AITEAIKH XITIYPOIIOYAOY

Kabnyntpua Evponaikng Aoyoteyviag kot Oewpiag TOX [Havemopiov [Tehonovviicov
Epgvvntkog Etaipog [avemotnuiov tov Aovdivov, Xyodh] Avotépov Zmovdav (SAS)
email: aspirop@uop.gr

BIOT'PA®IKO YHMEIQMA

AKAAHMAIKEX XIIOYAEX

2003: Awaxktop (Doctor of Philosophy) tov Ilovemomiuov tov Sussex, M.
Bpetavia. Metantuylaxkn Zyoln tov AvOpomictikov Eriotudv.

Tithoc dwtpifnc: “Passages of History, Works of Modernity: Reading
Virginia Woolf through and with Walter Benjamin” (4i0fdoeic ¢
lotopiag, Epya s Newtepikotyrog. Awafaloviag v Virginia Woolf
O10UE00D Ko €K TOPOLINLov ue tov Walter Benjamin)

EmBAénovoa kabnyntpia: Prof. Laura Marcus

1990: Méotep tov Osopntikov Emomuov (Master of Arts) ommv Kprruki

Ozopia, Ilavemotnmo Tov Sussex, M. Bpetavia. (Enucopoon 1989,
arovoun 1990).

Kopa yvootikd avtikeipeva:

¢ ZVyypoveg SEMOTNUOVIKEG TAGEIS 0T Oewplag TS Aoyoteyviag-
2HUELOTIKN/ POPUOLIGUOS/ dOUIGUOG/ UETOOOULTUOS
YOVOUKELO. YPOPH, WOYXOVOAVTIKI KO KOIVVIOAOYIKN Oswpia
* Ozopio Tov [ToATiopHoD
* Ocopla Ocdtpov
Kvprotr xoOnyntéc: Homi Bhabha, Jacqueline Rose, Geoff Bennington,
Rachel Bowlby

Tithog HETOTTVYLOKNC OroTpifng:

“Oedipus Tyrannus. How Many Readings? A Theatrical Theorisis”

1988: IItuyio EAMviknig kot Ayyhkng ®ihoroyiog, Tuquo AyyAMkov Xmovdmv,
d1rocoikn XyxoAn, EOvikd kot Kamodiotprokd Mavemoripuo AOnvov.

AAAA TIIETOHNOIHTIKA EKIAIAEYXHX

1990: ITictomomTikd TaPAKOAOVONONG TOL TETPAUNVOL Zepvapiov Oegatporoyiog
kot lotopiag g Téxvng g Apyaroroykng Etapeiog AOnvav.




IFAQXYXEX

Elvuci: Mntpikn| yAdcoo

AyyMKn: ATTonetog XEPIGUOG

Tariwun: Enopkng yvoon

Iomavuc: Baocum yvoon

I'eppovuc): Baocwm yvoon

EPEYNHTIKA ENAIA®EPONTA

*  Neotepn Evpomnaikn Aoyoteyvia

*  Movtepviopdg ko Neotepkotnra

¢ Kpitikn Oempio/ Zoyypoveg Oempieg g Aoyoteyviag/ Ocmpia [ToArTiopod

*  DILOGOPIKEG TPOGEYYIOELS TNG AOYOTEXVIOG KO TNG TEYVNG

* Iotoploypagio kot rroco@ia g 1oTopiog, WeoAoyio Kol 1oTOpia

e ®vlo kot Aoyoteyvia — QepVIoTIKN Bempia, yovaikes cuyypoeeic

e X0Oyypoveg AOYoTEXVIKEG/ GONTIKES TAGELS

*  AWKOAMTEYVIKOTNTO- GYECELG TNG AOYOTEXVIOG WE TIG AALEC TEYVEG

EITAITTEAMATIKH AIAAKTIKH EMIIEIPIA

A. TIPOIITYXIAKH AIAAYXKAAIA
o¢ AEI kon drhha Idpoporta tng Hpedamng

2021- ...

N

: KoOnmrpwe o’ PaBpideg oto Tunuo Ogotpikdv Emovddv TOL

[Movemotpiov [Tehomovviicov ot0 yvmotikd aviikeipevo «Evpomaikn
Loyoteyvia (19°°-20° au.), @cwpio kot Neotepicdtmron.

