWO
OsatpoloyikaMiscellanea, AiavAog, ABriva 2004, 0.217-254.

O Yeartpikoi Staywviouoi, 1870-1925, ENAnvika MNpaupata, ABriva 1999.

NEDANHZ FEQPI10Z
Apeon ouvadela Baosl OEK kot Bacel €pyou
Mepnételec Tng avanapdaotaong. Jknvég te¢ Jewpiag I, Nanalnong, ABrnva 2013.

H aupoc tou kewuévou. Alodntikda kat dpauatodoyikda Jéuata oto eAAnviko déatpo, Nanalnong,
ABrjva 2009.

Jknvécg tne Jewpiag. Avoyta nedia otn Bewplia kat tnv kpttiky tou Bedatpou, Nanalnong, ABnva
2007.

2TAMATOMNOYAOY-BAZINAKOY, XPYZOOEMIZ

Apeon ouvadela Baosl OEK kal Baoel Epyou

To Jatpo otnv «kad' nuag» Avatodn: KwvotavtivoumoAn - Zuupvn: Oktw ueAetiuata.ABrva:
MoAUtporov, 2006. 4620. (Xelpd: Apapa kot Apwpeva). (A" BpaPelo Eotiog Néag Tubpvng, 2006).

(2n avatinwon ABrva: MoAutpomov, 2010).

BaoiAng Meooldoyyitng, o Adoyotéxvng, o ndomotog, o ocuvdikaAiothc:H {wi kat to Epyo tou. ABrva:
Mamnainong, 2010.

Apxeio PaAdou¢ Mavou: H {wn kat to €pyo thne. ABrva: Edeoog, 2005 (oe cuvepyaoia pe opdda
Bsatporoywv).

ZTAYPAKONOYAOY ANNA

Apeon ouvadela Baosl OEK kat Baocel €pyou

“Translation as Geographical Relocation: Nineteenth-Century Greek Adaptations of Moliere in the
Ottoman Empire,” Imperial Geographies in Byzantine and Ottoman Space, eds. Sahar Bazzaz,
YotaBatsaki, DimiterAngelov, CHS—Harvard University Press 2013, 207-223.

“Ottoman Karagdz and Greek Shadow Theater: Communicational Shifts and Variants in a Multi-

ethnic and Ethnic Context”, Ruse and Wit, The Humorous in Arabic, Persian and Turkish Narrative,
ed. DominicParvizBrookshaw, llexFoundationSeries, HarvardUniversityPress 2012, 146-157.
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«Apyovtoxwpldtng kot AyaBomoulo¢ o =npoxwpitng: Omou o MavteAn¢ ZoUTOOGCOUVTOVTA TOV
MoAlépo (1876)», oto Avtwvng Mutloupng — Kwvotavtiva Fewpylddou (emu.), Mapabdoon kat
EKOUYXPOVIOLOG OTO VEOEAANVIKO TEQTPO: a0 TIC QMOPXEC WC TN UETATOAEUIKY emoxn (MpakTika
tou I’ MaveAAnviou Oeatpoloyikov Suvedpiou), Naveniotnulakeg Ekdooelg Kpntng, HpakAewo 2010,
0. 43-50.

2ZTIBANAKH EYANOGIA
Apeon ocuvadela Baost QEK kal Baoel épyou

Oeatpikn {wn, kivnon kat dpaotnpiotnta otnv lNatpa — and tnv ansAevBeépwon tn¢ moAng, 1828
£wc¢ to 1904, £k8. Mepl Texvwy, 2001, MNatpa

2ta (yvn tn¢ Beatpiknc neptetelac, k6. Ergo, 2009.
KaAAtexviko £€pyo

YknvoBeaieg, O@¢atpo Ayopa, Natpa 1987 — 2010: H Siktatopia the ouveidnang tou M. Zatpwd, H
Bevetia owdnke tou T. Otyouél, O JioBsMmavtlt yadnke tou A. @ouykapt, Auo yuvaikeg
kopupnctou P. M. Ntovalvrt, Tpwadeg tou Eupunibn, O Baoidikogtou A. Mdateon, AAséavépou
MNanadiauavtn Aoyog, o Avépac kot o Epwcg, Beatpikr) dtaokeun tng wbiag, H BaBuAwvia tou A.
BuZavtiou, Xaipe NAouila, Beatpikr) Sltaokeun tng 16lag amo to pubotopnua tng P. FaAavakn Oa
unoypapw Aoul, Wuyodoyia Zuptavou oulUyou amd to OSiynua tou EppovounA Poidn, H
KaAluateipa oto ow¢ the OAuurmiac (ue thv AAe€avdpa Aadikol) — €pyo tncg 1dlag yla Toug
OAuprakoUg Aywveg, Ot mavoupyieg the @Aoupouc- H Aoynun adeApn, €pyo tng Wiag and to
OLWVU KO Sutynua tou A. BikéAa.

TAMMNAKH ANNA

Apeon ouvadela Baosl OEK kat Bacel €pyou

To NeogAnviko Ofatpo (180¢-190¢ au,). EpunveuTIKEG TTpoosyyioelg, Ekbooelg AlouAog, ABrva
2005.

Mepi veoeAAnvikoU AlapwtiouoU. Peuuata t6ewv kat SiauAot emikovwviac Ue tn SUTLKN OKEYN,
EkS00eLg Ergo, ABrjva 2004.

H NeoeAAnvikn Apauatoupyia kat ot SuTikéG tne emibpacelc (18o¢ -190¢ at.). Mia ouykpLTIKN
pooéyylon. Zelpd: «Oeatpikrn) Epguva 2», EkS. AdpoiToAidn, ABriva 1993 (B' ékdoon, Ekddoels Ergo,
ABrva 2002.

Le thédtrenéohellénique. Genéseet formation. Sescomposantessociales, idéologiques et esthétiques,

(vol. I-1ll, E.H.E.S.S., Mapiol 1995), Diffusion Septentrion, Presses Universitaires, Thése a la carte, Lille
2001.
TZATZOYAHZ AHMHTPHZ

Apeon ouvadela Baoel DEK kal Baoel Epyou
lYevika Stakeipeva otn Spauarouvpyia tou lakwBou KaumavéAin, ABrva, Metaiyuto, 2004.
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Awddoyog Ewkovwy. Quroypagia kot Zouppeadiotiky atodntikri otn Zknvikn [paen
SocietasRaffaelloSanzio/Conversinglmages. Photography and Surrealist Aesthetics on the Stage

Znueia ypapnc kwdikes aknvng. NedbéAn, ABriva 2007.

H yAwooa tng etkovag. ENAnvika Mpdappata, ABriva 2000.

A.2. AMEZH IYNA®EIA BAZEI EPTOY (éppeon Baoet DEK)
Eowtepka HéEAN e apeon ouvadela AOyw £pyou Sev utdp)ouV.

Writing of SocietasRaffaelloSanzio (diylAwoonékdoan), Mamnalnong, ABrnva 2011.

MHTPQO EZQTEPIKQON MEAQN/KPITQN (A6 eAAnvikd rtavemniotipa ektog MAMEA)

me

INQ2TIKO
MNANENI- ANTIKEIME APIOGMO
A/A | ENQNYMO ONOMA STHMIO TMHMA BAOMIAA NO 5 OEK
BAZEI OEK
FEPMANIKH
ATTAIKHZ ANANAHPQT | AOTOTEXNIA r®f§6740
1 ANTQNOMOYAOQY | ANAZTAZIA AGHNQN | TAQZZAZ KAI | PIA TOY 19" KAl 1'7 08.20
QOINOAOTIAZ KAGHIHTPIA | TOY 20°Y 10' '
AIQNA
OEQPIA KAl
I\?NOPQWZTIK?N ANANAHPQT | EPMHNEIA :DFEEGZSO
2 BANAKAZ KQONZTANTINOZ | NATPQN KOINQNIKQN H2 TOY 03.04.20
ENISTHMON KAGHTHTHZ | APXAIOY 09
APAMATOZ
TMHMA AITAIKH OEK 825
ATTAIKHZ NOTOTEXNIA | ©.T
3 BEAIZZAPIOY AZMNAZIA EKMA FAQSSAS KA KAGHIHTPIA KA 06.10.20
QOINOANOTIAX MOAITIZMOZ | 09
OEK 628
4 ATTAIKHZ ATTAIKH Tl
FEPMANOY MAPIA AGHNQN | TAQ22ZAZ KAl | KAGHTHTPIA AOFOTEXNIA 07.07.20
QOINOANOTIAX 08
AMEPIKANIK
H OEK
ATTAIKHZ
5 KOYTZOYAAKH MAPIA EKMA TNQ22AZ KAl | KAGHTHTPIA NOTOTEXNIA | 147/22-
OIAONOMIAS KAI 6-20T. 15
2YTKPITIKH Tl
ANOTOTEXNIA
OEATPO
THZ @EK 250
ATTAIKHZ
OEZZANO ANATENNHZ | t©.T 26
6 KPONTHPH ZTAMATIA NIKHZ g\li\)éz/\AOzl'lAZ KAI'| KAGHTHTPIA H2 KAl | 03.04.20
'YNAIKEIEZ 09
ZMNOYAE>
IXTOPIA,
OEQPIA KAl
OEZZANO ANATIAHPOT MPOZAHWH BEK 49
7 MANAZOTAOY EAENH OEATPOY PIA 28.01.16
NIKH2 KAGHIHTPIA Tov Tl
APXAIOY '
APAMATO2
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ENAEIKTIKEZ AHMOZIEYZEIZ
ANTQNONOYAOY ANAZTAZIA

H “HAéktpa” tou HugovonHofmannsthal wg napaywyikr mpooAnn tTng OpwvVUpngG Tpaywdiag tou ZodokAn,
Awdaktopikn datpLpry, ABriva 1992.

ArthurSchnitzler: H kupia Mnépta MkapAav (Elcaywyn, emuélela petadpaonc, oxoAla), ZokoAng, ABrva
2007.

MnéptoAtMnpext: H Ayia lwavva twv Zpaysiwv (Emypélela topou). EKMA, ABrva 2007.

To BAéupa Twv AyaApdtwy. H apyaio eAAnvikn yAumtikn oto €pyo Tou HugovonHofmannsthal kat tou Rainer
Maria Rilke. Napouoia, ABriva 2002.

BANAKAZ KQN2ZTANTINOZ

«Ma tnv Opéateta». Mpoypappa tou OeoTBAA ABnvwv-Emdalpou yLa tn YEpHAVLK Beatplki mapdotacn
¢ Opéoatetacg tou AloxUAou amod tov Biaco tou FrankfurtSchauspiel oto @eotifdA Embavpou: 15-25.
HAektpovikn popodn pe BBAoypadikég unoonuelwoelg to 2009 oto «QewpnTKO UALKO» TNG LOTOCEALSAG
www.syllap.gr Tou emotnuovikol uAAoyou Amodoitwv Tou TUAUATOG OOTPIKWY IMOUSWV TOU
MNaveniotnuiov Natpwv.

Oktw Sokiuta yia to apyaio Apaua, ABrva, Aaidalog 2003.

Juvepyaoia pe tnv EAévn Namaloyhou. ZodokAn Tpayivieg (amd To apXaloeAANVIKO MpwTOTUTO). 20. 33-90
oto Mpoypappa tng Beatplkng mapdotaong otn Bopeta EAAASa kat otnv Enidaupo to kaAokaipt 2004, oe
oknvoBeoia Biktwpa Apdittn. Oscoalovikn: Kpatikd O¢atpo Bopelou EAAGS0G. 2007: 33-90.

Juvepyaoia pe tn Alva Poln. 0dnyog ywa tnv apxaia eAAnviki tpaywdia — and to MNavemotnuio tou
Kaiumnpu, e, tng P. E. Easterling (amo to ayyAwkd mpwtdtumo). HpdkAelo: Mavemotnulakég EKSOOELS
Kpntng, HpdkAelo 2007.

BEAIZZAPIOY AZNAZIA

“TheDialecticsofSpaceinSynge’sTheShadowoftheGlen” ModernDrama 36 (1993): 409-419
«O ApAET Ko Lot pog adopd» Atapalw 3 (2004): 91-96.
“Female FetishedDeathes in Jacobean Tragedy” Gender Studies 12.1. (2013): 194-212.

FTEPMANOY MAPIA

To Akatovouooto Jeatpo tou Sauoved Mnéket: aAndeia, uvnua, eéovoia. ABrva, Ek6ooelgNroog, 2007.
“Brian Friel and the Scene of Writing. Reading Give Me Your Answer, Do!” Modern Drama 46.3 (Fall 2003):
470-481.

The second World War in British Alternative Theater. ABrva, Mapoucia. Zelpd AUTOTEAWY SNUOCLEUUATWY,
ap. 36, 1996.

Re-reading Shakespeare. Post-war Approaches. ABrva, Napoucia. Zelpd AUTOTEAWV SNOCLEULATWY, Op.
36, 1996.

KOYTZOYAAKHMAPIA

The Dionysiac Myth in Camus and Williams (Saripolos’ Library, 1987).
Thornton Wilder: A Nostalgia for the Antique. Seagull, 1992.
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The Greek Plays of Eugene O’Neil. Parousia 2004.

KPONTHPH TINA

O Jaiénnp os kaipo moAéuou. Ale€avdpela, ABriva 2007.
H npooapuootikotnta tou Saiémnp. Ergo, ABriva 2002 (emipédela).
O Jaiéninp, n Avayévvnaon kai eueic. UniversityStudioPress, @sococohovikn 2002.

MNANAZOrAOY EAENH

«(Kata)xpnoelg tng Bewplag: pe adopun po ‘€évn’  HAéktpaw, oknvaty. 2 (2011), o. 1-23

[http://ejournals.lib.auth.gr/skene/article/view/258]-

«Emtd ‘pubikég aAnBeleg’ yla TNV Tpaywdila: UIKPOC €PUNVEUTIKOC 08nyoc» (oe cuvepyooia pe tov K.
BaAdka), oknvi, TX. 2 (2011), 0. 93-110 [http://ejournals.lib.auth.gr/skene/article/view/274]-

«Between Texts and Contexts: Moderns Against Ancients in the Reception of Ancient Tragedy in Greece
(1900-1933)», oto: Dimitris Tziovas (eruu.), Re—imagining the Past: Antiquity and Modern Greek Culture,
Oxford University Press, O¢bopdn (2014)-

«Self and Other in Aeschylus’ Persians: A propos de Gotscheff», GRAMMA tu. 22, tx. 2 (2014), p. 95-107.

B. EMMEZH ZYNA®EIA (BAZEI OEK)
B.a. MHTPQO EZQTEPIKQON MEAQN/KPITQN MANEA

INQITIKO
A/A | ENQNYMO ONOMA ::“I\:Ifglz TMHMA BAOMIAA ANTIKEIMENO gzlg:\:‘(
BAZEI OEK
BEAIQTH- ANANAHPQTP | ANOPQIOAOTIA- OEK
1 FEQPTOMOYA | MAPIA MAMEA gEATPlKQN 2MOYAQ 1A TEAETOYPTIA- }373_51/(;_
oy KAGHIHTPIA APQMENA 2014
NEOEAAHNIKH
, NOTOTEXNIA: OEK
égg_?g&gﬂii’l\l ANATNAHPQTP | ©GEQPIA THI | 479/08
2 KOYTPIANOY EAENH MAMEA NOAITIEMIKQN 1A NOTOTEXNIAZ- -06-
STIOYAQN KAGHIHTPIA 2YTKPITIKH 2010 T.
FTPAMMATOAOTI r
A
MOAITIKHZ EYPQNAIKH (1D4E6Kr r
3 NANATIANNH BAZIAIKH MAMEA EMNIZTHMHZ KAI KAGHIHTPIA NOTOTEXNIA KAl 08 10' 2'
AIEONQN >XEZEQN MOAITIZMO2 01'2 '

17



http://ejournals.lib.auth.gr/skene/article/view/258
http://ejournals.lib.auth.gr/skene/article/view/274

IXTOPIA  OEQPIA
4 MMAPMIMOYZ OEATPIKQN KAI AIAAKTIKH

OEK 98
Tl

H BAZIAIKH MAMNEA STOYAQN KAGHTHTPIA TOY SYIXPONOY (2)5;.406.2
XOPOY
ANOPQMIZTIKON
ENIZTHMQN KAl ANATIAHPQTP MOAITIZMIKH 343/22
5 2EPEMETAKH | KQNZTANTIN MAMEA IA -03-
MOAITIZMIKQN KAGHTHTPIA ANGPQITOAOTIA 2013 T
2MOYAQN v ’

ENAEIKTIKEZ AHMOZIEYZEIZ
BEAIQTH-TEQPTONOYAOY MAPIA

M. Belwwtn-fewpyomoUAou (emp.), KoukAoBéatpo, to Bfotpo TNG £UPUXWONG. ALETILOTNUOVIKEG
ovayvwoeLlG-KaAATEXVIKEG ocuvavTtroelg. ekd. Tunua Oeatpikkwv Imoudwv Mav/uiouv Melomovvroou-
Alyokepwg, ABriva 2012.

M. BeAwwtn-TewpyomolAou , «H 1OAn kot o BactAelC. EopTéc Kal TEAETEG yia tov OBwva oto NaUmAlo». 2to
«150 xpovia NaumAwakn Emavactoon. 1 OeBpouvapiou-8 Ampliouv 1862». Mpaktikd EmMoTnOVIKOU
Juurmnooiou. Tplavt. ZkAaBevitng kat M. BeAwwtn- FewpyomnovAou (emip.), NauvmAtaka Avaiekta VI, £k6.
Anpoc NaumAtéwv-Mvevpatiko 16pupa «l. Kamodiotplagy, Naumho 2013, ogh. 469-485.

M. BeAwwtn-FewpyomovAou, «"0 dpduog tng paokag" tou ClaudelLévi-Strauss kat ot popoL Tng TEXvNG». £To
MoAUxpwueg Wnoidec. FTaAAodpwvia kat MoAumoAttiopikotnta. A. Oidlag, M. BeAwwtn- FewpyomovAou, A.
BAaBlavol kat Xp. OwkovopormoUAou (emiy.), TuApa Osatpikwv Imoudwv Mav/uiou MNelomovvricou-
Fpnyopng, ABriva 2013, oeA. 276-288.

KOYTPIANOY EAENH

«H &laekTikn tng dtaotaong otn "Mndela” tou BaoiAn Zwwya, tov "Motépa tou AugustStrindberg kal tn
"Tépua" tou FedericoGarcialorca: Mia avayvwon Bactopévn otn Bewpla tng JuliaKristeva». Alo-keipeva
(Etnowa Exdoon Tou Epyaotnplou Zuykpltikng lpappatoloyiag tou Aplototedeiou Mavemiotnuiou
Oeooalovikng) 4, 2002, oo. 159-175.

H Slakelpevikotnta Kal n Bswpia tng cuvadelag otn SLEMOTNUOVIK TIPOCEYYLON TNG UTIEPPEAALOTIKAG
Aoyotexviag kat {wypadiknc». K: Meplodikd Kpitikng, Aoyotexviag kal Texvwv 7, Maprt. 2005, oo. 4-16.

«Publicamateriespriuatiiuriserit. Atakelpevikotnta: To Keipevo, To SlOKEIPHEVO, TO TEPIKEIUEVO KOl O
avayvwotner. Nepthappavetat otov cUAOYLIKO Topo H Zuykpltikn Mpappoatoloyia otnv EAAGda: Z0yxpoveg
taoelg. Navemotnulokeg Ekdooelg Kumpou «Meodyelog» kat EAAnvikd Mpaupota, ABriva 2006, co. 105-
127.

NAAATIANNH BAZIAIKH

Lalagianni, Vassiliki, and Jean-Marc Moura, eds. Espaceméditerranéen: Ecriture de I’ exil, migranceetdiscours
postcolonial. Amsterdam: Rodopi, 2014.
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Aohaylavvn, BaotAikn kat BaotAiki Nétoa. “MoAttikn Bila, LOTOPLKA UVAN KAl TpAU . AVOTOPAOTACELG TNG
Tpopokpatiag oe olyxpova eAANVLKA AOYOTEXVIKA KElLevVa Kal papTtupies.” EAAnvikn Entdewpnon MoAttiknic
Ermotrunc 38 (2012): 120-35.

Lalagianni, Vassiliki. “Perceptions culturelles du corps et engagement feministe: ‘The Black Young Boy’
dansJe Sais Pourquoi L’ Oiseau Chante Dans La Cage de Maya Angelou.” In Contre L’ Innocence. Esthetique
de L' Engagement EnlLitterature de Jeunesse, edited by B. Benert and Ph. Clermont. Amsterdam: PeterlLang,
2011: 219-229.

MNOAPMMOYZH BAZIAIKH

H Texvn tou xopou otnv EAAada tov 200 atwwva: ZxoAn Mpatoika: I16eodoyia-Npaén-Atodntiki. Gutenberg,
ABrva 2014.

«Xopog Kat MoAttikn tov 206 awwva,» Ouhia oto E” MaveAArvio Osatpoloyikd Zuveédplo 5-8 NoeuBpiou
2014, O¢atpo kot Anuokpartia, Tunua Osatplkwy Imoudwv EKMA (Mpaktikd umod €ékdoan).

O yopd¢ otov 200 auwva. Staduoi kat mpoowra. Kootaviwtng, ABriva 2004.

2EPEMETAKHKQNZTANTINA

Ritual, Power and the Body: Historical Perspectives on the Representation of Greek Women,ed. New York:
Pella Publishing Co. (Greek Studies), 1993.

“Divination, Media and the Networked Body of Modernity.” Ztomeplodikdé American Ethnologist, T. 36, #2,
Maiog 2009. —

“Avtipwvnon, TeAetoupyila kat H Kataokeury tng AAnBelag”. toviopoHonouring the Dead in the
Peloponnese. Centre for Spartan and Peloponnesian Studies, University of Nottingham, UK, EmipéAeta: Helen

Cavanagh, William Cavanagh kat James Roy. CSPS nAektpovikn €kdoon.

B.p. EZQTEPIKA MEAH (Amo6 eAAnVIKA TtOVETLOTA LA EKTOG MATEA)

INQZITIKO
A/ MANENI- ANTIKEIMEN | APIOMOZ
A ENQNYMO ONOMA STHMIO TMHMA BAGMIAA o DEK
BAZElI ®EK
MANEMIZT
®EK 1339
HMIO ANAMNAHPQTH | ZYTKPITIKH
1 KAPTIQTHZ AHMHTPIOZ IOANNING OINOAOTIAZ 5 KAGHTHTHS | OIAOAOTIA SSE10'2014
TEPMANIKH
AOIOTEXNIA
FTEPMANIKHZ ANAMAHPQTP | 20°Y AIQNA | OEK 942
2 METPOMNOYAOQOY | NAPAZKEYH EKMA F\QZ3AZ KAI | 1A KAl 7-9-2012
OINOAOTIAZ KAGHTHTPIA 2YTKPITIKH Tl
TPAMMATO
AOTIA
OEK
e | o
3 ZIAOANEKHZ ZAXAPIAZ EKMA OINOAOTIAY KAGHIHTHZ 2002 T.
KAl OEQPIA
THS NMAA
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NOTOTEXNIA
z
FENIKH KAl DEK
XPYZANOOIOY ZYTKPITIKH
4 AOS MIXAHA QOINOAOTIAZ KAOHTHTHZ FPAMMATO gggngl-f-
AOTIA ’

ENAEIKTIKEZ AHMOZIEYZEIZ

KAPIFQTHZ AHMHTPIOZ

« The Biographical Mode as Critical Symptom », und dnuocicsuonotanpakTikd toucuvedpiou Auto-bio-
phagies, University of Cyprus, 31.10.2008-2.11.2008, emp. May ChehabkatAnootohogAapmnponouvAog, Peter
Lang, New York.

« ‘lotoplatngloyoteyviag’, ‘otopia’ kat ‘Aoyotexvia’, otoTaddBovaoxriuatatou  mapeABoviog:
Julntnoselg _TIoATLopkiGLotoplagkatlBe wpiagtngloyotexviag. MPaKTLKA AeBvoucgiuvebpiovu,
AplototédeloNaveniotiuioOecoalovikng 3-6 OktwBpiou 2002. University Studio Press, O@sooalovikn,
2004, oo. 289-301.

« Des figurations : du corps », oto Le corps dans la langue, la littérature, I'histoire, les arts et les arts du
spectacle. Actes du XVlllecolloque international des néo-hellénistes des Universitésfrancophones, Université
de Paris X-Nanterre, 15- 17 mai 2003. Société culturellenéo-hellénique, Paris, 2005, pp. 397-408.
NETPONOYAOYNAPAZKEYH

Armtotoumnokeiuevoatnunyavn. ZuykpLtikn Sewpnon tn¢ emduuiac otov «AUAeT» tou Shakespeare kat otn
«Mnyawvry AuAet» tou HeinerMiiller (Gutenberg/tunwOntw, 2005),

MentalitdtimVergleich (ue W. Benning, Vandenhoeck&Ruprecht/V&Runipress, 2010).

ZIAONEKHZIZAXAPIAZ

Le glaive et la pourpre . Le tyrannicidedans le thédtremoderne. Aix-en —Provence, EditiosSud, 1984.
H evBpavotn aAndeia Elcaywyn otn Jewplia tou AoyoteyvikoU uvdou. ABriva, Gutenberg, 1994.

Un discourse globalisant: L’ intermédialitégénérique de la parodie (Saarbrucken, 2000).

Globalization and Difference: Text and Discourse of theory( Toronto, 2001).

XPYZANOONOYAOZMIXAHA
Metov MiAtoNexAiBavo: emiotnuoviknenipélela, Bewpnonuetadpacnckal «MpdAoyoc», The Cambridge

History of Literary Criticism, 8: AnotovpopuoAlopudotovueTtadoplopnd, lvotitouto NeoeAANVIKWVIMOUSwy,
@eooalovikn, 2004
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Me tov Avdpéa NavvakoUAa: H tpaywdia tote kal Twpa (Mpaktikd SieBvoug ocuvedpiou yla TNV Tpaywdia

KoL Tov Aplototédn), ABrva, k8. Kaotaviwtn, 2006.

Me tn . Qapivou-MaAapatapn: €MLOTNUOVIKY eTpéAELa, Bewpnon petadpaong kat «MpoAoyog», The
IvotitoutoNgogAANVIKWY  Zmoudwy,

CambridgeHistory of LiteraryCriticism: tOopo¢ 7. Movtepviouog,

Oeoocalovikn, 2012

r. EEQTEPIKA MEAH ANO NANENIZTHMIA TOY EZQTEPIKOY

NMANENIZTHM ..
A/A | ENQNYMO ONOMA 10 q Aléﬁﬁcm-ll:\l'llll((: TITAOZ FNQ2TIKO XQPA :ylﬁf\lqz)gl
/ EPEYNHTIKO rl\]/IONAAA OEZHZ ANTIKEIMENO AS
KENTPO
BAZEI
OEZHZ
1 SCHOOL OF THEATRE, FILM AMEZH
CULTURE AND AND HNQME BAZEI
EAEYOEPIQTH | AHMHTPH UNIVERSITY CREATIVE KAGHIHTH | TELEVISION NO EPIOY
2 )2 OF GLASGOW ARTS 2 STUDIES BAZIAEIO | EMMEZH
BAZEI
EAAHNIKH OEZHZ
) OINOAOTIA, Kol
2YTKPITIKH EPrOY
OEOAQPATOY NEW YORK | HELLENIC KAGHIHTP | ®IAOAOTIA, AMEZH
NAIANA UNIVERSITY STUDIES IA OEATPO HMNA
BAZEI
OEZHZ
3 DANCE, AMEZH
PERFORMING HNQME BAZEI
EDGE HILL | PERFORMING KAGHIHTP | ARTS AND | NO EPrOy
KAPKOY BAZIAIKH UNIVERSITY ARTS IA HEALTH BAZIAEIO | EMMEZH
IZTOPIA TOY BAZEI
TMHMA OEATPOY/OEAT OE2ZH2
4 BYZANTINQN ANATAHP PO KAl EMMEZH
KAl QTPIA KOYKAOGEATP BAZEI
KQNZTANTIN MANEMIZTHMI | NEOEAAHNIK KAGHIHTP | O 2THN EPTOY
oy ANTPH O KYNTOY QN 2ZMNOYAQN 1A EKMAIAEYZH KYNPOZ AMEZH
BAZEI
APXAIO OEATPO OEZH2
5 ANATAHP KAl MPOZAHWH AMEZH
ANOIKTO QTHX TOY 2TOYZ BAZEI
MANEMIZTHMI | OEATPIKEZ KAGHIHTH | NEQTEPOYZ EPTOY
AIAMNHZ BAIOZ O KYNPOY 2MOYAEZ 2 XPONOYZ KYMNPOZ AMEZH
NEOEAA
HNIKEZ
LANGUE, 2MOYAE
LITTERATURE 2- BAZEI
6 ET AIATOAI OEXZH2
UNIVERS. CIVILISATION TIZMIKE EMMEZH
CHARLES DE | ETRANGERES 2 BAZEI
KQONZTANT | GAULLE LILLE KAGHIHTH | ZMNOYAE EPTrOY
MMOMMNAZ INOZ 3 2 2 FAANIA AMEZH
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BAZEI

OEZHZ
7 BYZANTINEZ AMEZH
KAI NEOEAAHNIKH BAZEI
MANENIZTHMI | NEOEAAHNIKE | KAGHTHTH | ®IAOAOCTIA, EPTOY
MNIEPHX MIXAAHZ O KYNPOY 2 2MOYAEZ 2 OEATPO KYMPOZ2 AMEZH
BAZEI
SCHOOL  OF OEZHZ
3 LITERATURES PERFORMANCE AMEZH
UNIVERSITY LANGUAGES STUDIES, HNQME BAZEI
OF AND KAOTHTPI ENGLISH NO EPTOY
TAZIAOY OATA EDINBURGH CULTURES A LITERATURE BAZIAEIO | AMEZH
BAZEI
OEZHZ
9 EMMEZH
BAZEI
UNIVERSITY KAGHIHTH EProy
VAN STEEN GONDA OF FLORIDA CLASSICS z GREEK STUDIES | USA AMEZH
BAZEI
OEZHZ
10 DIRECTOR, EMMEZH
UNIVERSITY THE HNQME BAZEI
OF SHAKESPEARE | KAOHIHTH | ENGLISH AND | NO EProy
DOBSON MICHAEL BIRMINGHAM | INSITUTTE 2 THEATER BAZIAEIO | AMEZH
BAZEI
OEZHZ
11 DEPARTMENT AMEZH
S OF BAZEI
UNIVERISTY ENGLISHAND KAOHTHTP | ENGLISH  AND | KANAAA | EPIOY
MAKARYK IRENE OF OTTAWA THEATER IA THEATER z AMEZH
BAZEI
OEZHZ
12 AMEZH
UNIVERSITE PERFORMANCE BAZEI
PAUL VALERY | ETUDES KAOHITHTH | AND DRAMA EPTOY
PLASSARD DIDIER MONTPELLIER | THEATRALES z STUDIES FTAAAIA AMEZH
BAZEI
OEZHZ
13 EMMEZH
CLASSICS AND BAZEI
UNIVERSITY DEPARTMENT | KAOHTHTH | THEATER KANAAA | EPTOY
REVERMANN MARTIN OF TORONTO | OF ENGLISH z STUDIES z AMEZH
BAZEI
SCHOOL OF OEZHZ
14 PERFORMANC | ANATAHP AMEZH
E AND | QTHZ HNQME BAZEI
RODOSTHENO UNIVERSITY CULTURAL KAGHIHTH NO EProy
us GEORGE OF LEEDS INDUSTRIES 2 BAZIAEIO | AMEZH
BAZEI
OEXHZ
15 AMEZH
SCHOOL OF BAZEI
RYERSON PERFORMANC | KAOHTHTP | THEATER AND | KANAAA | EPIOY
SHANNON PEGGY UNIVERSITY E IA DANCE 2 AMEZH
RESEARCH BAZEI
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EPTOY
AMEZH

ENAEIKTIKEZ AHMOZIEYZEIZ

ENAEYOEPIQTHZ, AHMHTPHZ
Cinematicjourneys: filmandmovement. Edinburgh: Edinburgh University Press, 2010.
Asian cinemas: a reader and guide. Edinburgh: Edinburgh University Press, 2006.

Popular cinemas of Europe: studies of texts, contexts, and frameworks. New York: Continuum, 2001.

OEOAQPATOY, NIANA

"Shelley's Hellas and the reinvention of modem Greece" otolétpocnilaviag, emp. H
eM\nvIKn emavaotacn tou 1821. Eva eupwnaiko yeyovos.  KéSpog, ABriva 2009.

"H mMOAMTIKA TNG OWMNG otn HeTtanmoAeuk) eAnvik Tmoinon" oto HAlag
NwkoAakomouAog K.a. O eupUALlog moAepog. Ospéllo, ABriva 2002.
KAPKOY BAZINIKH

Karkou V, Meekums B. (2014) Dance movement therapy for dementia. Cochrane Database of
Systematic Reviews 2014, Issue 3.

Karkou V and Sanderson P 2006. Arts Therapies: A Research-based Map of the Field.
Edinburgh: Elsevier.

Karkou V 2010 ed. Arts Therapies in Schools: Research and Practice. London: Jessica Kingsley.
KQNZTANTINOY ANTPH

To B£atpo otnv Kumpo 1960-1974 : OL Biaool, N KPATLKA TIOALTIKA Kol Ta TPWTA XPOVLO. TOU
Oesatpikol Opyavicpol Kumpou ABrva : Ekdooelg Kaotaviwtn, 2007.

ApBpo ot0 Znthuarta totopiac tou veoeAAnvikoU Vedtpou, MAVETUOTNULOKEG EKSOOELG
Kprjtng, 2007.

AIATMHZ, BAIOZ

“lakovosKambanellis’ The Supper: Heterotopia, Intertextuality and Metatheater in a Modern
Tragic Trilogy’Gramma 2 (2014).