MoOnuotao Tov £Y® oyeoldosl Ko 010acer oc néhog AEII oto Iav.
Ilshomovviicov:

Pevuara s Evponaikis Aoyoteyviag (vroypewtixo)

Ocwpio OcaTpov (vmoypewtTiko)

Ioropia tov Evporaixov Ocatpov I: Ané tov Mecaiwva éwg tov 17° au.
(vmoypewTIKO)

Neotepn kar Loyypovy Apouaroioyio- Awé to Oéatpo tov mapaidyov
OTO0 PETAUOVTEPVO (eTtiLoYNG KatevBvvong Bcotpoloyiag)

Epunvevovrag ta keiueva: Xoyypoves Oswpics tov Osdrpov ko Tov
opauaTog (ewiloyng)




,° N

2017- ... :

2013-2017 :

2009-2013:

2001-16:

2007-2011

2006-2008

2004-08 :

Oéatpo kar Aoyoreyvia: H mpaxtiky tig Ocotpikijs uetapopds
(emiloyns kotedBoveng Beotpoioyiag)

2oyxpoves Ocwpics ths Kalliteyvikijs Ayuiovpyios (Exiloyng)
Interdisciplinary Approaches to Ancient Greek Drama (2vvtoviouog xai
20vo10a0KaLI0 e GVVAIEAPOVG- EMILOYNG Y10, TOVS portnteés Erasmus, otnv
ayylikn ylwooa)

Avaminpotproe Kadnyntpwe Evponaikig Aoyoteyvias kor Oempiag,
oto Tunua Ocatpikdv Znovdmv tov Iavemommuiov Ilelorovviicov oto
Yvootikéd aviikeipevo «Evpomaikf Aoyoteyvio (19°-20% at.), Osmpio kot
NemtepkotnTon.

Enixovpog KaOnyqtpro Evponaikig Aoyotgyviag ko Osmpiag, 610
Tuqua Osoatpikdv Emovddv tov Ilovemotuiov IleAomovviicov oto
YVooTikéd aviikeipevo «Evpomaikf Aoyoteyvio (19°-20% at.), Osmpio kot
Neotepikdmron. PEK owpiopov: 61 ty. I, 25-1-2013 kvkrogopia
29-1-2013

Aéktopag Evpornaikng Aoyotrgyviag kar Ogopiog, oto Tunua
Ocatpikodv Zmovdmv tov Ilavemomuiov Ilehomovvnoov 6t0 YVOGOTIKO
avtikeipevo  «Evpomoaiky  Aoyoteyvia (19°-20% ai), Oswpic kot
Neotepikdmron. PEK dwpiopov: 1140/ 18-12-2008, ty. 1.

Méhog ZEII (Zuvepyalopevo Exmadevtikd Ipocomikd) tov EAAnvikoev
Avoiktov IHoavemotnuiov yw ™ Ogpotikny Evommroa letopia g
Evponaikig Aoyotgyviag (EIIO 21), Ilpdypoppo  ETOvddV ©TOV
Evpomnaiké ITloMtiopd, Zyolny AvOpOTIOTIKOV ZTOVddV. Zuyypaen
CLVOPOVG EKTTALOEVTIKOD VALKOD.

: Avaokoria cepvopiov Metdppoong kot Aoyoteyviag oto Evponaixo
Kévipo Metdppaong Aoyoteyviag kot Emomuov tov AvOpodmov
(EKEMEA), Abmva.

: Alddokovoa ot faBpidoa Tov Aéktopa cvpeomva pe to IIA 407/1980
oto Tpuqua Ayyikng ®iuhoroyiog tov Ilavemotnuiov AOnvov. Ilo
ovykekpipéva, didaa to pabnpota:

1. Ayylaxn leloypapia (vroypewtiko)

2. Auepikavikn Ileloypagpia (vroypewtixo)
3. Ocwpia tov Iloliticuod (vroypewtikod)

Awdokovoa otn Padpidoa Tov Aéktopa coppova pe to A 407/1980
ot0 Tpqpa Ozatpik@v Xwovdo®v tov Havemotnpiov [lehomovviicov)
poOnpote VPOTOTKNIG SpapaToroyiag, Aoyoteyviag Kot Oempiog:

1. Pevuara tns Evponairis Aoyoteyviog (exiroyng)



2. Ocwpia T Aoyoteyviag. MéQoool avaivens KEUEVOY (emiLoyhg)
3. Iotopia tov Evpwnairvov Ocdaztpov I (vmoypewtiko)

B. IPOIITYXIAKH AIAAYXKAAIA

og Avotata [dpopata tov EEmtepkov

3-4 Maprtiov 2019 ITpontuyloKd GEUIVAPLO Y10 TOV HOVIEPVIGUO KOL TNV TOAITIKY TNG
oqunc oto London SouthBank University oto mlaicio tov
npoypbppotoc Erasmus+.