MMNOMMNAZKQNZTANTINOZ
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http://www.biblionet.gr/book/112964/%CE%9A%CF%89%CE%BD%CF%83%CF%84%CE%B1%CE%BD%CF%84%CE%AF%CE%BD%CE%BF%CF%85,_%CE%86%CE%BD%CF%84%CF%81%CE%B7_%CE%A7./%CE%A4%CE%BF_%CE%B8%CE%AD%CE%B1%CF%84%CF%81%CE%BF_%CF%83%CF%84%CE%B7%CE%BD_%CE%9A%CF%8D%CF%80%CF%81%CE%BF_1960-1974
http://www.biblionet.gr/com/11/%CE%95%CE%BA%CE%B4%CF%8C%CF%83%CE%B5%CE%B9%CF%82_%CE%9A%CE%B1%CF%83%CF%84%CE%B1%CE%BD%CE%B9%CF%8E%CF%84%CE%B7
http://www.biblionet.gr/book/121922/%CE%A3%CF%85%CE%BB%CE%BB%CE%BF%CE%B3%CE%B9%CE%BA%CF%8C_%CE%AD%CF%81%CE%B3%CE%BF/%CE%96%CE%B7%CF%84%CE%AE%CE%BC%CE%B1%CF%84%CE%B1_%CE%B9%CF%83%CF%84%CE%BF%CF%81%CE%AF%CE%B1%CF%82_%CF%84%CE%BF%CF%85_%CE%BD%CE%B5%CE%BF%CE%B5%CE%BB%CE%BB%CE%B7%CE%BD%CE%B9%CE%BA%CE%BF%CF%8D_%CE%B8%CE%B5%CE%AC%CF%84%CF%81%CE%BF%CF%85
http://www.academia.edu/12180834/_Iakovos_Kambanellis_The_Supper_Heterotopia_Intertextuality_and_Metatheater_in_a_Modern_Tragic_Trilogy_
http://www.academia.edu/12180834/_Iakovos_Kambanellis_The_Supper_Heterotopia_Intertextuality_and_Metatheater_in_a_Modern_Tragic_Trilogy_

“Mises en traductions théatrales : V. Novarina — D. Dimitriadis, contextualisations multiples
d’un événement scénique”, otovtopo Elzbieta Skibinska (éd.), Figure(s) du traducteur XVle
rencontre du Réseau thématique, La traduction comme moyen de communication
interculturelle, Université de Wroclaw, 28-30 octobre 2010. RomanicaWratislavensia, LIX,
Wroclaw 2012, pp. 319-330.

“Corps lumineux, gravitation des espaces autres dans le théatre de Valere
Novarina”, atovtopo A. Poulain, Passions du corps dans les dramaturgies contemporaines,
Journées 3 d’Etudes, organisées par CECILLE (EA 4074), Université Charles-de-Gaulle — Lille 3,
26-27 novembre 2009, Presses Universitaires du Septentrion, Villeneuve d’Ascq 2011, pp. 171-
182.

“Nikos Kazantzakis, du théatre : entre tradition et modernité, un regard singulier”, Journée
d’études. Hommage a Nikos Kazantzakis, organisée par le Département d’études néo-
helléniques de I'Université Marc Bloch-Strasbourg Il, 26 octobre 2007.

NIEPHZ, MIXAAHZ

To Zrmitt. Epyouat yla Aiyo pwc. Auvo Jeatpikd Epya. Melavi, ABrva 2009.
Bitogvt{ou Kopvapou, Epwtokpttog (Spapoatiki mpooapuoyn), Aeukwaoia, OEMAK 2005.

Movtepviouoc kat eAAnvikotntaie ouvepyooia pe tov NacoBayeva katl tov TaknKayloArn.
MNavemiotnulakeg Ekdoaoeig Kpntng, HpakAslo 1997.

Xwpog, Qwg kat Noyog. H Stadektikn tou Méoa-Eéw otnv moinon tou KaBdepn. Kaotaviwing,
ABrjva 1993.

TAZIAOY ONTA
A Cultural History of Tragedy. Wallace, J. (ed.). Bloomsbury Academic, Vol. 2, 2017 25 p.

“Actors and puppets:From Henry Irving's Lyceum to Edward Gordon Craig's Arena Goldoni”
Oxford Twenty-First Century Approaches to Literature. Oxford University Press, 2016.

Moving Modernisms: Motion, Technology, and Modernity. Bradshaw, D., Marcus, L. & Roach,
R. (eds.). Oxford: Oxford University Press, 2016 p. 110-123 13 p. 9

VAN STEEN GONDA

Theatre of the Condemned: Classical Tragedy on Greek Prison Islands. Oxford: Oxford
University Press, 2011.

Liberating Hellenism from the Ottoman Empire: Comte de Marcellus and the Last of the
Classics. New York: Palgrave MacMillan, 2010).

Venom in Verse: Aristophanes in Modern Greece. Princeton: Princeton University Press, 2000.

DOBSON, MICHAEL
Shakespeare and Amateur Performance: A Cultural History (Cambridge University Press, 2011)

The Oxford Companion to Shakespeare, second edition, with Stanley Wells as Associate
General Editor and Erin Sullivan and Will Sharpe as revising editors (Oxford, 2015).
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http://www.research.ed.ac.uk/portal/en/publications/actors-and-puppets(d8c61447-7af1-4aaa-b7f0-8a679730b3a4).html

Performing Shakespeare’s Tragedies Today: the actor’s perspective ed. Cambridge, CUP 2006.

MAKARYK IRENE

Makaryk, Irena R. and Marissa McHugh, eds. Shakespeare and the Second World War:
Memory, Culture, Identity. University of Toronto Press, Fall 2012.

Makaryk, Irena R. (with Virlana Tkacz), ed. and contributor, Modernism in Kyiv: Jubilant
Experimentation. University of Toronto Press, 2010.

Makaryk, Irena R. Shakespeare in the Undiscovered Bourn: Les Kurbas, Ukrainian Modernism,
and Early Soviet Cultural Politics. University of Toronto Press, 2004.

Makaryk, Irena R. “'Brief candle'? Shakespeare in Afghanistan.”Multicultural Shakespeare:
Translation, Appropriation, Performance 6 (21) / 7 (22) (2010): 81-113.

PLASSARD DIDIER

Didier Plassard (dir.), Mises en scéne d'Allemagne(s), Les Voies de la création théatrale, vol.
24, Paris, CNRS Editions, 2013.

Edward Gordon Craig, Le Théatre des fous / The Drama for fools, édition bilingue établie par
Marion Chénetier-Alev, Marc Duvillier, Didier Plassard, traduction Marion Chénetier-Alev,
sous la responsabilité scientifique de D. Plassard, Montpellier, Editions de I’Entretemps, 2012
425

« Réjouir 'homme est une tache douloureuse - Le TNP de Jean Vilar et la presse (1951-1963)
», in : Revue d’histoire du théatre, Paris, n° 198 (1998-2) (pp. 101-128).

REVERMANN MARTIN

‘Brechtian Chorality’, in Billings, J., F. Budelmann and F. Macintosh (eds.) (2013) Choruses,
Ancient&Modern. Oxford (Oxford University Press), 151-69.

‘Brecht’s Asia vs. Brecht’s Greece: Cultural Constructs and the Explanatory Power of a
Binary’, The Brecht Yearbook 36, 2011: 277-90.

‘Reception Studies of Greek Drama’, Journal of Hellenic Studies 128, 2008: 175-8.
RODOSTHENOUS GEORGE

Rodosthenous G (eds.) (2017) The Disney Musical on Stage and Screen: Critical Approaches
from 'Snow White' to 'Frozen'. Bloomsbury Methuen Drama.

Rodosthenous G (eds.) (2017) Contemporary adaptations of Greek Tragedy: Auteurship and
Directorial Visions.Bloomsbury Methuen Drama.

Rodosthenous G (2016) “Mamma Mia! and the aesthetics of the 21st century jukebox musical
genre”, In:Gordon R; Jubin O (eds.) The Oxford Handbook of the British Musical. Oxford
University Press.

SHANNON PEGGY
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https://www.academia.edu/23451996/Didier_Plassard_dir._Mises_en_sc%C3%A8ne_dAllemagne_s_Les_Voies_de_la_cr%C3%A9ation_th%C3%A9%C3%A2trale_vol._24_Paris_CNRS_Editions_2013_383_p._
https://www.academia.edu/23451996/Didier_Plassard_dir._Mises_en_sc%C3%A8ne_dAllemagne_s_Les_Voies_de_la_cr%C3%A9ation_th%C3%A9%C3%A2trale_vol._24_Paris_CNRS_Editions_2013_383_p._
https://www.academia.edu/20954625/Edward_Gordon_CRAIG_Le_Th%C3%A9%C3%A2tre_des_fous_The_Drama_for_fools_%C3%A9dition_bilingue_%C3%A9tablie_par_Marion_Ch%C3%A9netier-Alev_Marc_Duvillier_Didier_Plassard_traduction_Marion_Ch%C3%A9netier-Alev_sous_la_responsabilit%C3%A9_scientifique_de_D._Plassard_Montpellier_%C3%89ditions_de_l_Entretemps_2012_425_p._
https://www.academia.edu/20954625/Edward_Gordon_CRAIG_Le_Th%C3%A9%C3%A2tre_des_fous_The_Drama_for_fools_%C3%A9dition_bilingue_%C3%A9tablie_par_Marion_Ch%C3%A9netier-Alev_Marc_Duvillier_Didier_Plassard_traduction_Marion_Ch%C3%A9netier-Alev_sous_la_responsabilit%C3%A9_scientifique_de_D._Plassard_Montpellier_%C3%89ditions_de_l_Entretemps_2012_425_p._
https://www.academia.edu/20954625/Edward_Gordon_CRAIG_Le_Th%C3%A9%C3%A2tre_des_fous_The_Drama_for_fools_%C3%A9dition_bilingue_%C3%A9tablie_par_Marion_Ch%C3%A9netier-Alev_Marc_Duvillier_Didier_Plassard_traduction_Marion_Ch%C3%A9netier-Alev_sous_la_responsabilit%C3%A9_scientifique_de_D._Plassard_Montpellier_%C3%89ditions_de_l_Entretemps_2012_425_p._
https://www.academia.edu/20954625/Edward_Gordon_CRAIG_Le_Th%C3%A9%C3%A2tre_des_fous_The_Drama_for_fools_%C3%A9dition_bilingue_%C3%A9tablie_par_Marion_Ch%C3%A9netier-Alev_Marc_Duvillier_Didier_Plassard_traduction_Marion_Ch%C3%A9netier-Alev_sous_la_responsabilit%C3%A9_scientifique_de_D._Plassard_Montpellier_%C3%89ditions_de_l_Entretemps_2012_425_p._
https://www.academia.edu/20306157/_R%C3%A9jouir_l_homme_est_une_t%C3%A2che_douloureuse_-_Le_TNP_de_Jean_Vilar_et_la_presse_1951-1963_in_Revue_d_histoire_du_th%C3%A9%C3%A2tre_Paris_n_198_1998-2_pp._101-128_
https://www.academia.edu/20306157/_R%C3%A9jouir_l_homme_est_une_t%C3%A2che_douloureuse_-_Le_TNP_de_Jean_Vilar_et_la_presse_1951-1963_in_Revue_d_histoire_du_th%C3%A9%C3%A2tre_Paris_n_198_1998-2_pp._101-128_

Catharsis, trauma and war in Greek tragedy: An inquiry into the therapeutic potential of
Greek tragedy with special reference to the female experience. Aldaktopikn Alatpilpn), Royal
Holloway, 2015.

VAN DEN DRIES LUC

Occupy Antigone : tradition, transition and transformation in performance
Pewny Katharina Van den Dries Luk Gruber Charlotte Leenknegt Simon
Tubingen, Narr Francke Attempto Verlag, 2016,194 p.

Tracing creation : the director's notebook as genetic document of the postdramatic
Le Roy Frederik Cassiers Edith Crombez Thomas van den Dries Luk
Contemporary theatre review (2016) p. 1-18

Exploring the biomedical paradigm in the work of Jan Fabre

Roussel Nathalie, Hallemans Ann, Rutgeerts Jonas, Gielen Jan, van den Dries Luk.
Performance research 19:4(2014), p. 45-53

Kotfapavn: H kupia Kotlapdvn oAokARpwoe TNV avayvwaon tne EL6Rynong tnge.
KoopAtwp: H Koountwp mapakaAel yLa TL¢ mapatnproelg Twy PeAwy

K. FlewpyomouAou: H kupia MewpyomoUAou avadépel OTL Katd tnv anodr TnG Ta UNTPWO
TIPETIEL VAL ELVOLL YEVIKOL KATAAOYOL KOlL aTTO KEL VAL AVTAOUVTOL TOL OVOLLATO TWV EKAEKTOPWV OTN
OUYKPOTNGN TOU EKAEKTOPLKOU CWHATOG.

Koopntwp: H k. Koountwp avadpEpel OTL N CUYKEKPLUEVN BEon TAEL PUE TOV TAALO VOUO
(4009/2011 kot tportonotoslg/ autol) Kat Ue TNV KAVoVLoTLK arnddaon tou Maveniotnuiou
MeAoOmoOVVriOoOU, €VW UTIAPXOUV KOL Ol OXETIKEG 0dNyleg tNG Kevtplkng Slolknong tou
Maverotnuiou, mou eotdAnoav otig 13 Maptiou 2017, katomy SIkoU TnNE LTHATOC, OToU
avaypdadetal OtL Adyw nuepounviag katdbeong aitnong, n Sladikacia akoAouBeitot
ocUpdwva pe v TmponyolLUevn voupoBeoia. Ewdikotepa avaypadetal to €€AG: oTO V.
4405/2016 Ap. ®UMou 129/A/13 louAiou 2016, ApBpo tétapto PuBuicelg Oepdrtwy
npoknpLEewv Kal ekhoyng Kabnyntwv twv A.E.I.

4. Ou o€ €££EALEN EUPLOKOUEVEG, KOTA T dnpooisuon tou N. 4386/2016 (A'83) Sladikaoieg,
£kAOYNG Kal eEEALENG TWV KABNYNTWVY KOL TWV UTINPETOUVTWY AEKTOPpWV cuvexl{ovTtal Kot
OAOKANPWVOVTAL UE TLG LOXUOUOEG KaTd Tt &n-

pooisuon tou vopou autol Statdéelg. Ma tnv uAomoinon TG SLATaENg AUTAC, WG TETOLEG
voouvTtal ol StadLlkacieg yla TG omoleg n aitnon e€€AEng kabnyntr f UTINPETOUVTOG AéKTOpa
£xeL uTtoBANOEsl mpLv amod tn dnpocisvuon

tou N. 4386/2016. Ot S1abIKACLEC AUTEC TPAYHOTOTOLOUVTOL CUUGWVA LE TNV UTT opLlOpL.
®.122.1/1137/145793/B2/9.10.2013 (B'2619) kol urmtoupyikn anddacn Twv YIoupywv
OkovouLkwy Kal Matdeiog Kol OpnoKeLUATWY UE TitAo «Avartuén kal Aettoupyia
nAektpovikol Telxog A’ 129/13.07.2016 EQHMEPIAA THX KYBEPNHZEQS 7469 cuothpatog
oAokAnpwuévng dlaxeiplong dladikaotlwy ekKAoyn¢ Kal eEEALENG KaBnynTwv, KaBWE Kat
KOTAPTLONG KAL THPNONG LNTPWWYV ECWTEPLKWY KAl EEWTEPLKWVY LEAWV», N omola
ETIAVEPXETOAL OE LOYV. Z€ MEPIMTWON KATA TNV omoia €xel ANEEL N LOYXUG TWV W AVW KNTPWWV
QUTA ETILKOLPOTIOLOUVTOL OVA YWWOTIKO QVTIKE(UEVO e anddaon TG ZUYKANRTOU, EMEeLTa amd
YVWUN tng Koopntelag, UoTepa amo €L0RyNoN TwV CUVEAEUCEWY TWV TUNUATWY TNG OXOANGY.

8. Ao tn¢ Snuoaoteloswg tou N. 4386/2016 (A'83) kat puéxpL TNV €kdoaon NG
nipoPBAemopevng otnv map. 7 tou dpbpou 19 tou N. 4009/2011 (A'195) anoddaong tou
Yrnioupyou Matdeiag, Epeuvag Kot OpnoKEUUATWY

ol Sladikaoieg ekhoyng kal e€EALENG MpaypaToToloUVTaL GUUdWVA E TNV UTT apLlOp.
®.122.1/1137/145793/ B2/9.10.2013 (B'2619) kowvr} anddacn Twv Youpywv OLKOVOULKWY
kot Matdeiag kal OpnOKEVUATWY LE TiTAO
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https://pure.royalholloway.ac.uk/portal/en/publications/catharsis-trauma-and-war-in-greek-tragedy(e18ed561-1bc2-4d1b-a265-6f8d6332ecca).html
https://pure.royalholloway.ac.uk/portal/en/publications/catharsis-trauma-and-war-in-greek-tragedy(e18ed561-1bc2-4d1b-a265-6f8d6332ecca).html
https://www.uantwerpen.be/PersonalPage.info/NL/02188
https://www.uantwerpen.be/PersonalPage.info/NL/12395
https://www.uantwerpen.be/PersonalPage.info/NL/12559
https://www.uantwerpen.be/PersonalPage.info/NL/04673
https://www.uantwerpen.be/PersonalPage.info/NL/02188
https://repository.uantwerpen.be/record/irua/opacirua/c:irua:119158
https://repository.uantwerpen.be/services.phtml?service=acadbibart&language=E&extra=a%3A%3A920%2E116706%7Eirua
https://repository.uantwerpen.be/services.phtml?service=acadbibart&language=E&extra=a%3A%3A920%2E97490%7Eirua
https://repository.uantwerpen.be/services.phtml?service=acadbibart&language=E&extra=a%3A%3A920%2E96855%7Eirua

«Avarmntuén kat Aettoupyio NAEKTPOVIKOU CUOTAUATOG OAOKANPWUEVNG SLaxElpLONG
SLadkaolwv ekAoynG Kat eEEALENG KaBNYNTwWV, KABWCE KAl KATAPTLONG KOL TAPNCNG UNTPWWV
ECWTEPLKWVY KL EEWTEPLKWV LEAWV» N oTola

epapudletal KATd To PEPOC TTOU SEV AVTIKELTAL OTLG SlaTAelg Tou dpBpou 19 tou N.
4009/2011 (A'195) 6rwg LoYVEL. & TeplmTwon Katd tnv omoia £xet AREEL N LOXUE TWV WG
AVW KNTPWWYV QUTA ETIKALPOTIOLOUVTOL VA YVWOTLKO QVTLKELPEVO e amddaon TG
JuykAnTou, €nelta ano yvwin tne Koounteiag, Uotepa amo L0RYNON TWV CUVEAEUCEWY TWV
TUNUATWV TNG OXOANG.