8-9 Agkepppiov 2017 Awdreén kot TPOTTUYIOKO GEULVAPLO YO TNV YOYXOVAALGT KOl
tov  @epviotikn ypoen (Freud kot Cixous) oto Coldsmiths College
tov Iavemotnpiov Tov Aovdivov ct0 TAAICIO TOL TPOYPALLUATOG
Erasmus+.

22-26 DgPpovapiov 2016 Awdackario yio Beotpikéc d100keLEG TOV £pyov g B.
T'ovde oto Tunua Oedtpov kot [Mopdotacng Department of Theatre
and Performance oto Coldsmiths College tov ITavemstnpiov Tov
Aovoivov 610 TAiG10 TOL TPpOoYpAupaTog Erasmus+.

22-30 MoapTtiov 2015 AdoaockaAio yioo T O€aTpiki)/KIVHLOTOYPAPIKY] LTOOOYN TOV
¢pyov Opiavro Kou Twv Zoveérwy tov Zai&mp oto Tunqpo Kpirikng kot
Oewpiag g Axadnuiog IMopoactatikov Teyvaov, DAMU (Prague
Academy of Performing Arts), Ilpdyo, oto mlaiclo ToL
npoypbppotoc Erasmus+.

Xeypuepvo e&apunvo 2014-15 AwdookaAiio cepvopiov Yoo TOV HOVIEPVIOUO ®G
Emoxéntpio Kabnyntpio oto Institute du monde Anglophone,
Université Paris I11- Nouvelle Sorbonne.

15-22 Maiov 2014 AwdookaAio yio ™ @epviotikny ypaen e B. F'ovde oto Tunua
Zévov Aoyoteyviov tov Iavemotnpiov tov Boomopov, Bogazici
University, KovotaviivodmoAn, o©t0 7mAaiclo Tov 7TPOYPEUUITOS
Erasmus+.

13-17 Maiov 2013: Awackorio yio T oxéon Aoyoteyviag Kot Oedtpov e mapdostypa
11§ dpaparomoinon g Oddooelas 610 €KAoTIKO Oéotpo ToL Bob
Wilson, otipv Accademia di Belle Arti di Venezia, 1o mAaicio tov
wpoypappatoc Erasmus.

21-27 Maiov 2012: Awackoiio yio T0 TOAMTIKO 0€0Tpo TOL MTITpeEYT Kot TNV KPLTIKN
Oewpla tov BdAtep Mmévyiopy oto  Instituto del Teatro,
Bapkeldvn, 610 TA0ic10 TOL TPOYpAULaTOS Erasmus.



I' METAIITYXIAKH AIAAYXKAAIA

otnv EALGO0 kon 10 EEmTEpko

2014-15 kot 2015-16  Mdabnua: «@swpia Oedtpovy OLII 51, ETioto pabnuo oto
Metomtoyioxd  Tlpodypoappo  «Osoatpikég  Xmovdécy,  AVOlKTO
Havemotquio Kompoo.

2016-17  Mdabnua: «Oswpio kKo dnuovpykn I'pagny, Metartuyiokd [pdypappa
ot Anpovpykt I'paen (APT 50 yepepvo e€dunvo), EAAnviko Avorkto
Havemotipio.

2017-18, 2018-19, 2019-20:  Awaockoria 1o Mabnuo «DIE206 Apapotikn téxvn
omv ekmaidoevon: Epevvntkd  Zxédo I» (eapwvd e&aunvo) oto
Metontoyioxd  Tlpodypoppo  Emovdodv  «Apoapotikny — Téyxyvm kot
Mopaoctatikég Téyxvec oty Exmaidevon kot A Biov MdéOnony,
Havemotquio [lghomovvijoov, Tpnpo Ocatpik®v Zmovd®v.

2018-19  Mdabnuo: «Ne@teptkd¢ TOMTICUOG, GUYYXPOVY OKEYN KOl KOAAMTEXVIKOG
povtepvioposy, Metamtoyokd I[Ipdypappo Emovddv  «®fatpo Kot
Kowovio» (eapwvd eEaunvo), Havemotiuio Ilehomovviicov, Tpfqpa
OaTPIKAOV XTOVOOV.

2019-20 MéOnua: «®éatpo, Bewpio Kot ONUIOVPYIKY YpoE», MeTomTLuyLOKO
[Mpéypappa Xmovdmv «Ofatpo kot Kowwvion (xewwepvd e&aunvo),
Havemotquio [lghomovviicov, Tpnpo Ocatpik®v XmTovd@V.

EINIBAEYH/ EEETAXH AIAAKTOPIKQN, AIITAQMATIKQN
KOl GAAOV €PYOCILAV O LOPVRATA TNG UESUTNS KO TN)G 0ALOOONG

AIAAKTOPIKEY AIATPIBEX

1. Kbopa Emdémtpro g owdaktoptknig datping ™ Aquntpog Xouvvtdio pe
titho: «H ewodva g Evpdmng xor g EALGSag oto £€pyo petavaotdv
Aoyoteyvav oty EALGSa otov 210 audvay (2021-....)

2. Kbpa Enontpro g odaktopikng dtatptng tov Agvtépn Iavon pe titho: «H
cLupoAn g dbepatikng SdacKOAMOG TG EVPOTATKNG AOYoTEXVIOG GTNV
WoYVPOTOINCN NG ELVPOTAIKNG TAVTOTNTAG OTIG TeAevtaieg TAEES 1TNG
A’Baptog ekmaidevoney (2020-....)

1. Kvpw Endéntpro g ddaxtopikng dwautpipng g Katepivag Aeovon pe titho:
«EBxpdvoelg tov Degpivicpod 6e €pyo YOVOIKAOV GLYYPOQEMY TOV  £YOLV
napaoctadel amd eAAnvideg oknvobéTideg (1974-2010)» (2018-...)




. Kbpra Emomtpro g ddaktopikng dtatpipng g Evpudikng Naoawva pe titho
«Ot avamopaoctdoelg g maTpidag o610 Oeatpikd Kot AOYOTEXVIKO £PYO TOV
Bertolt Brecht vzt6 to mpicpa tov Bewpidv tov» (2013- ...)

. Méhog ™ Tpiuerovg Emrponng EnifAeymc g didaxtoptknig dtatptPrg g
Xpvoag Mapivov oto [Moavemotiuo Adnvav, Tuqua Ayyilikng Ololoyiag,
ue titho «The Gendered Subject in the Capitalist Metropolis at the Turn of the
Century: Walter Benjamin, Henry James, and Dorothy Richardson»
(mepatdbnke to 2020).

. Méhoc g Tpuyerovg Emtpomng emifieymg 0100KTOPIKOL TOL Xmupidmva
[Tetpit pe titho  «H mpodcAnymn tov Bedtpov Tov [apardoyov oty EALGSa:
Mréket, lovéoko» (2020-..).

. Méhoc ¢ Tpuerovg Emrponng enifieyng ddaktopucot g EAévng I'eldion
(ITavemomuo Kompov, Tunua Ayylikov Emovdav) pe 8épa «To yovaikeio
dmynua 1930-60» (2017-...).

. Méhoc g Tpehovg Emrponng emifreyng ddaktopikod tov AAEEAVIPOL
Popavod Ailapoov (Apiototédelo IMavemotiuio Osocorovikng, Tunuo
Kwnuatoypoaewkov Xrovdav) pe 0épo «H otopio Tov podlikar otn oknvy
Kat v 006vn » (2017-...).

. Méhoc ¢ Tpuyerodg Emtponng emifreyng dwdoktopikov tov Boaoctigiov
Yxoppovtoov (ITavemotuio IMehomovvioov) pe Bépa «Avamapactdoels g
Etepotoniag, g Ovtoniag kot g Avctoniog 6€ YOpoypaPIKES TPOGEYYIGES
amd ) dekoeTion Tov “80 UEYPL KO CIUEPO: L0 GUYKPLTIKT LEAETN OVAUEGO GE
xopoypaekd épya g Evpdnng kot g EAAGSag» (2017-...).