TéAlog, n Koountwp emwonpaivel 6tL n oAAndoypadio pe tnv Kevipikry Slolknon £xel
KolvorolnBei oe 6Aa ta PEAN yLa evnuépwon.

K. ZriupomoUAou: H kupla ZmupomoUAou avadépel OTL Ba pmopouoe kal n dla va evtoyBet
OTO UNTPWO OTO E0WTEPKA HMEAN Tou Mavemiotnuiou, kabwg £xel t Poabuida tou
AvarmAnpwtr KaBbnyntn.

KoopAtwp: H Koopntwp avadépel emiong OtL katd tnv amoyr tg n kabnyntpla tng
oAAodarmnc k. Kapkou, lowg mpémel va adalpedel emeldr To YVWOTIKO TNG QVIIKELEVO €XEL
oxéon pe Xopod kot XopoBepareia kal otn B€on tng va npootebel o kaBnyntng K. BEAlog
ABavaolog Aoyw ouvadeLOC TOU YVWOTLKOU aVTIKEWWEVOU Tou, «Art Conservation, Archiving
and Digital Documentation.

'OAa ta LEAN amOSEXOVTOL TIC AVWTEPW OAAAYEC ETTLTNG ELORYNONG TNG Kupiag Kotlapadvn kat
n ewonyntpLo cuvoPilel Tic aAhayEg

K. Kot{apavn: H kupia KotZapavn avadepetl 0tL ot ahayEG emi TG ELGAYNONG TNG, KOTOTILY
TMPOTACEWV TWV HEAWV TNG cUVEAELONG elval oL e€AC:

o) ATO Ta ECWTEPLKA PEAN Tou TUAUATOG, va pootebel pe €upeon cuvadela Baocsl OEK, n
Avarminpwtpla Kabnyntpla InupomoUAou AyyeAlkn HE YWWOTIKO avilKeipevo «Eupwraikn
Noyotexvia 19°°-20°¢ aL.) Oswplia kat NewteplkdtnTtay, Kabwg evtaxbnke oto AMEAAA wg
AvarAnpwtng Kadnyntng.

B) And toug ekAéktopeg tnG aAAodamnic va avtikatactabel n Kabnyntplo kupia Kdapkou,
KOOWCE TO YVWOTLKO TNG AVTIKEIPEVO £XEL oXEon e Xopod Kal XopoBepameio anod tov kabnyntn
K. BEAlo ABavaolo AOyw ouVAPELOC TOU YVWOTLKOU aQVTIKELWEVOU Tou, «Art Conservation,
Archiving and Digital Documentation” pe to YyVWOTIKO OVTIKELHEVO TG TpoknpuxBeicog
Bconc.

K. BeAiwtn: H kupio BeAwtn avad£pel OTL KATA TN yVWHN TNC YyloL TN CUYKPOTNON TOU
puntpwou, mpénel va AndBel umoyn n meplypadr TOU YWWOTIKOU QVIIKEWWEVOU TNG UTO
npoknpuén Béong, omwe £xel Katotebel amd tnv dla tnv umoPndla otnv aitnon Tng yla
oAAoyrf] yvwoTilkoU QVTIKELEVOU Kal Tnv omoia elofiynon €xel amodextei opddwva n
ouvéleuon.

K. Kotfapdvn: H kupla Kotlapdavn pwtdeltnv kupila BeAuwtn «tLonpaivel va AndBel urtoyn;»
H Koountopag kat n cuvéleuon avéBeoe o SUo BeaTpoAdyoUC va KAVOUV CXETIKA ElCRYNCN
Kol paAtota n idla eivat kal Tou Wilou oxedoV yvwaoTikol avTLKELUEVOU Kal BeBaiwg éAapav
umoyn tnv attoAoyia aAhayng YVWOoTIKOU aVTLIKELUEVOU, dAAA TO KUpPLo BEua NG mapouoag
£lonynong sival n Katdption Tou UNTpwou Kal 0L h alTloAdynon TnG aAlayrg ToU YVWOoTIKoU
QVTIKELHEVOU. Otav ylvetal pia avdBeon oL EloNyNTEG £XOUV UTIOXPEWOCH VA KAVOUV UL
ETUOTNMOVLK YVWHUATEUON Yl TO TL ONMOIVEL TO QAVTIKEIPEVO KOl va oploouv KpLtrpla
ETAOYNG TWV MEAWV TOU UNTpwou. Avédepe emiong, otL dev elval ol umoPrdlol autol ou
Kotaptilouv T UNTPWA, 0 VOUOG SEV TOUG TO aVaBETEL.

K. BEAWTN: H kupla BeAlwtn amaviwvtag otnv k. Kotlapdvn entonpaivel 0TL otnv elonynon
™G cUUdwvA e TNV TtepLlypadr TOU YVWOTIKOU AVTLKELEVOU, N OTIOLAL ATIOTEAEL TO OKETTLKO
ylal TNV KOTAPTLON TOU KATOAGYOU TWV OVORATWY TOU UNTPWOU, TO YVWOTLKO QVTLKE(UEVO TNG
UTIO Ttpoknpuén B£onc meplopiletal otov 20° alwva.

27



K. Kotlapdvn: H kupia Kotlapdvn avadeépet «Kavete Adbog, omwe ¢aivetol amo tig Aioteg
Tou €xouv emileyel, dev mepLopilovtal T YWWOTIKA QVTIKEIUEVA TOUG LOVO OTOV ELKOOTO
awwva. Ouwg OSivetal €udacn otov 20° awwva yati tote opiletol peBodoloyika Kat
Bewpntikd to Tl elval mapdotacn kot epdpaviletal o IKNVoBETNG WG KUPLOG CUVTEAEOTAG TNG
TOpACTACNG.

K. FewpyomouAou: H kupia MlewpyormoUAou avadEpeL OTL «UTIAPXEL UL TTPOOdATN TTOAU
KOAN LEAETN, QIO AUTEC TTOU OCXOAOUVTOL LE TN YEVETIKA Kol aidpopd oTo £pyo Tou KopvEly.
To £pyo tou KopvEly xpovoloyeital tov 17° alwva, evw acxoAoUvtal Kal oL apXoLloAoyoL.
Nouilw Aoutov OTL Sev MPETEL TO AVTIKEIEVO VOl TIEPLOPLOTEL UE TNV EMLOAMAVON «KUPLWE
Tov 20° awwva» yloti adopd to BEaTPo OAWV TWV EMOXWV. ».

Koopntwp: H k. Koountwp avadEpeL OTL e AUTEG TIG LEAETEC YIVETOL L0 ApXELAKT) SOUAELL
KoL OXL avaAuon tng mapAaotoong.
K. FewpyomnovAou: H kupia NlewpyomoUAou avadEpel OTL TPETEL VAL UTIEL YEVIKA TO B€aTpo Kol
oxL éudaon oto cuyxpovo BEatpo.

K. BeEhAwwtn: H kupla BeAiwtn avadEpel OTL OL OPXELAKEG TTNYEG UMOPOUV VA QTTOTEAECOUV
£PYAAELQ YLO TNV UEAETN TWV TTOPACTACEWVY

Koopntwp: H k. Koountwp avapEpet 0tL anoteAoUv Eéva cUVOAO TEKUNPLWVY TTOU £X0UV LETALY
TOUC OX€on Kal pmopel va egppnveutel oAAG bev Sivouv OAa TANPOGOPILEC YLa YEVETIKN
MapAcTacnG.

K. FewpyomoUAou: H kupia FewpyomoUAou avadépel OtL Ue BAON TN YEVETIKH UIOPOUV Vol
pHeAeTNBOoUV OAa Ta €161 BeATPOU OAWV TWV ETIOXWV.

K. Kot{apavn: H kupla Kotlapavn avadépel OtL auto yivetol epooov £Xoupe Thv TUXN va
BpoUpe UAKO OXETIKA HE TO TTWC YevvnONKe pla mapdotaoh. AUTEG OL TIEPUTTWOELG lvol
OTIAVLEG, OE OXEON HE TOV MAOUTO TOU UALKOU TIOU UTTAPXEL Yo To cUyxpovo B£atpo Kal to
B£atpo tou 20° alwwva. PWTA KATOMLY TNV Ka FEwpyomoUAoU, Vo CUYKEKPLLEVOTIOLROEL OF TL
ovadEpeTal o OXEon UE TO €pY0 Tou Kopvély, OTav AEEL OTL UTTOKELTOL O€ YEVETIKI avaAuon.
Avadépetal og mapaoTaoelg tou Kopvély 1l otnv Sladikacia tng cuyypadnc Twv Beatplkwv
Epywy;

K. FewpyomnouAou: H kupia MewpyomovAou amavtd otL Sev To E€pel, Sev To BupaTtal.
Katomy, avadépel OtL Kata tnv anof TnG otnv aueon cuvadela Ba mpémel va evtoyBouv
ekA\éktopeg Tou £xouv oto DEK toug tov Opo «Oeatpoloyia», yati n aueon cuvadela
OUVOEETAL LIE TO YVWOTIKO OVTIKE(UEVO.

K. Kot{opdvn: H kupla Kotlapdvn avadépetl 6tL o 6pog «Osatpoloyia» Sgv cUVIOTA YWWOTIKO
oVTIKE({PEVO, Elval TO EMLOTNUOVLKO TtESI0 OTO OTOLO EVTAGOOVTAL TA YVWOTLKA QVTLKELEVA KOl
outo daivetal and 1o £€n¢ mapddeypa, Aépe: «Osatpoloyio: Mevetiky tou Bedtpou Ko
availuon NG mapaotacnc.». Av adoalpécoupe Tov O0po «Oesatpoloyia” Kol adriooupe
“l'evetikn tou Bedtpou Kal avdluon tng mapdotaocng” dev aAAAlel To vonua, apa autog o
0poG «Oeatpoloyia» elval ek Tou meploool, av adalpebel dev aAldlel to vonua,
TMPOCSLOPIlEL YEVIKOTEPA TO EMLOTNUOVIKO Tedlo. AmMO tnv GAAN pepld  av BaAoupe
«Oeatpoloyia» OKETO, SEV UTIAPXEL AUTO WG YVWOTIKO QVTIKELLEVO, KAVEVOC SEV EXEL TETOLO
OEK. Oa pag mouve TL evoelte; Tt Beatpoloyia KAveLg; Aev umtdpxel kavéva péNog AEMN pe
OEK «Oeatpoloyia.» Ouolaotikd &ev elval yvwoTtiko avtikeipevo. Mpoodlopilel To
ETULOTNMOVLKO Ttedio. TEAOG, avadEPeL OTLTO SLKO TNG YVWOTIKO AVTIKELLEVO glval « EupwTaiko
O¢atpo, 20°¢ awwvag r Zuyxpovo Eupwmnaiko O£atpo» Kol To OTL SEV UMAPXEL OTO YVWOTIKO
TNG AVTIKEIPEVO 0 OpOG «OeatpoAoyia», auto dev onuaivel otL n idla dev elval BeatpoAdyog
ka 6tL to OEK tng dev avadepetal oe Beatpoloyiko medio.

K. FewpyormoUAou: H kupia lewpyormouAou avadEpeL OTL YEVLKN ap)Xr Elval n duecn cuvadela
va oTNplleTal OTo YVWOTIKO OVTIKEINEVO, Kal BACEL auTAG NG apxng Boa mpémel va
petadepBolv amd TNV Katnyopla tng aueong ouvadelag Baocsl MEK otnv katnyopia tng
£€upeong ouvadelog ol €€N¢ ekKAEKTOPEG: K. AAeELAdNG, K. Apdittng, ka A€ton, K. Kuplakog, K.
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Kwvotavtvidng. Eniong o k. ToatooUANng kat o K. MNatoaAidng, poAovott ol dUo teAeutaiol
gival Bswpntikol, WoTOCO, TNPWVTAG TNV TAPATIAVW apX) Bewpel OTL pénel va petadepBouv
otnV EUUEDn ocuvAadELa.

AkoAoUBwWG pwtrBnke n Kupila MewpyomoUAou amo PEAN TNG CUVEAEUONG, av O K. AEovTapng
0 omolog elval oknvoBETng aAAd kot BewpnTikog, av Ba TAEL oTNV Katnyopia TG EUUEDTNS
ouvadeLag.

K. FlewpyomoUAou: H kupia lewpyomoulou avadeépel OtL emeldn o K. Agovtdpng eival
E0WTEPLKO PHEAOG TOU TUAUATOG Bewpel OTL MPETEL VA TAPAUELVEL OTNV KOTNYOPLO TNG AUEONG
ouvadelog Baoel OEK.

K. Mikedakn: H kupla Mikedakn avadépel 0Tl dev katalaBaivel autov To SLaxwpLlopd Kal yla
ToLo Adyo yivetay;

K. FewpyomnoUAou: H kupla MewpyomoUAou avadépel OTL Bewpel OTL T EOWTEPIKA UEAN
TUAUATOC eVTAoooVTal, WOTO00, SV EMIPEVEL Kal TIPoTeivel va evtayBel kat o K. Agovtdpng
oTnV Katnyopla tng éupeong cuvadelag.

KoopAtwp: H Koountwp avadépel otL kata tnv anodr) tng o K. NatoaAibng, k. ToatooUAng
kot K. Kuptakog eivat kate€oxnv Beatpoidyol tou 20% kat 21°%° awwva. EWSKoTEpO 0 K.
TooatooUANG a.o)OAE(TAL PE INUELWTLK Kal ETUTEAEOTIKOTNTO, €ival €yKpLTtog BeatpoAdyog Kot
VYPAdEL ylo TAPAOTACELS ToU 20°& 21°%° awwva, Kol avapwTETaL WG eival duvatov va
g€alpeital and TNV Katnyopia tng dpeong cuvadelag;

InuponovAou: H kupia ImupomnoUAou avadépel OTL cUNPWVEL Kal n BLa e tnv amoyn tg
Koountopog avadopikd pe k. MatoaAidn kat k. ToatooUAn, edpooov gival oAU cnuavikol
Bewpntikol Tou Bedtpou Kol TAPLA{OUV HE TO YVWOTIKO QVIIKEIHEVO TNG UTO TIPOKNPUEN
Béong.

Agovtapng: O k. Asovtapng avadEépel 0tL cuUPwVEL kat o i6log yLa Tov K. ToatooUAn KoL Tou
K. MatoaAidn kat OtL katd tnv anoyn Toug, emi emotnpovikol medlou elval ot katefoxnv
gyyutepol. EWikd o k. ToatooUANG pe tnv Téheon kat o K. MNatoaAibng pe OAeg Tou TIG
Snuootevoelg Kabwe Kot e Tn ddackaAia Toug.

Koopuqtwp: H Koountwp oavadépel oOtL epooov n kupia TlewpyomoUAou KataBEtel
OUYKEKPLUEVN TipoTaon Ba mpémel va tebel oe Pndodopia kal pwtd ta PEAN av cupdwvoUv.
K. Kotfapavn: H kupia Kotlapavn avadépel 6t kal ibla mpoteivel va tebel o Yndodopia n
£10AYNON TNG HE TLG TOPOTNPAOELG TIOU gyKPIONKav amo to PEAN.

To péAn cupdwvouv va tebel os Pndodopia oL TPOTACELC.

Koopntwp: H Koopntwp avadépel otL tibevtal os Pndodopia Twv peAwv oL TPOTACELS WG
KATwoL:

A) Emti tng eloynong tng Kupiag Kot{opdvn

B) Mpdtaon kupiog FewpyomouAou: Mevikn apxn sivat n dpeon cuvadela va otnpiletal oto
YVWOTIKO aVTLKE(PEVO, KoL BAOEL OUTAG TNC apxnc va evtayBolv otnv aueon cuvadela Baocsl
DEK oL eKAEKTOPEG TIOU £XOUV TOV 0p0o «OeaTpoloyia» OTO YVWOTLKO TOUG OVTLKELLEVO KAl Va
petadepBolV amod tnv Katnyopia tng apeong ouvadelag Baosl OEK otnv Katnyopia tng
E£UHUEONG OUVADELAG KoL TNPWVTOC TNV TTAPATIAVW apXr Tpoteivel va petadepBolv and tnv
aueon cuvagela Baosl OEK otnv katnyopia Tng EUPECNS CUVAPELAG, AVOAUTIKA Ol KATWOL
EKAEKTOPEG:

1. AAe€ladng Mnvag, pHe YVWOTIKO avtikeipevo «lotopla tou MouclkoU Osdtpou e
£udaon otnv onepar

2. Apdittng Biktwp, PE YVWOTIKO QVTIKELEVO «ZKNVoBeoion

3. Aéton Zwn, Ue YVWOTIKO avTIKELPEVO «ApepLkaviko Oatpo 18°Y kat 19°° atwva»

4. Kuplakog Kwvotavtivog, Je YVWOoTIKO avTlkeipevo «lotopla Tou Oedtpou kal Tou
EAANVIKoU Kivnuotoypadou»

5. Kwvotavtidng Aapiavog, e YWWOTIKO aVTIKEIUEVO «IKNVOBOEoiO-YTOKPLTIKNA ».
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6. NoatoaAidng ZaBpag, Ue yVwOTIKO avTiKeipevo «lotopla kat Oswpio APHEPLKAVIKOU Kall
Eupwmnaikol Osdtpou»

7. ToatooUANG ANUATPENG, ME YVWOTIKO OVTIKELUEVO «ZNUELWTLK TOu Bedtpou Kal
Oewpla tng EmitéAeong».

8. Aeovtdpng lwavvng M€ YVWOTIKO OVTIKE(PHEVO «ZknvoBeoia Oedtpou Kal
Kwnuatoypadou»

KoopRtwp: KAnpwvetal to ypaupa M kat apxilet n yndodopia pe tnv kupio Meptipn.
Wndodopia:

Meptupn: Wndilw umép tng eloiynong tng kupiog Kotlauavn

Muwkebdakn: Wndilw umép tng elonynong tng kuplag KotZapavn.

Mnapunolon: Wnoilw unép g elonynong tng kuplog Kotlapavn

InuponovAou: Wnoilw umép g elorynong tg kupiag Kotlapdavn kabwg wg apxn
Bewpw OTL Ol OKNVOBETEG TTOU £XOUV Kol BEWPNTIKO €PYO VA EVIACOOVTAL OE UNTPWA
oTNV Katnyopia BewpnTkwy Pe Auecn cuvadeLa

Towdpag: Wnoilw umeép Tng elonynong tng kupiag Kotlapavn

BeAwwtn: Wnoilw Asukod

FewpyonoUAou: Wndilw unép tng mpotaorg Lou

Zwviou: Wndilw Aeuko

Kapapdavou: Wnoilw unép tng elorynong tng kuplog Kotlapavn kot cupdwvw Kot e
v anoyn tng Kupiog ZmupomnovAou

10. Kotlapavn: Wnoillw unép TN eLorynong Lou

11. Agovtapng: Wnoilw unép tng elorynong tng kuptag Kotlopavn

PonNR

LN,

KoopRtwp: H Koopntwp avadeépet otL katomnv tng Pndodopiag, emni évieka (11) mapoviwv
ueAwv Pndloav kot ta évteko péEAN. Mia (pia) Bstikn Yndo mApe n mpdtacn NG Kuplag
lewpyomolAou, Suo (2) péAn YrRdloav Aeukd kal oktw (oktw) Betikéc PYndoucg mRpe n
glonynon tng kupiag Kotlapdvn, cuvenwc kotd mAsoPpndio eykpivetal n ewonynon tng
Kuplag KotZopavn.
H Koopntwp avadépet ott Kata mAsioPndia €ykpivetol To MUNTPWO EC0WTEPIKWV KOl
EWTEPIKWVY HEAWV HE YVWOTIKO OVTIKEIpEVO «Ocatpoloyio: Mevetikil tou Bsdtpou Kat
avaAuon th¢ Mapdotaonc», e ThV MPOGOAKN TWV CUYKEKPLUEVWV TOPOTNPHCEWY TIOU
£€ywvov amno Ta PEAN.
Katom tne Yndodopia petafd Twv LEAWY, TO CWUA

Kata nAsoPndia anopacilel
Eykpivel Tnv elofiynon npog thv Koopnteia tng ZXoANg yLa KatdpTion HNTPWWY ECWTEPLKWV
Kol EEWTEPLKWV HEAWV yLa KPLOELG eKAoyYNG, €EEALENG N Hovipomoinong o B£oelg Emikoupwy
KaBnyntwv kat yla kploetg ekAoyng r e€EALENG og BECEL avamANpWTWV KaBnynTtwv Kabwg Kot
yla kpion ekhoyng r e€€ALENG o BEan KABNyNTAH 0TO YVWOTIKO avTike(levo: «Oeatpoloyia:
FeveTikr) Tou BedTpou Kal avaluon TnG MaPAoTaoNnG», AVAAUTIKA CUUPWVA HE TNV KATWOL
TeAKN Loynon:

MHTPQO EZQTEPIKQON KAI EEQTEPIKON MEAQN

EZEAI=H TH BAOGMIAA ENIKOYPOY KAGHIHTH
M'VwoTikd avtikeipevo: Osatpoloyia: FeEveTikn Tou Bedtpou Kot avaAuon the napaotacng

AvAAuon TOU YVWOTIKOU OVTIKELLEVOU

To YVWOTIKO QVTIKEIMEVO TNG UTIO TIPOKNPUEN BE0NC ETILKEVTPWVETAL OTNV TAPACTACLOAOYLA
KOl CUMTIEPLAQUBAVEL O,TL UTMOPEL VO EVEXETAL OTNV OKNVLKN €ppnveia, SnAadn yvwoeLg TG
Spapatikng Aoyotexviag, Tng Bewplag kot TNG LoTopiag Tou Bedtpou, kKaBwg eniong KoL TNG
alomoinong Toug atn okNVvN, HECW, KATA KUpLo Adyo TnG oknvoBeaiag.
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H avadopd oTn «yeVETLKN Tou BEATPOU» OTO YVWOTIKO AVIIKEIUEVO EMIONUALVEL Eudaoh oTn
Sladkaoia dSnuloupylog PLaG MapAoToonG KoL AVTAMOKPIVETAL 08 oUYXPOVECG TAOELS (TT.).
METOSPAUATIKO BEQTPO) va aVTIHETWITETAL N TIAPACTACN WC cUVOETO £pyo ToU UTEPPAiVEL
TNV mapouaia otn oknvr. e Bewpntiko eninedo, To evOLAPEPOV yLa TNV «yEVEQAOYLA» LLOG
TapAoTAoNG avadelkvUel w¢ €(60¢ MAPAOTACEL;, KUPLWG oUYXPOVEC, Omou n Sladlkacia
Snuoupylag plag mapdotacng 1 n cUAAOYLKN epyacia Tou TpoUmoBETEL, lval opyavika
OENEVEG LE TO €PYO KAl AMOTEAOUV CUOTATLKA OTOLXELA TNG TAUTOTNTAG Tou. Q¢ MPoG TNV
pebobdoloyia, Ta epyaleia TNG «YEVETIKAGY Elval UMO avamtuén Kal CUVETIWG SEV €XOUUE
OKOUA CUVOALKN €lKOVA TwV SUVATOTATWY, 1 TNG XPNOLULOTNTAG TOUG. XOPOKTNPLOTIKA, N
Slakekplpévn BeatpoAloyog Josette Féral, n omoia mpdéodata empueAndnke £va TPWTO
adLEPWHA OTN KYEVETIKN» TNG TTApAoTaonG yla To Theatre Research International, mpohoyilet
TO OXETIKA apBpa wg £€Ng: «Therefore the following essay and those that follow, attempts to
lay down the basis for defining what should be the tools and corpus for such a field of study”
[“Introduction: Towards a genetic study of performance-Take 2” Theater Research
International 33.03.2008: 223].

MapoAo mou SV UTTAPXEL XPOVLKOC TTPOoSLOPLoOG 0Th Slatumwaon TG UTo ok puén B£ong,
n €udoon otn YEVETIKA KOl YEVIKOTEPA OTNV OvVAAUCN TNG TAPACTAONG OTO YVWOTLKO
ovTIKe(pevo mapaméunel Kuplwg oto cuyypovo Béatpo, omwe BERata kal oto BEatpo tou
£1KOOTOU alwva, Omou ylo mpwtn ¢opd n mapdotacn yivetal avtikeipevo pelétng. 18walov
XQPOKTNPLOTIKO Tou 20% awwva eival n ame€dptnon Tng OKNVIKNG €punveiag amo Tto
SpPOLOTIKO Kelpevo Kal n eEEAEN TNC 0 autovoun TExvn. Kevtplkd poAo otnv e€€AEn autn
£XOUV Ol TIPWTOTOPOL OKNVOBETEC Tou 20°° alwva, oL omoiol, avadelkviovtag To BewpnTIKO
UTtOBaBpPO TN TEXVNE TOUC, AAAA KOL TNV OPYOVLKI OXECN TNC LE TNV OKNVLKN TIPAEn, urtipéav
KOlL OL TTpWTOL PeyAAoL BewpnTLKOL TNC OKNVLKAC EpUNVelag (T.X. ZTaviocAdad ok, Ammia, Kpatyk,
Mrmpexr).

Avdaloya e To €160G TNG OKNVIKAG EpUNVELAG N apacTtactoloyia, Wolaitepa 6cov adopd oto
ouyxpovo BEatpo, pnopel va mpoimoBétel elkaotiki matdeia (m.x. B€atpo elkOVWVY), YWWOELG
OTO X0pO 1 OTNV KnoloAoyia (.. xopoB£atpo), yvwoeLlg Tou Bedtpou TG emTéEAeong (TL.).
epPOPUAVG, O ELKAOTLKEC I BeaTplkeG ekS0XEG), matdela otnv mpdoAnyn (m.x. O€atpo mou
Snuloupysital Pe TNV CUUUETOXH TOU KOWOU), 1 OKOUO, YVWOEL OXETIKA UE TL VEEG
texvoloyieg (m.x. Yndlakég popdeg téxvng N Batpo moAupéowy). To MOPOOTAGLOAOYLKO
Aounov avtikeipevo tng mpoknpuxBeioag B£ong euvoel o SLEMLOTNUOVIKEG TIPOCEYYLOEG.

MNpoobLopLlopog TG cuvAadELaG

Yuvoilovtag, To YVWOTIKO OVTIKEIPHEVO TNG TtpoknpuxBeicog O£onC EMIKEVIPWVETAL OTN
napactacloloyia Kal adopd Katd KUpLo Adyo oTto cuyxpovo B£atpo, kat oto Béatpo tou 20
otlwva. EmumAéov, apeon cuvadeLa LE TO YVWOTIKO OVTIKELPEVO TG BEong éxouv Ta media tng
Bewplag Tou Bedtpou Kal tng oknvoBeoiag, Ta omola miong MAPAMEUTTOUV KATEEOXNV OTO
Béatpo TOU elKooTOU alWVO Kol TO oUyxpovo, aAAd Kal oTnv Tapactocloloyia.
MetaBaivovtag amno to £8IKOTEPO MPOC TO YEVIKOTEPO, ALECN cuvAadeLa £XOUV eMmiong: Ta
nedla tng otopiag Tou Bedtpou Kal TNG dpapatoAoyiag e i XwWPLG XPOoVIKO, EL6OAOYLKO N
TOTUKO TPooSLlopLopd Kol TENOC, 0 Poadloplopog «Beatpoloyiay ota QEK Twv eKAEKTOPWV.
O MpooSLOPLOUOG QUTOG ONUOTOSOTEL TO EUPUTEPO EMLOTNUOVLKO Tedio dmou evidooovtal,
METAEL AAWY, KAl TA YVWOTIKA QVTIKELEVO TTOU TIpoavadEPALIE.

AgUTEPEUOVTIWG, N €UDOON TOU YVWOTIKOU QVTLKELUEVOU OTO CUYXPOVO BEATPO TAPATIEUTEL
O€ L0 EUPELD VKA TTOPACTACEWV Kal Uropel va apopd medla 6w o Xopog, Ta TOAUUEDQ,
n avBpwmoloyila | Ta EIKAOTIKA. H KOTOywyH TNG «YEVETIKNAGC» oTnV Aoyotexvia, SnAwVEL
ETLONG OTL TO YVWOTIKO avTIKeipeVo tTNG B€ong umopel va adopad kal oto nedio tng Bewpiag
NG Aoyotexviag 1} YEVIKOTEPO TNG AOYOTEXVIOC. JUVETWE, YVWOTIKO OVTLKEIPEVO OUTWV TWV
nediwv, £Xouv EUUECN CUVADELD LE TO AVILKEIHLEVO TN UTO POk puEn B€ong.
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Opyavworn Tou UNTpwou

Ta LéEAN TOu PUNTPWOUL €xouv TatlvounBbei oe SUo KUPLEC KaTnyopieg amo amodn cuvadelag
T(POG TO YVWOTLKO QVTIKELLEVO TNG UTLO Tipoknpuén Béong: A. Apeon Zuvadela (1. Bdoet OEK
Kot 2. Baoel épyou) kat B. Eppeon Zuvadetla (Baost OEK). EmutAéov, Ta LEAN TWV KOTNYOPLWY
A kot B Slakpivovtal oe a. Eowtepikd (MAMEA) kot B. EEwtepikd (EAANVIKA TtOVETLOTA LA
ekto¢ MAMEA) TéMlog, otnv katnyopia I. meplAapBavovtal PEAN Ao TIAVETILOTAULO TOU
gfwteplkol.

A. 1. Apeon ocuvadela Baost OEK
210 Al neplapPfavovtal Ta €€1G YVWOTIKA QVTLIKEIPEevA:

e [Nopaoctacloloyia

e  O£0TPO TOU ELKOCTOU aLwva (e N xwplg Tomko mpoadlopLopo)

e JUyxpovo B£atpo (e i XwpLg Tomiko MPoaSLopLlopo)

e Octwpla Bedtpou (mpotepatdTnTa otov 20° awwva)

e JknvobBeoia

e Apapartiki Aoyotexvia (U 1 XwpLig TOTKO, XPOVIKO 1 ELOOAOYLKO TPOCGSLOPLOUO)
e |otopia Bedtpou (pe A XWPLC TOTILKO, XPOVLKO 1] LEOAOYIKO TTPOaSLOPLoUO)

e Qceatpoioyia

Q¢ 1pog TNV «Oswpia Tou Oedtpou,» avadopég 0w «onueloloyilar ) «emitéAeon» ota OEK
TWV EKAEKTOPWY TAPATEUTOUV 0T0 B€atpo Tou 20°° alwva Kol oto cuyxpovo Béatpo. H
QUEON OUVAPELD OE AUTEG TLG TTEPUTTWOELG AOLTIOV TekpnpLwvetal Bacsl QEK. Itnv kotnyopia
A.1. Apeon Zuvadela Bacel OEK cupmepllapupavovral eniong kabnyntég Twv omoiwv Ta
YVWOTIKA avTIKEipeva €xouv Tnv €vdelfn «Eupwmnaikd Oatpo,» i «NeoeAANVIKO OLatpo,»
£dboov 0 yevIKOC TTPoodLoplopdg cupmephappavet tov 20° alwva Kal To ouyxpovo BEatpo.
H kotnyopia «@£atpo TOU €lKOOTOU aLWvVa» CUUTEPIAAUBAVEL YWWOTIKA OVIIKELUEVA TIOU
adopolv otnv mapaoctacoloyia, tnv Bswpia, tnv Spapatoloyio f/kal tnv wotopia TOou
Bedtpou TNG MeEPLOSOU AUTNG.

Ooa and ta péAn mou cuumneplhappavovtal otnyv Katnyopia A.1. Aueon cuvadela Baocst OEK
€XOUV KOL QUEOCN OUVADELN HE TO YVWOTIKO QVTIKElEVO TG B€ong Adyw €pyou, autod
onUelwvetal emiong otnv ev AOyw Katnyopla, OTIG €VOELKTIKEG ONMOOLEVCEL; TIOU
napatiBevral ylo kaBe LEAOC TOU UNTPWOU.

A. 2. Apeon Zuvadeia Aoyw Epyou

Itnv Kkatnyopia autr cuunepllappdvovtal kabBnyntég oL omoiol, evw &gv €xouv Aueoh
OUVADELD LLE TO YVWOTLKO avTLKELLEVO TG B€ong Adyw DEK, €xouv dueon cuvadela e AUTO
Aoyw €pyou. H €peuva touc dnhadn avadépetal o éva 1 eplocotepa and ta nedia mou
napatibevral otnv katnyopic Al.

B. ‘Eppeon Zuvadeia (Baoel MEK r/kar Baoet £épyou)

Epupeon ouvadela Pe TO YWWOTIKO avTikeipevo tng B€ong €Xouv YVWOTIKA Tedila eKTOC
Besatpoloyiag, Ta onoia adopolv KUPLWG OTNV OKNVLKA EpUNVEi, | 0TNV «yeveaAoyla» LLOG
napdotacnG. Ta EPEUVNTIKA OUTA QVTLKELHEVA TIPOEPXOVTOL ATO XWPOUCG OUVODELS HE TO
Bfatpo, Onwg xopog, avOpwmoloyia, emikowwvia/moAupéca, Aoyotexvia, 1 Oswpia t™Ng
Aoyoteyviag.

. MéAn amno MAVENLOTH LA TOU EEWTEPLKOU
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JTnv Katnyopla autn cupneplAapBavovtal KabBnyntég oL omoiol £(ouv AUEDN ouVAdELX UE
TO YVWOTLKO QVTLKELUEVO TNG BEONG, OTIWE TIPOKUTITEL Ao TOV TPOTO TTou opiletalj O€on Toug,
/Kot amno To £pyo Toug.