. Méhoc ¢ Emntaperoteg E&etaotikng Emtponng g S1daKtopikng dtatpiPng
tov Mavoln ABavacdkn pe titho «Amd 1t yAdooao oty iotopio: Ekodveg
péso amd cwpovg Bpavoudtov. H ¢@uiocopio g totopiag tov BdAtep
Mrévyapv»(2010). Awmovemomuokd  IIpdypappa  Metomtuyiokov
Yrovdav lotopiog kot docopiog tov Emomumv kot g Teyvoroyiog,
Tuqua MIGE (Mebodoroyiag, Iotopiag ko Oswpiog g Emommung) tov
EKITA o¢ ovvepyacioa pe to Tunuo Eeoppoopévov Mobnuotikodv kot
dvowov Emomuov  tov EMIL. Empriénov Kobnynme: Apioteidng
MmnoAtdc.

METANTYXIAKEY AITIAOQMATIKEY EPTAYIEY

Exyo emPréyel kot eE€TAoEl PETOMTUYIOKES OUTAMUATIKEG €PYOCiEC OTO
[Movemotuo Ilelomovviioov, Tuquo Oeatpik®v ZTOVI®V KOL  GTO
[Movemoto Avtikig Makedoviag, (mpoypappa Anpovpyikng I'paeng).

INTYXIAKEY EPTAYIEY -- TIPAKTIKH AYKHYH TOX

Enifieyn TOAGDV TTOYOKOV — €PYACIOV TOV QOITNTOV/IpdV tov TOZX.
Evdewktikoi tithot:



¢ «O @ovatopog oto PAcIoTIKE KobeoTdTO 08 OoYéon pe 0 Far Away
¢ KapuA Toépton

¢  «H Beatpkdtra Tov Epyov ‘Té€taptn didotaon’ tov ['dvvn Pitoou»

*  «To §/Z tov Barthes kot 1 epappoyn tov 6tov Bovtoex 100 Mmhyvep»

¢ «H npdsinym g Avaryovyg amd touvg Avouly kot Mrpeyt»

*  «H yvvaika oto épyo tov Xatldmoviouv»

*  «AOYog kKot olomn ota povompakta “Not I ko “Play” tov Mnéket»

¢ «H Kowwvikn kpttikr| 6to £pyo tov Xat{démoviov»

¢ «H 1otopwdTTo TOoL Bedtpov: H mepintmon towv Adnuiovpywv tov N.
Avyepovy

*  «Apopatoroinorn dSmynudtov tov Xatldmovilov»

*  «H petapdpepwon otov Avko ¢ arénmog tov X. Eccen

¢ « O Xopdc 610 Apwuo tov Epwrta tov O.Ilamadnuntpdmoviov

*  «Oypbdvog oto épyo tov Ilivtepy

¢ «O Biog Tov ToOpag MmékeT 610 BEATPO KOl TOV KIVIILOTOYPEPO»

¢ «H Beatpkn dackevn Tov Kaeka amd tny Opdda Xnueio Mndévy

Enifleyn g mPOKTIKNG GOKNONG QOITNTOV/TPIV, petald EAA®v, oTo
Kévipo EAMnvikov Xmovdmv tov Ilavemotnuiov Xdappoapvr-Navmio, oto
Ofatpo Enueio Mndév tov Zappa Xtpovumov, oto AH.ITE.OE. Aypwviov, 610
Emayyelpoticd Avkero APadelds, oe dpovuata kot Béatpa Tov eEOTEPIKOD
uéow Erasmus+ (Crooked Theatre —Ireland «k.d.).

ATAAEZEIX o¢ EIIIXTHMONIKA XYNEAPIA ko
METAIITYXIAKA XEMINAPIA petra ono IPOXKAHXH

9 Aekeufpiov 2017 IIpookexinuévn opAntpio otn ovlnmon ‘Theatre
Theory & Practice in Greece & UK’, oto ocuvédpro ‘Performing Greece’,
Birkbeck College, [Tavemiotmo tov Aovdivov.

. 4 IovAiov 2017 ‘Woolf’s Archive: On the Notes of Three Guineas’, 5160Aeén
petd amd mpookinon oty nuepido ‘Woolf and History’, mov opyavmdnke
amd: Socicte Francaise d’Etudes Woolfiennes, Sorbonne Nouvelle-Paris III,
Universite de Rouen, octo La Maison de la Recherche, ITapiot.

6-7 Maiov 2017 ‘Modernist Historiographies’, didheén petd omd mpdokinon
oe dmuepo epyaotiplo pe titho, ‘Historicising Historical Culture’, mov
opybvoocav ot Avtovng Atdkoc kor  AAeEavopa Awavépn omnv Etaipeia
Melétnc Néov EAAnviopnot «O Mviuovy, ABMva.