A.1. AMEZH ZYNAOEIA (Bdoet OEK)

A.l.a. EZQTEPIKA MEAH TOY NAMNEA

NANENI INQZTIKO
2/ ENQNYMO ONOMA - TMHMA BAOMIAA ANTIKEIMENO ?ZI)(:IIZIO
2THMIO BAZEI OEK
2KHNOOEZIA TOY
ANAMNAHPQT
1 | AEONTAPHZ | IQANNHZ MANEA ?:S-erlfl)(l{lm H2 SIE\IT:I\C/)ILTEAFIP;G?Y 849/T/13
KAOHIHTHZ -09-2016
oy
NEOEAAHNIKH
KAl ZYTKPITIKH | 1264/T/1
MMNAEZIOZ AGANAZIOZ | MAMEA | OEATPIKQN ANANAHPQT | APAMATOAOQTIA 2-12-
2 ZNOYAQN H2 2E ZYIKPIZH ME | 2016
KAOHIHTHZ TH AOTOTEXNIA

ENAEIKTIKEZ AHMOZIEYZEIZ

AEONTAPHZ IQANNH2
Apeon ouvadela Bacel OEK kat Eppeon Baoel €pyou (ONpoCLlEVCEWY)

«H TpwTtoXpOVLATIKN cUVOUALA TNG BlEvwne», eTtipetpo oto, ZoéAMopuepa, H ueyain kat Savuoaoti
Lotopia tou gumopiou — KukAot / lotopieg, (utd. AouvilaMntodkou), ABrva, YPthov, 2010: 82-83.

«O XWPOC KAL TO UN-0pATO: TEXVIKEG TNG OMOKPUYNG OTNV KvnuoToypadLkn Kol Tn AOYOTEXVIKN
nieplypadn» oto Anuntpng Ayyeldtog, Eupunidng Fapovtoldng (emiy.), H Aoyoteyvia kot ot TEYVEC
¢ ewkovac, ABriva, KoAkypadocg, 2013: 13-32

«Oeatng, nbomoldg, Keipevo: OPELG TNG XPOVIKOTNTOC OTOV Klvnupatoypado», Emt Sknvic, T. 1,
@eoocalovikn, 2010.

«Kwnuatoypadikn mpofoAn kat Beatpikr) oknvi: H mepintwon tng Katie MITCHELL.» Emti Zknviig, T.
4, @eoocalovikn, 2012.

KaAAtexviko €pyo (emhoyn)
Tov louvio tou 2010, o€ cuvepyaoia pe to QeotBAA ABnvwv kat tnv MNelpapatikn Zknvn Tng TEXvng

¢ Osoocalovikng petadpalel kat oknvoBetel yla mpwtn ¢opd otnv EAAGSa 1o £pyo TOU
JoelPommerat Ot Eumtopot, (loUviog 2010 / @£atpo Xxoleiov.)
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Tov loUALo tou 2010, os cuvepyaoia pe to OeotiBAl Qinnwv KafdaAag, to AH.ME.OE. Zeppwv Kal
™ Audila QwtomovAou, Tnv mapdotacn «O ApAet tou MNwpyou Xelpwva» cuv-knvoBecia pe tov
©odwpn kovn.

To 2012 o€ cupmapaywyn Ue TN ITéyn Mpappdtwy kot Texvwy Tou 16puuatog Qvaaon, CUMUETEXEL
oTn ouyypadr Tou £€pyou Kol oknvoBeTel TNV mapaoctacn M10An-kpdto¢ n onoia mapoucLaleTal yla
Vo napaotdcelg oto Théatre de laVille oto Mapiot Tov lovvio. (FestivalChantiersd’Europe). Tov
Amnpihlo Tou 2013, n mopdotacn mapouctdaletal otn XaideABEpyn (HeidelbergerStuckemarkt
Festival) kal tov louAlo tou 2013 yia dUo napaoctacslc otn Néa Yopkn — lovAlog — Oatpo Wild
Project (Between the Seas Festival). H mapdotacn evtaxbnke téAog, otnv eAANVLKI] CUULETOXT] OTO
280 Alebveg Osatpikd OeotIBAA Tou Zapaytefo to 2012.

Tov AnpiAto Tou 2012, oknvoBetel performance pe ™ Mapia Kexayloyhou, Baolopévn oo £pyo
Eutuyiouévec  uépe¢ tou  X.  Mnéker, oto o¢eotufal  Page 31 oto CAMP
(ContemporaryArtMeetingPoint) otnv ABrva.

Tov AmpiAlo tou 2013, oe cupmapaywyn He TN Itéyn Mpoppdtwyv kot Texvwv tou |§pupatog
Qvaon,oknvoBetel, ya mpwtn ¢opd otnv EANGSa To £pyo Tou JoelPommerat, KUkAoi/lotopieg.

Tov loUALo Tou 2014 oknvoBetel yla mpwtn popd otnv EAAASa To €pyo ZxEdio yia HAEkTpa-ZxESL0
yia lptyéveia, tou Nwpyou BEATGOU, GUUMAPAYWYN UE TOV TIOALTLOTLKO 0pyaviouo «Douydpo» oth
BiBALoBNKkn «AvBog», Douydpo, Naumhio, 4-13/7/2014, ABrAva, Ofatpo tng 060l KukAddwv-
Aeutépng Boylatlng, OktwBploc- NoéuPplog 2014.

To AskéuBplo tou 2014 o€ MAVEU pWITALKNA TIPWTN MAPACTACH, okNvoBeTel To £€pyo Aov Kiywtng, Tou
MuxanA MmnouAykakod oto Kpatikd Oatpo Bopeiou EAAASOG, lavoudplog 2015.

MMNAEZIOZ AOANAZIOZ

Apeon ouvadela Baosl OEK kat Bacel €pyou

MeAéteg veogAAnvikng Spauatoloyiac. Aro tov Xoptaton éwg tov KaumavéAAn. Nanalnong, ABnva
2007.

«0 Oavaong Mamayswpyiov wg Beatpkog cuyypadeag. H mepimtwon tou Avteysia» [paktika
Awnuepidac: Ocatpo Ztoa. 36 ypovia mpoopopdas. H ouuBoAn tou atnv e€€Aén tou oUyxpovou
eAAnvikov Bedtpou (19-20 Mdaiou 2007), Tunua Osatpikwy Smoudwv, MAMNEA, emp. A. MmAéalog,
NaUmAwo 2011: 149-158.

«Moinon kat {wn otnv HAwkia tng Nuytac tou lakwPou KaumavéAAn.» @Qiurlodoyikn 124, 2013: 34-40.

Al. B. EEQTEPIKA MEAH/KPITEZ (arté eAAnvika mavemniotipa ktog MAMEA)
INQETIKO
A/A | ENQNYMO ONOMA ;':_'::;?('J TMHMA BAOMIAA | ANTIKEIMENO 2)|>E||<(9M02
BAZEI DEK
OEK
oeaTpikaN | ANAMAHPQT | ISTOPIA TOY | 186/23-3-
1 | AAESIAAHS MHNAS | AGHNQN STOYAGN s MOYZIKOY 2011, T.T
KAGHTHTHS | OEATPOY ME
EMDASH  STHN
OMEPA
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1095/r/27-

10-2015
APAITTHS pikTap | OEZZANONL | o arpoy KAGHTHTHS | SKHNOGESIA fvwoto
KHZ OVTLKELUEVO
oto O.E.K.
OEATPONOTIA-
ISTOPIA TOY
OEATPIKON OPHSKEYTIKOY 102/31-1-
BIBIAAKHS IOSHO | AGHNQN SOYAON KAGHTHTHZ | OEATPOY  TOY | 2013 <. T
MESAIONA KAl
TON  NEOTEPON
XPONQN
OEATPOAOTIA
TOY EAAHNIKOY
OEATPOY  ME | ®EK
ANAMAHPQT | IAIAITEPH 890/11-7-
[EQPFAKAKH ;?HANT AGHNQN ?rfglzgg'\' PIA EMOASH  STHN | 2014, .1
KAOHTHTPIA | ISTOPIA TOY
OEATPOY  TON
AGHNQN, 19° KAl
209 AIONAS
OEATPOAOTIA-
ISTOPIA DEK 1066 T.
[AYTZOYPHS ANTONI | OESSAAONI | OEATPOY KAGHTHTHS | NEOEAAHNIKOY | T
0s KHS KAl EYPQMAIKOY | 12.12.2011
OEATPOY
oEoa0P NAIBATAIIKO NEoeniio | QEK43
FPAMMATAS AGHNON | AHMOTIKHS | KAGHTHTHS 09.03.1995
0z EKMAIAEYZHE OEATPO KA Nnaa
NOAITISMOS
DEK 385/2-
ATTAIKHS ANAMAHPQT 42013, .1
AETSH ZQH ANG AQSSA3 KAI | PIA AMEPIKANIKO
OINOAOMAS | KAGHTHTPIA | OEATPO 182 KAl
199 AIONA
ISTOPIA TOY
OEATPOY KAI TOY
ANAMAHPQT | EAAHNIKOY 649 T. T
KYPIAKOS KQNSTA | NATPQN OEATPIKON | H3 KINHMATOMPA®O | 21.06.2013
NTINOS SMOYAQN KAGTHTHZ | Y
ANAMAHPQT OEKT.T
KQNSTANTINIAHE g@M'AN ESEZAAON' OEATPOY H %mggfélf' 798/25-06-
KAQHTHTHS 2014
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OEATPOAOTIA-

OEK67T.T
MAYPOMOYSTAK OEATPIKON I5TOPIA TOY
10 | o MAATON | AGHNQN STIOYAON KAGHTHTHE | = o0y 1oy | /310107
2007 AIONA
I5TOPIA KAl | OEK
oEssAnON| | ATTAIKHE OEQPIA 155/3.10.9
11 | MATSAAIAHS SABBAZ | o AQSSAT KAl | KAGHTHTHS | AMEPIKANIKOY | 6
®IAOAOTIAS KAl EYPQMAIKOY | T. NMAA
OEATPOY
OEATPOAOTIA-
I5TOPIA TOY
KYPIAKH OEATPIKON Ecggy/ﬁggv | asor.
12 | NETPAKOY AGHNON SOYAON KAGHTHTPIA | (oo 0 e | 140513
IAIAITEPH
EM®OASH  STON
19° AIQNA
OEATPOAOTTIA-
OINOZODIA  KAI | 280/
OEQPIA TOY -
13 oeaTpikan | ANATAHPAT 1 oe s tpov KAl Tov | 42015, T.T.
NEDANHS [EQPIIO3 | AGHNQN SOYAON H3 APAMATOS
KAOHTHTHS
OEATPOAOTIA-
STAMATOMOYAQ | XFYZOGE OEATPIKON :Eizl-lli;(/)\r(l)ArPAG)lA ! (rDEK o
141 y-sasinakoy Miz AGHNON SMOYAQN KABHTHTPIA | oy 18.11.2009
NEOEAAHNIKOY
OEATPOY
OEK
1209/30-
OEATPOAOTIA-
ANANAHPQT 11-2015, T.
15 | ETAYPAKOMOYAO | O OEATPOY oIn ISTOPIA Tov | ¢
Y «AoHrhTpia | OEATPOY - TOY | T
200" AIONA
OEATPOAOTIA-
ISTOPIA TOY | @K
EAAHNIKOY 890/11-7-
ANAMAHPQT
16 | STIBANAKH EYANGIA | AGHNQN OEATPIKON | ) o OEATPOY  ME | 2014, T.T
SMOYAQN CAGHHTPIA | IBIAITEPH
EMOASH  3TO
OEATPO THE
NEPIDEPEIAS
OEATPOAOTIA-
I5TOPIA TOY | 292/7-12-
OEATPIKON OEATPOY  (ME | 2004 T
17 | TAMNAKH ANNA AGHNON SHOYAON KAGHTHTPIA | 0 s sth | NMIAA
SYTKPITIKH
ISTOPIA  IAEQN)
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ME IAIAITEPH
EM®AZH 3TO 18°
KAI 19° AIQNA

18 TZATZOYAHZ AHMHTPIC MATPQN KAOHTHTHZ
EMITEAEZHZ

IHMEIOTIKH TOY | ®EK 734
OEATPIKQN OEATPOY KAl | /15.07.201
2MOYAQN OEQPIA THZ | 3t.T

ENAEIKTIKEZ AHMOZIEYZEIZ

AANAEZIAAHZ MHNAZ
Apeon ouvadela Baosl OEK kot Bacel €pyou

«Buechner, Wedekind kat ot ortepec Wozzeck kot Lulu tou Alban Berg». Avakolvwaon oto Jupmnoctlo Amo t)
ONUEiWON TNG YPaPNG OTNV ELKOVA TNG ZKNvN¢. Alopyavwon: Kévtpo Inueloloyiag tou Osdtpou kot TuAua
Oeatpwwv Inoudwv tou Mavemiotnuiov ABnvwv. tod tou BiBAiou, 31 Maiou 2008.

«To amayopeUUEVO UOUGIKO JEQTPO: OTTEPEC Kall SnLloupyol atn okl Tou valiouou». Avakoivwaon otnv
gMIOTNUOVIKA Nuepida Mouatkn kot moAitikn. Alopyavwon TuRua MME kot TuApuo Mouolkwv Smoudwv
EKNA. AudBéatpo lwavvng Apakoémourog. 26 NoguPplou 2007 (dnupoociceuon otov Topo MoAvgwvia 15,
Exkbdooelg «KouAtoupa», ABriva, 2009).

«lpoBAnuatiouol yupw amo tic entdpaceis tng t{al otnv Adyla eUpwnaikn Houotkr) Tng Sekaetiog tou 1920
Ko oTi¢ ortepeg tou KurtWeill» (MouaotkoAoyia ap.12-13, Ekddoelg Nnoog, ABrva, OeBpoudplog 1999).

APAITTHZ BIKTQP
Apeon ouvadela Baosl OEK kat Baoel €pyou

«Mwpyog ZePaotikoylou, Mpdallg» (amodoon Kowng ouvévteugng tou I.2Z. Kol OTEAEXWV Tou “OedTpou
Mpaéic”, Mapiol, AsképPplog. 1977), oto, Nwpyog 2epaotikoylou, Mpdéic. EkboosicKaotaviwtn, ABnva,
1992.

« O Buagatvoknmoctou Toéxwd», Apwueva, tx. 3-4, loUA.-Zent. 1984

BernardDort, «Evag ‘y0pog Tou KOopou'», anodoon ota eAAnvikd, B. Apdittng, oto: HeinrichvonKleistOt
Haplovetec.EkbooeLg Aypa, ABrjva, 1982.

Bloypaodiko

Inoudaoce otn Ooocodikr] ZxoAr tou A.M.0O., Tn Apapatikr ZxoAn t¢ PoUulag Natepdkn Kot To
TuAua Osatpkwy Imoudwv tou Mavemiotnuiov Paris X — Nanterre (B£pa Stdaxtopikng datptBnc:
«H oknvoBeoia twv tpaywdiwv tou TodokAn Owdinous, HAEkTtpa, Avtiyovn, otnv FaAAia, amo To
1960 £wg to 1986%»). ExeL S1datel Bsatpoloyia, oknvoBecia Kal UTIOKPLTLKA OTLG APAUATIKEG OXOAEC
I. Povtién kat K.©.B.E, kaBw¢ kal oto Tunua Osatpikwy moudwv tou Maveniotnuiov Natpwv. Ito
Tunuo @sdatpou S16aokel and to 2003. Exel epyaoctei wg nbomoldg otnv EAAGSa kal otn FaAAia. Itn
FaAAia oknvoBétnoe épya twv Adpka, MmUyvep, Mméket, Zeve, Kopvély k.a. Itnv EAAGSa
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oknvoB<tnoe yla 1o KOBE, To AHMEGE KapaAag, Tig opddeg AYKH BYOOY kat ANGELUS NOVUS £pya
Twv Mmoort, vte Zavt, X. MUAAep, Qaoumivtep, O. Oudlvt, Zaifnnp, N. Mniepunépofa, MaitepALvk,
MkileApav, P. Tkapoia, Itplvtunepyk, Nt. TOpag, K.G. KoL TOPOOTACEL, PACLOUEVEG O LK TOU
Spapatoupylkn enefepyaoia KelPEVwY onwe n pawdia A (NEkula) tng OdUooelacg, Sinynuata Tou
AA. Mamadlapavn, emotoAég Tng Mptykinmiooag Nalatvng (1706 at.), motjupata tou T. ZvomouAou
K.o. ExeL Snuootevoel apbpa, petadpaoel Kabwg Ko AoyoTeXVIKA Kelpeva o€ S1addopa TEPLOSIKA.
ExeL petadpaoel ota yorAkd, poli pe tov FrancoisRey, tov Alavta kal tov QAokTTn Tou Z0dOKAN
(EBvikO @¢atpo ODEON, Mapiotl). Me to Pevdwvupo K.Z. Aaulavog e€€dwaoe to £pyo O Maupocg
Mpiykurag (Oeooalovikn: UniversityStudioPress, 2006. Ano tig ekdooelg University Studio Press
KukAodOpnaoe, oe Sk Tou petadpoaon, n lotopio JUyxpovnc Sknvodeoiag, Twv: DenisBablet kat
JacquelineJomaron (2 topot: 1887-1914 kat 1914-1940, Oscoalovikn 2008 kat 2009, avtictolya).

BIBINAKHZ IQZH®
Apeon ouvadela Baosl OEK kot apeon Baoel Epyou

M. Kapayarton, Kpttikp Oedtpou, 1946-1960. Mpoloyog Kwotag Mewpyoucsomnoulog. Elcaywyn-
Erupédeta: lwond BiBakng, ékdoon BiBAlonwAeio tng Eotiag, ABriva 1999.

Beatpikn avanapaotaon oto Bulavtio kal otn Abon otn oelpd: «To Bulavrtio kat ot Eévol B » [4],
YrevBuvec: BapBapa AshnBopla-KoutaBa, ABnva KoAla-Asputt{akn, £kdoon 16pupa fouhavdpn-
Xopv, ABrjva 2003.

«EkkAnola kot O¢atpo oto Bulavtio» otov topo Opnokeia kot Oéatpo otnv EAAada. Emipéleia:
lwond BBNakneg. Zewpd: Opnokewoloyia -34 (cuvtoviotng: Maplog Mméylog), ekd. EAAnVIKA
Mpapparta, ABrva 2005, o. 85-114.

FEQPTAKAKH KQITANTZA

Apeon ouvadela Baoel OEK kat Bacel €pyou

Bio¢ kat moAiteia utac ynpatdc kupliac. Emdewpnon kot Awktatopio (1967-1974), Osooadovikn:
Exb0oel¢ Zntn, 2015.

1894-2014: H epnuepn yonteia tn¢ emtdswpnaonc, ABrva: Ekdooelg Polaris, 2013.

06nyoc¢ NeoeAdnvikic Apauatodoyiac os cuvepyooia pe tov kabnyntr BaAtep Molxvep. ABrva:
Ergo 2009.

FAYTZOYPHZ ANTQNIOZ

Apeon ouvadela Baosl OEK kot Bacel €pyou

«O NwoAALEBpévwd kal n mpocAndn Tou ‘Oeatplopol’ oTo VEOEAANVIKO BE€atpo TOU
MeoomoAéuou», otov TOHo To gAAnvikd Jéatpo amd tov 170 otov 200 aiwva, MNpaktikd A’
MaveAAnviou Osatpoloyikou uvedpiou, TuAua Oeatpikwv Imoudwv Mavemnotnuiov ABnvwv.
Exb00eLg Ergo, ABrva, 2002: 0. 289-299.

H oknvoOetikn té€xvn otnv EAAabda. H avaduon kai n edpaiwaon the TEYVNG TOU OkNVOUETH OTO

veoeAAnviko U€atpo, MNavemiotnuiakeg Ekdooelg Kpning, HpdkAelo, 2011 (1n £€kS. EAAnvika
Mpapparta, ABrva, 2001).
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«AehdIkéG MopTEg (1927-1930): n avaBiwon Tou apyatoeAAnvikol xopou otov lpoundéa Asouwtn
KoL otLc /keTtdec Tou AloxUAouy, Ta lotopika, tx. 28/29, louviog - AeképuPplog 1998, . 147-170.

«H &nuoupyia Béong oknvoBétn oto ‘BaciAikovOéatpov’ (1898-1902)», Mvruwv, t. 18, ABrva,
1996, 0. 61-88.

TPAMMATAZ Q0AQPOZ

Apeon ouvadela Baosl OEK kot Bacel €pyou

Eloaywyn otnv lotopia kat tn Oswpia tou Oedatpou, E€avtag, ABriva 2012.

MNa to Spaua kot to Yéatpo, ABnva, E€dvtag, 2006

To EAAnviké Gatpo atov 200 atwva. ToATiouIka Tpotumta ko mpwtotumic, tol. A'-B’, ABrva,
E€avtag, 2002.

AET2ZH ZQH

Apeon ouvadela Baosl DEK kal Baoel Epyou

Early American Women Dramatists (New York: Garland, 1998)

Co-ed. The Flesh Made Text (New York: Peter Lang, 2007)

Co-ed. The Future of Flesh (New York: Palgrave/Macmillan, 2009).

KYPIAKOZ KQNZTANTINOZ
Apeon ouvadela Baosl OEK kot Bacel €pyou

«To épya Tou Tagxod otnv eAAnvikn oknvh, 1902-1993,» Sidaktopikn Statplfn, TuRua Ouloloyiag,
Owoooodikn ZxoAn, Aplototéleto Maveniotnuo Osoccahovikng, 1995.

Pwoiké Uéatpo kot eMnvikry  oknvh. HmpdéoAnyn tng pwotkrig, 00BLETIKAC  Kat
uetaooBietikrcdpapatoupyiog. TOPOG Mpwtog: OL mapaotdoslg, ABriva: Alyokepwg, 2012.

«O veapog oknvoBETng kuplog Kapohog Kouv (1939-1942)», nAeKTPOVLKO TteploSLKO Zknvn, TX. 4
(2012).

H eatpikn 6Yn tou AAé€n Aautavou. ABrva: Alyokepwg, 2007.

KQNZTANTINIAHZ AAMIANOZ
Apeon ouvadela Baoel DEK kat Baoel Epyou

«H oknvoBeoia twv tpaywdiwv tou TodokAn Owdinous, HAEkTpa, Avtiyovn, otnv FaAAia, amo To
1960 £wg to 1986» Awdaktopikn diatplpn, ParisX, Nanterre).
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DenisBablet kat Jacquelinelomaron, lotopia Zuyxpovng Zknvodeoiag, (2 topoL: 1887-1914 kot 1914-
1940, petadpaon A. Kwvotavtwidng. ©Oesooalovikn, UniversityStudioPress , 2008 kat 2009,
avtiotolya).

Bloypaodiko

Inovdace otn Oocodikn IxoAn tou A.M.O., tn Apapatiki XxoAn tng PoUAag Matepdkn Kol To
TuAua Oeatpkwyv Zmoudwv tou MNavemotnuiou Paris X — Nanterre (Bépa didaktopikng dlatptpng:
«H oknvoBeoia twv tpaywdlwv tou TodokAn Owdinoug, HAEktpa, Avtiyovn, otnv FaAAia, amo To
1960 £wg to 1986»). ExeL S1d6atel Bsatporoyia, oknvoBeoia Kal UTIOKPLTLKA OTLG APAUATIKEG OXOAEC
I. Povtidn kat K.0.B.E, kaBwg kat oto TuRpa Osatpikwy Inoudwv tou Mavemniotnuiov MNatpwv. Ito
Tunua Osdtpou S16aockel amod to 2003. Exel epyaotel wg nBomolog otnv EAAGda kat otn MaAAia. Itn
foAAio oknvoBétnoe €pya Twv Adpka, Mmuxvep, Mméket, Zevé, Kopvély k.a. Itnv EANGSa
oknvoB£tnoe ylo to KOBE, to AHMEGOE KapaAag, tic opadec AYKH BYOOY kat ANGELUS NOVUS £pya
Twv Mmoot, vie Zavt, X. MUMep, Qaounivtep, O. Oudidvr, Zaifnnp, N. Mnepunépofa,MaitepALvk,
MkileAuav, P. Mkapotia, Ztpivtumnepyk, Nt. TOpaC, K.0. Kol TOPOOTACELC PACLOUEVEG O SIKI TOU
Spapatoupyikr enefepyacia kelpévwy omwe n padwdio A (NEkuta) tng Odvooetag, Sinynuato tou
AA. Mamodlapavtn, emotoAég Tng Mptykinmiooag MaAotvhg (1706 al.), motiuato tou T. ZIvormoulou
K.o. Exel dnuoaotedoel apbpa, petadpdoelc KaBw Kol AoyoTexVIKA Keipeva o Slddopa meplodika.
‘ExeL petadpaoel ota yoAAkd, poli pe tov FrancoisRey, tov Aiavta Kal tov QAokTiTn Tou 20hOoKAN
(EBvVIkO Oatpo ODEON, Napiat).

MAYPOMOYZTAKOzZ NAATQN

Apeon ouvadela Baosl OEK kal Baoel Epyou

To U¢atpo otnv EAAada 1940-2000. Mo emiokomnnon. Exkdooelg Kaotaviwtn 2005 (B €ks. 2006, y°
€k8. 2009).

KapoAog Kouv. Ot Mapaoctdaoeic, Katahoyog tng ékBeong «Kapolog Kouv. O¢atpo TExvne», £kdoon
Tou Mouocsiou Mmevakn, Emotnuovikn Empélela tng ékdoong — Eloaywyn, ABriva 2008 (2009).

AvTi KpLTikn¢. ZnUeLwaoeLs evog ouotnuatikot Jeartn. Ekdooelc Kaotaviwtn 2006.

«50 xpovia Mrmpext otnv EAAGSa», adépwpa « MmEPTOATMMPeXT 0 avapopdwthic tou Bedtpou
(1898-1956)» ToU eBéopadiaiou £€vBetou Ot mpwrtomnopot, Aplo. 38, ™meg
ebnuepidag EAsudepotumio, ABriva 15 louviou 2006: 16-25.

Mapaotaoceic tou Apyaiou EAAnvikoU Apduato¢ otnv Eupwmn KAtd TOUG VEOTEPOUC
Xpovoug, tpiyhwaoon £kdoon, Kaotaviwtng 1998.

NATZAAIAHZ ZABBAX

Apeon ouvadela Baosl OEK kat Baocel €pyou

«Audience Participation and the Theatre’s Role in the Age of Post-Postmodernity.” CriticalStages #
9 (2013).

Oeatpikéc napeuBaoeic. UniversityStudioPress , @ecoahovikn 2013.

Oéatpo kat maykoatonoinan: avalntwvrac ™ xaugvn npayuatikotnta. MNamnaliong, ABnva 2012.
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A0 TV avarmapaotaon otnv napactacn: Irouvdn opiwv kot meptfwpiwv. EAANVIKA Mpappata,
ABrjva 2004.

NETPAKOY KYPIAKH

Apeon ouvadela Baosl OEK kot Bacel €pyou

Kuptakr Metpdkou - Atovuong N. Mouopoutng: O Staddrteiog Staywvioudg tne Etaupeioc EAARvwy
Jeatpikwv ovyypapéwy, MNoapaBaoic- MeAetnuara [6], EMOTNUOVIKO AgATio TUAMOTOG OEOTPIKWY
Yrnioudwv Mavemniotnuiov ABnvwy, Tunua Osatplkwyv mouvdwv - Ergo, ABriva 2008.

H annixnon tou veoeAAnvikoU Gedtpou oto efwTtepikd. Metappaosic-napaoctaoels, MapaBaoig-
Meletrjuata [4], Eruotnuovikd AgAtio Tunpoatog Osatpkwy Imoudwv Mavemiotnuiou ABnvwy,
Tunua Osatplkwy Imoudwv - Ergo, ABrjva 2005.

«O unap€LopOC OTO UETOMOAEULKO EAANVLKO BEATPO», OTOV TOUO SYECELC TOU vEOEAANVIKOU FedTpou
UE To evpwraixo, Mpaktikd B’ MaveAAnviou @satpoAoyikol Juvedplou. TuAUo Osatplkwy Soudwy
Mav/piovABnvwyv, ABriva 18-21 Amp. 2002, Ergo, ABriva 2004, o. 393-410 koL OTOV TOMO
OsatpoloyikaMiscellanea, AiavAog, ABriva 2004, 6.217-254.

Ot Geatpikoi Staywviouol, 1870-1925, ENAnvika Mpaupata, ABrjva 1999.

NEPANHZ FrEQPTIOZ
Apeon ouvadela Baosl OEK kat Bacel €pyou
Mepnételec NG avanapaotaong. Jknvég tne¢ Jewpiag I, Nanalnong, ABrnva 2013.

H aupoc tou ketuévou. Atodntika kat dpauatodoyikda Jéuata oto eAAnviko déatpo, Namnalnong,
ABrjva 2009.

Jknvéc tn¢ Jewpliag. Avowyta nebio otn Vswpia kat tv KpLtikr tou Bedtpou, Nanalnong, ABRva
2007.

ITAMATONOYAOY-BAZINAKOY, XPYZOQEMIZ

Apeon ouvadela Baosl OEK kot Bacel €pyou

To 9<atpo otnv «kad' nuag» Avatodn: KwvotavtivourmoAn - Zuupvn: Oktw ueAeTiuata.ABrva:
MoAUtpormov, 2006. 4620. (Zelpd: Apapa kot Apwpeva). (A" BpaPelo Eotiag Néag Zubpvng, 2006).

(2n avatinwon ABrva: MoAutpomov, 2010).

BaoiAng MeaoAoyyitng, o Aoyotéxvng, o ndomotdcg, o ouvdikaAiotng:H {wn kot To Epyo Tou. ABrva:
MNamnalnong, 2010.

Apxeio PaAdoug Mavou: H {wn kat to €pyo tng. ABrva: Edecog, 2005 (oe cuvepyaoia pe opada
Beatpoloywv).
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ZTAYPAKOIMOYAOY ANNA

Apeon ocuvadela Baost OEK kal Baoel épyou

“Translation as Geographical Relocation: Nineteenth-Century Greek Adaptations of Moliere in the
Ottoman Empire,” Imperial Geographies in Byzantine and Ottoman Space, eds. Sahar Bazzaz,
YotaBatsaki, DimiterAngelov, CHS—Harvard University Press 2013, 207-223.

“Ottoman Karagoz and Greek Shadow Theater: Communicational Shifts and Variants in a Multi-
ethnic and Ethnic Context”, Ruse and Wit, The Humorous in Arabic, Persian and Turkish Narrative,
ed. DominicParvizBrookshaw, llexFoundationSeries, HarvardUniversityPress 2012, 146—157.

«Apyovtoxwpldtng kat AyaBomouloc o Znpoxwpitng: Omou o MavteAng 2oUToag¢ouvVTavVTA ToV
MoALépo (1876)», oto Avtwvng Mutloupn¢ — Kwvotavrtiva lewpylddou (srup.), MNapadoon ko
EKOUYXPOVIOLOC OTO VEOEAANVIKO TEQTPO: O TIC QAMOPXEC WC TN UETATOAEULKY emoxn (MpakTika
tou I MaveAAnviou OeatpoloyikoU Suvedpiou), Mavemotnuiakeg Ekdooelg Kpntng, HpdkAewo 2010,
o. 43-50.

2TIBANAKH EYANOIA

Apeon ouvadela Baosl DEK kal Baoel Epyou

Oeatpikn {wn, kivnon kat Spaoctnptotnta otnv Matpa — and tnv aneAeudépwon tng moAng, 1828
€wc¢ To 1904, £k8. Nepl Texvwy, 2001, MNatpa

2ta iyvn tn¢ Geatpikng nepnétetac, k6. Ergo, 2009.
KaAAtexviko £pyo

YknvoBeaieg, O¢atpo Ayopa, Natpa 1987 — 2010: H Siktatopia The ouveibnang tou M. Zatpwd, H
Bevetia owdnke tou T. Otyouél, O JioBsMmavtlt xadnke tou A. @Douykapt, Auo yuvaikeg
kopupnctou P. M. Ntovalvt, Tpwadeg tou Euputidn, O Baoidikogtou A. Mdteon, Adeéavépou
MNanadiauavty Adyog, o Avépac kat o Epwe, Beatplky Stookeun tng Wiag, H BaBuAdwvia tou A.
BuZavtiou, Xaipe Nouvila, Beatpikn dtookeur g t8log and to pubiotdpnua tng P. Fahavakn Oa
uroypaew Aoui, Yuyodoyia Suptavol oculUyou amd to Stiynua tou EppavounA Poidn, H
KaAAdunatepa oto pw¢ te OAvumiog (ue tnv AAe€avdpa Aadwol) — €pyo tng diag ya Toug
OAuprakoUg Aywveg, Ot mavoupyiec tne @Aoupouc- H Aoxnun adeApn, €pyo tng Woilag amo 1o
OLWVU MO Suynua tou A. BikéAa.

TAMMNAKH ANNA

Apeon ouvadela Baoel OEK kat Bacel €pyou

To NeogAnviko Ocatpo (180¢-190¢ au,). Epunveutikeg mpoosyyioelg, Ek6ooelg Alauiog, ABrva
2005.

Mepi veoeAAnvikoU AlapwtiouoU. Peuuata tbewv kat Sioudotl mikovwviac Ue T SUTIKN OKEYN,
Ek&boelg Ergo, ABrva 2004.
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H NeoeAAnvikn Apauatoupyia kat ot SUTikEG Tne emibpacelc (18o¢ -190¢ at.). M ouykpLTIKN
TIPOCEYyLon. Ielpd: «Oeatpikr Epsuva 2», EkS. AdolToAidn, ABriva 1993 (B' ékdoon, Ekdooelg Ergo,

AOrva 2002.

Le thédtrenéohellénique. Geneseet formation. Sescomposantessociales, idéologiques et esthétiques,

(vol. I-lll, E.H.E.S.S., Mapiol 1995), Diffusion Septentrion, Presses Universitaires, Thése a la carte, Lille
2001.
TZATZOYAHZ AHMHTPHZ

Apeon ouvadela Baosl OEK kot Bacel €pyou

lpevika Stakeiueva otn Spauatoupyia tou lakwBou KaumavéAAn, ABiva, Metaixuto, 2004.

AwdAdoyog Etkovwy. Quwrtoypagia kot ZoupeaAlotiky atodntikn otn Zknvikn pagn tng Societas
Raffaello Sanzio/Conversinglmages. Photography and Surrealist Aesthetics on the Stage Writing of
SocietasRaffaelloSanzio (6iyAwaoon €kdoaon), Mamnalnong, ABriva 2011.

Jnueia ypapnc kwoikes aknvrc. Nedb£An, ABriva 2007.

H yAwaooa tnc¢ eikovag. ENAnvika Mpaupata, ABriva 2000.

A.2. AMEZH IYNAOEIA BAZEI EPTOY (éppeon Baoet DEK)
Eocwteplkd HEAN Ue Apeon cuvadeLla AOyw €pyou Sev UTAPXOUV.