. 24 ®ePBpovapiov 2016  TIpookekAnpévn OWANTPLO. OTO TAOGIGIO TOV
LETATTUYIOKOV EpELVNTIKOV cepvapiov Tov Goldsmiths College, University
of London. OpAia pe 0épo «O Mmévylopv Kot 1 10TOPIKOTOINGY TOL
Mmpeyt» (‘Walter Benjamin and Brechtian Historising’).




5. 26 OxtwBpiov 2015 TIpookeKAnUéVN OMIANTPO. OTO  UETOTTUYLOKO
npoypoppe Tov Tpnqpotog Evpontaikdv, Apeptkavik®v Kot ALUTOAMTIGHKOV
Ymovdav, Tov IMovemotuiov g Poung Sapienza pe 0épa: « TvpldtnTa Kot
AVOGTOYOOHOG: amd TV Omddel0. 0VTO-0VOYVAPLIoT] GTNV OVOYVOPLCT] TOV
napovtog otov povtepviopo» (‘Blindness and self-reflection: From the
Oedipal self-recognition to the recognition of the present in modernism’).

6. 17 IovAiov 2015 ITpookekinuévn opuAnTpila oto d1ebvég cuvédplo ‘Democracy
Rising’, Center for Advanced Global Studies, Nopwkn XyoAny Adnvaov 16-18
IovAiov, pe Bépa: ‘Walter Benjamin on Democracy and Crisis’.

7. 18 dePpovapiov 2014 TTpookekAnuévn opintpro 0épa: «O Mrévylopy Kot n
LLOVTEPVIOTIKT] 1GTOPLOYPOPIO» OTO HETATTUYOKO Xgpvdplo tov Tunuortog
Ayylucnig Aoyoteyviag, Université Paris VII- Denis Diderot.

8. 11 defpovapiov 2014 TIpookexkAnuévn opntpro Oépa: «Aoyoteyvio kot
pnoBoc» oto Paris College of Art.

9. 29 ZemteuPpiov 2012 Tlpookekinuévn opAntpoe pe Oéua: «H moinon
onuepo» o Aoyoteyvikn Exdniwon tov Kévipov EMnvikdv XZmovddv
EAAGSog Tov TTavemotnuiov Harvard (K.E.X.) kot Tov ZuAldyov Amo@oitmv
tov [Tavemotnpiov g OEEopdNg EALGSOG.

10. 21 OxktwBpiov 2011 TIpookekAnuévn opntpuo pe 0épo:  «Eyydmmra,
E0MTEPIKOG LOVOLOYOG KOl LovTEPVIoHOG» otnv [TvaxkoOnkn I'pnyopiddn oto
mloiclo g éxBeong pe Oépa «Eyydvmmto», oe empédewn Ilavoyuotn
[Mamradomoviov.

11. 12 Maprtiov 2011 TpookekAnuévn opdntpla pe Bépa: «H avtimpooonevon
TOV o100 GTN AOYOTEYVIOY OE EMGTNUOVIKY SUEPIdn Yo ToL SIKOLDUATOL
TOV Todlov, TOL OpYAvmoe 1 OlevBvvorn  devtepofdduog  ekmaidevong
ApyoAidag oe cuvepyaoia pe Tov Afpo Noavréwy.

12. 6 NoguBpiov 2007 TIpookekAnpévn opAntpla pe Bépa: «Metd 10 TEAOG NG
Aoyoteyviagy, o€ emetelokn nuepida g EAAnvinc Etaipeiog N'evikng ko
Yvykprrikng Ipoppatoroyiag, pe yeviko titho «To téhog g Aoyoteyviag:»

13. 30 Ampidiov 2004 Zvppetoyn o€ oTPoYYLAS Tpaméll HETA amd TPOSKANOT Le
0éua: «O Benjamin onpepay oto d1eBvEg emotnuovikd cuvedplo pe titho «H
AmoctoA] tov Metagpaot). [Vpw amd tov BdAtep Mmuévywoapv», mov
dwpydvocav to EKEMEA (EBviké Kévipo Metdppaong Evpomaikng
Aoyoteyviog kou Emomudv) kot to Aebvég Kodréyro @loocoeiag (Tapiot),
ToAliko Ivotitovto AOnvav, 29-30 Arpiriov.