MHTPQO EZQTEPIKQN MEAQN/KPITQN (Ané eAAnvikd rtavemniotipa ektog MAMEA)

INQETIKO
A/ MANENI- ANTIKEIME | APIOMO
'\ | Enanymo ONOMA sTaMio | TMHMA BAGMIAA A o
BAZEI DEK
FEPMANIKH
AOTOTEXNIA | OEK
FEPMANIKHS TOY 199 KAl | 1022/r/1
1 | ANTONOMOYAOY | ANASTASIA AGHNQON | TAQSSAS KAl | KAGHTHTPIA | TOY 209 | 2-10-
DIAOAOTIAS AIONA- 2015
=SYTKPITIKH
DIAOAOTIA
OEQPIA KAl
ANOPQMISTIKON | ANAMAHPQT | EPMHNEIA (DFEEGZSO
2 | BANAKAS KQNSTANTINOS | MATPQN | KAl KOINQNIKQN | HS TOY 8'3 a0
ENISTHMQN KAGHTHTHS | APXAIOY o
APAMATOS
TMHMA - ATTAIKHE AOrOTEXNIA | 32/14.02
3 | BEAISIAPIOY ASMASIA EKMA FAQSSAS KAl | KAGHTHTPIA
DIAOAOTIAS KAI 2003 T
NOAITISMOS | NMAA
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OEK 628
AITAIKHZ TAQZZAZ ATTAIKH ol
FEPMANOY MAPIA AOHNQN KAl OINOAOTIAS KAGHIHTPIA AOTOTEXNIA 8;.07.20
SMEPIKANIK DEK
AITAIKHZ TAQZZAZ NOTOTEXNIA 147/22-
KOYT2OYAAKH MAPIA EKMA KAGHIHTPIA 6-2005,
KAI ®INOAOTIAZ KAl T NMAA
ZYTKPITIKH
AOTOTEXNIA
OEATPO
TH DEK
OEZZANO | AITAIKHZ TAQZZAZ ANATENNHZ
KPONTHPH ZTAMATIA NIKHZ KAI ®INOAOTIAZ KAGHTHTPIA H2 KAl 2?017/1?_
I'YNAIKEIEZ
2MNOYAE2
I2TOPIA,
OEQPIA KAl
OESSANON ANANAHPQT _?g$ZAHwH DEK 49
MANAZOTAOY EAENH IKHS OEATPOY PIA OEATPOY 28.01.16
KAGHTHTPIA Tl
THX
APXAIOTHTA
z

ENAEIKTIKEZ AHMOZIEYZEIZ
ANTQNONOYAOY ANAZTAZIA

H “HAéktpa” tou HugovonHofmannsthal wg mapaywyikp mpdoAndn TnG oOpWVUUNG Tpaywdiog tou
YodokAn, Atdaktopikn Siatplpn, ABriva 1992.

ArthurSchnitzler: H kupia Mriépta MkapAav (Eloaywyn, emipélela petadpaong, oxoAla), ZokoAng, AbBrAva
2007.

MrmiéptoAtMnpext: H Ayia lwavva twv Jpaysiwv (Empélela topou). EKMA, ABrva 2007.

To BAZppa twv AyoApdtwy. H apxaia eAAnvikn yAurtikn oto £pyo tou HugovonHofmannsthal kot tou
Rainer Maria Rilke. Mapouoia, ABriva 2002.

BANAKAZ KONZTANTINOZ

«MNatnv Opéateta». MNpoypapua tou OeotiBaA ABnvwv-Erudaldpou yia tn yepuavikn Beatpiki mapdotaon
™G Opéotetag Tou AloxUAou amd tov Biaco tou FrankfurtSchauspiel oto @eotfaA Embavpou: 15-25.
HAektpovikn popdn ue BiBAoypadikég umoonuelwoelg To 2009 010 «OewPNTIKO UALKO» TNG LOTOCEALSAG
www.syllap.gr tou emotnuovikou 2uAAOyou Amodoitwv tou TuNUato¢ OeaTplkwv IMoudwv Tou
Maverotnuiov Matpwv.

Oktw Sokiuta yia to apyaio Apaua, ABrva, Aaidalog 2003.

Juvepyaoia pe tnv EAévn MamnaloyAou. ZodokAr Tpayivieg (amo 1o apXoloeAANVIKO TTPWTOTUTO). 0. 33-
90 oto Mpoypappa tng Beatpikng mapaoctaong otn Bopela EAAASa kal otnv Enidaupo to kaAokaipt 2004,
oe oknvoBeoia Biktwpa Apdittn. Osooalovikn: Kpatikd Oatpo Bopeiou EAAaSoc. 2007: 33-90.
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Tuvepyaoia pe tn Atva Poln. O8nyog yia tnv apyxaia eAAnvikn tpaywdio — and to MNaveniotiulo tou
Kaiumnpug, emu. tng P. E. Easterling (amo to ayyAwkod mpwtotumo). HpdkAelo: Navemotnulakég EkSOoeLg
Kpntng, HpdkAelo 2007.

BEAIZZAPIOY AZNAZIA

“The Dialecticso Space in Synge’s The Shadow of the Glen” Modern Drama 36 (1993): 409-419

«O ApAET Kat yloti pog adopd» AtaBalw 3 (2004): 91-96.

“Female Fetished Deathes in Jacobean Tragedy” Gender Studies 12.1. (2013): 194-212.

FTEPMANOY MAPIA
To Akatovouooto J€atpo tou Sauoved Mnéket: aAndeia, uviua, eéovoia. ABrva, Ek6ooelgNroog, 2007.

“Brian Friel and the Scene of Writing. Reading Give Me Your Answer, Do!” Modern Drama 46.3 (Fall 2003):
470-481.

The second World War in British Alternative Theater. ABrnva, MNopoucia. Jepd aAUTOTEAWV
dnuootevpdatwy, ap. 36, 1996.

Re-reading Shakespeare. Post-war Approaches. ABrva, Mapouaoia. Zelpd AUTOTEAWY SNUOCLEUUATWY, ap.
36, 1996.

KOYTZOYAAKH MAPIA

The Dionysiac Myth in Camus and Williams (Saripolos’ Library, 1987).

Thornton Wilder: A Nostalgia for the Antique. Seagull, 1992.

The Greek Plays of Eugene O’Neil. Parousia 2004.

KPONTHPH TINA
O Jaiénnp o€ kapo moAéuou. Ahe€avdpela, ABriva 2007.
H npooapuootikotnta tou Zaiénnp. Ergo, ABriva 2002 (emipéAela).

O Zaiénnp, n Avayévvnon kat eueic. UniversityStudioPress, ©scoalovikn 2002.

NAMNAZOIAOY EAENH

«(Kata)xpnoelg tng Bewplog: pe adopun pia ‘€évn’ HAéktpa», oknvity. 2 (2011), o. 1-23
[http://ejournals.lib.auth.gr/skene/article/view/258]-

«Emtad ‘pubikég aAnBeleg’ ylo tnv Tpaywdia: PIKPOG EPUNVEUTIKOG 08nyoc» (o cuvepyaoia pe tov K.
BaAdka), oknvi, TX. 2 (2011), 0. 93-110 [http://ejournals.lib.auth.gr/skene/article/view/274]-
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http://ejournals.lib.auth.gr/skene/article/view/258
http://ejournals.lib.auth.gr/skene/article/view/274

«Between Texts and Contexts: Moderns Against Ancients in the Reception of Ancient Tragedy in Greece
(1900-1933)», oto: Dimitris Tziovas (emuu.), Re—imagining the Past: Antiquity and Modern Greek Culture,

Oxford University Press, O¢bopdn (2014)-

«Self and Other in Aeschylus’ Persians: A propos de Gotscheff», GRAMMA ty. 22, tx. 2 (2014), p. 95-107.

B. EMMEZH ZYNAQEIA (BAZEI QEK)

B.a. MHTPQO EXQTEPIKQON MEAQN/KPITQN MANEA

INQ:TIKO
MANENIZTH ANTIKEIMEN | APIOMO
A/A | ENONYMO ONOMA MIO TMHMA BAOMIAA o 5 OEK
BAZEI QEK
ANOPQMOAOT | MEK
ANAMAHPQT
1 BEAIQTH- MAPIA HATEA OEATPIKON  IMOYAQ | | IA- 1335/r/0
FEQPrOMNOYAQY N KAGHHTPIA | TEAETOYPFIA- | 7-10-
APQMENA 2014
NEOEAAHNIK
H
ANGOPQMIZTIKQN AOTOTEXNIA: | ®EK
ANAMAHPQT
ENISTHMQN KAI OEQPIA THs | 479/08-
2 KOYTPIANOY EAENH MAMEA NOAITIIMIKQN EI’Z\AOHI'HTPI A | NOTOTEXNIAS | 06-2010
SNOYAQN -SYTKPITIKH T.T
TPAMMATOA
OrIA
plel e
3 AAAATIANNH BASIAIKH NAMEA EMISTHMHS KAl | KAOHTHTPIA "
AIEONQN IXEZEQN KAI 08.10.20
NOAITIEMOS | 12
ISTOPIA
OEQPIA KAl ?EK%I‘
4 ) AIAAKTIKH
MMAPMTMOYSH BASIAIKH NAMEA OEATPIKQN 3MOYAQN | KAGHIHTPIA oY 25.06.20
SYTXPONOY 14
XOPOY
QF'TI?TPS&EL'KQN <A ANAMNAHPQT | MOAITISMIKH 343/22-
5 SEPEMETAKH KQNSTANTINA MAMEA PIA ANGOPQMNOAOT
NOAITIEMIKQN KAGHIHTPIA | 1A 03-2013
$NOYAQN T.v
EYPQMAIKH
AOTOTEXNIA
ANANAHPQT | (190¢-200¢ 204/07-
6 SMYPOMOYAOY ATTEAIKH NAMEA OEATPIKQN 3MOYAQN | PIA at) OEQPIA 03.2017
KAGHIHTPIA | KAI Ty

NEQTEPIKOTH
TA
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ENAEIKTIKEZ AHMOZIEYZEIZ
BEAIQTH-TEQPTOMNOYAOY MAPIA

M. Belwtn-TewpyomoUAou (emiy.), KoukAoBéatpo, to Bfatpo tng euPUXwWong. ALETLOTNUOVIKES
avayvwoeLlg-KaAAtexvikég ouvavtioelg. ekd. TuRua Osatpkwy Xrmoudwv Mav/upiou Melomovvroou-
Awyokepwg, ABriva 2012.

M. BeAuwtn-Tewpyomoulou , «H moAn kot o BactAeus. Eoptég kat teAeTég yia Tov OBwva oto NaUTALoy.
210 «150 Xpdvia NaumAiaki Emavdotaon. 1 OePpouvapiou-8 Anpidiou 1862». Mpaktikd Emiotnovikou
Juumnooiou. Tplavt. ZkAaBevitng kot M. BeAwwtn- FewpyomovAou (emiy.), NaumAtakda Avaiekta VIII, €kd.
Anpog NaumALEwv-Mveupotiko 16pupa «l. Kamodiotplag», NavmAto 2013, o). 469-485.

M. BeAuwtn-Fewpyomoulou, «"O §pduoc tng paokag" tou ClaudelLévi-Strauss kat ot 5popoL TNG TEXVNEY.
Jto MoAUxpwpeg Wnoideg. ToModwvia kot MoAumoAwrtiopikdotnta. A. @Dikag, M. Behwtn-
FrewpyomolAou, A. BhaBlavou kat Xp. OwkovopomnouAou (emiy.), TuRua Osatpikwyv Xnovdwv MNav/upiou
MeAomovvricou-Fpnyopng, ABrva 2013, oe). 276-288.

KOYTPIANOY EAENH

«H dlaAekTikn tng Stactaong otn "Mndela” tou BaciAn Zwwya, tov "MNatépa” tou AugustStrindberg ka
™ "Téppa” tou FedericoGarcialorca: Mwa avayvwon Bactopévn otn Bewpia tng JuliaKristeva». Awa-
keipeva (Etnowa Ekdoon Ttou Epyaotnplou JIuykpltikic lpoppatoloyiag Ttou AplototeAeiou
MNaveniotnuiov Oecoahovikng) 4, 2002, oo. 159-175.

H Slakelpevikotnta kat n Bswpla tng ouvadelag otn SLETILOTNOVLKN TIPOCEYYLON TNG UTIEPPEAALOTLKNAG
Aoyotexviag kat {wypadiknc». K: Neplodiko Kpitiknig, Aoyotexviag kat Texvwv 7, Maprt. 2005, oo. 4-16.

«Publicamateriespriuatiiuriserit. Alakelevikotnta: To Keipevo, To SLAKEIUEVO, TO TIEPIKELLEVO KOl O
ovayvwotney». Mepthappavetal otov cUANOYLKO TOpo H Zuykpltikn lpoppatoloyia otnv EAAGSa:
YUyxpoveg Taoelg. Navemotnuiakég Ekdooelg Kimpou «Meodyelog» kot EAAnvika Mpdaupota, ABrva
2006, oo. 105- 127.

NANATIANNH BAZIAIKH

Lalagianni, Vassiliki, and Jean-Marc Moura, eds. Espaceméditerranéen: Ecriture de I’ exil,
migranceetdiscours postcolonial. Amsterdam: Rodopi, 2014.

AaAaylavvn, Bacikn kot Baokn Métoa. “MoAttikn Bla, LOTopLKA UvNN KAl TpaUpd. AVamopaoTAoELg
NG TpopoKpaTiag oe oUyxpova eAANVIKA AOYOTEXVIKA Kelpeva Kol poptuplec.”EAAnvikn EmitSswpnon
MoAttikn¢ Emttotnung 38 (2012): 120-35.

Lalagianni, Vassiliki. “Perceptions culturelles du corps et engagement feministe: ‘The Black Young Boy’
dansJe Sais Pourquoi L’ Oiseau Chante Dans La Cage de Maya Angelou.” In Contre L’ Innocence. Esthetique
de L' Engagement Enlitterature de Jeunesse, edited by B. Benert and Ph. Clermont. Amsterdam:
PeterLang, 2011: 219-229.

MNOAPMIMOYZzH BAZIAIKH

H Texvn tou yopou otnv EAAada tov 200 aiwva: ZxoAn lpdatoika: lSeodoyia-lpaén-Aicdntiki).
Gutenberg, ABrva 2014.
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«Xopog kat MoALtikr tov 200 awwva,» Outhia oto E° NaveAAnvio Osatpoloyko Juvedplo 5-8 NosuPBpiou
2014, Gcatpo kat Anuokpartia, Tunuo Osatpikwv Zmoudwv EKNA (Mpaktikd unod £kdoon).

O xopoc¢ otov 200 aiwva. Staduol kot mpoowrna. Kaotaviwtng, ABrva 2004.

ZEPEMETAKHKQNZTANTINA

Ritual, Power and the Body: Historical Perspectives on the Representation of Greek Women,ed. New
York: Pella Publishing Co. (Greek Studies), 1993.

“Divination, Media and the Networked Body of Modernity.” Ztomeplodiké American Ethnologist, t. 36,
#2, Maiog 2009. -

“Avtidpwvnon, Tehetoupyia kot H Katookeury tng AANRBelag”. ftovtopoHonouring the Dead in the
Peloponnese. Centre for Spartan and Peloponnesian Studies, University of Nottingham, UK, EmipéAela:
Helen Cavanagh, William Cavanagh kat James Roy. CSPS nAektpovikr ékdoan.

ZMYPOMNOYAOY AITEAIKH

H AyyeAwkn ZniupomouAou sival Avarinpwtpla Kadnyntpia tne Nedtepng Eupwmaikng Aoyotexviag kot
Oswplog oto Tunua Oeatpikwy Imoudwv tou Mavemotnuiov Nelomovvrioou kat Epguvntikog Etaipog
(Visiting Research Fellow) tou Mavemiotnuiov tou Aovdivou- IxoAnn Avwtépwv Meletwv (School of
Advanced Study), omou amd to 2016, SleuBUVEL €peUVNTIKO Oeguvdplo pe TitAo ‘Comparative
Modernisms’.

H povoypadia tng, pe titho Virginia Woolf, Modernity and History: Constellations with Walter Benjamin,
KukAodoOpnoe 1o 2010 petd amod kpion and to Siebvr ekSotikd oiko Palgrave-Macmillan (Aovdivo kat
Néa Yopkn). Exel, emiong, emipueAnBel emotnuovikd 4 cuAloylkoUG TOHOUG Ue SleBveic CUUETOXEC
(BaAtep Mrmévyiauty, Zuyxpovn eAAnvikn neloypapia, Culture Agonistes, Avamapootdoelc Tng
OnAukotntac) kabwg Kal £va el8LKO TeUXog Tou European Journal of English Studies (ekd. Routledge, ouv-
ETURENEL) pe Bépa TN ‘Avtiotacn tou ¢uAou’. To 2014, cuveniueAnBnKe To eVapKTPLO TEVXOG TOU
SlemotnovikoU TieploSikoU e KpLTEG Tou TOZ, Osdatpou lMOALc (ts.uop.gr). Exel cuyypaetl apbpa oTLg
Slebveic eykukhomaibelec e kpLteg: Encyclopedia of Modernism (ekb. Routledge), Encyclopedia of Theory
(exd. Sage) kal Dictionary of Modernism (Edinburgh University Press), evw npdadatn epyacio tng yLa Tov
povtepviopd cupmeplopPdvetal otov tOpo, 1922: Literature, Culture, Politics (Cambridge University
Press, 2015).

B.p. EZQTEPIKA MEAH (Ano eAAnviKAa moveniotipa €Ktog MAMEA)

INQITIKO
A/A | ENQNYMO ONOMA ?‘?HNAEIII-ICI)- TMHMA BAOMIAA ANTIKEIMENO ?I;I)?::/IO
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