Emuponéc/Awukpioerc/ Epeovntikd épya

ENNIXTHMONIKA - AIOIKHTIKA




070 eEMTEPIKO

2020- ... MéAog ¢ Emompovikng Emttpomg tov d1e0voig meptodikov pe Kpitég g
Evponaikne Etapeiog Zuykpitikdv Znovdwv- CompLit

2020-... Méiog ¢ Extedeotiknig Emitponrg tg Evpomaikng Etopeiog yio ™
Xvykpirikn Aoyoteyvia (ESCL)

2019-...  Mélog g ZvpPovrevtikng Emurpomne g Evpomaikng Xoumpagng
Epguvntikav Ivetitovtov kot Kévipav yua tic AvBpomiotikég Emotpeg
(European Consortium for Humanities Institutes and Centres-ECHIC)

2018 Méhog ¢ Emotnpovikng emitpomng tov 01eBvols SEMGTHOVIKOD
ocuvvedpiov pe titho “Woolf and the Writing of History’ oto [Tavemotiuo
¢ Povev (Universite de Rouen) oe ovvepyaoia pe v Societe d’etudes
Woolfiennes ot Povév, Noéufploc 2018.

2017-...  Epevvnrikég Etaipog (Research Fellow) petd and kpion, oto [Hovemotio
00 Aovdivov- Ivotitovto Avotépov Meketdv (Institute of Advanced
Study- University of London).

Opyavoon kot dievBvvon epevvntikov cepvapiov pe Béua “Comparative
Modernisms” am6 10 2016 éog onuepa. Xt10 MAiGL0 TOL Xepvapiov
&yovv mpaypatomondel 2 nuepideg, 1 duquepo cuvédPlo, TOALES Opthieg
kat 1 otpoyyvAn tpamela pe debveig opdntég) (PA. evotnta ‘Opydvaoon
ouvedpiwv’).

2016- ... Kputik Avayvootpia yio ta meplodikd Greek Media Journal, Journal of
Romance Studies, 11 ekd6celc Ohio State University Press kot Tig
exdooelg tov ENCLS.

2014 Méhog ¢ Emotnpovikng emitpomng tov 01eBvols SEMGTHOVIKOD
ovovedpiov pe titho Autobiography in Context: An International
Interdisciplinary Conference, I[lavemommuo tg Rijeka, Kpoartia, 21-22
Noepppiov 2014.

2015-2017: Emoxéntpa Epsuvrtpua (Visiting Research Fellow) petd and kpion, oto
[Movemoto tov Aovdivov- Ivotitovto Avetépav Meletmv (Institute of
Advanced Study- University of London).

2013-2014: TlpooxkekAnuévn Emokéntpia Epgvovitpuoe oto Institut du monde
Anglophone, Université Paris III- Nouvelle Sorbonne ywo ) die&oywyn
épevvag yopw and 1 oxéon B.I'ovdke kot K.Mavoeilvt kot ™) cupPoin
TOVG OTO HOVTEPVIOTIKO peda GE oxéon pe TV opddo Bloomsbury.

2013-2017 Exieyeioa Mélog ¢ Extedeotikng Emtponng tov Evponaikod Atktiov
v TG Zuykprtikég Aoyoteyvikég Xmovdéc (ENCLS), yua dvo Onteiec.



otnv EALGOQ

2021 Méhoc g Emompovikng emtpomig Tov SEmoTHovikoy cuvedpiov «Iuwpyog
Zepépnoy», dlopydvmon: ZoAhoyog Phordywv Apyoridag oe cuvepyasio
pe to [avemotjuo TeAomovvicov-Tunua Oeatptkdv ZTovd®V Kol TOV
Anpo Novrtméwv/AOIIITAT Anpitiog 2021.

2019 Méhog g IN'evikng Xvvérevong tov EAAnvikov 16pvpatog ‘Epevvog kot
Kowotopiag (EAIAEK) —Yoeumovpyeio ‘Epevvoc kot Teyvoroyioc-
Yrovpyeio [Toudeiog

2019 [Ipdedpog g Opyavotikng Emitponng kot Mélog g Emommpovikng
Emitponng tov d1eBvovg cuvedpiov tov ECHIC (European Consortium of
Humanities Institutes and Centres) oe ocvvepyacia pe to Ilov.
[Telomovvioov, Bulaviivd Movoeio, ABnva. Tithog cvvedpiov ‘Cultural
Industries and Democracy’. Yo tv atyida tov Yrovpyeiov [ToAttiopov.
3-4 Ampidiov 2019.

2018-20 T'evikn I'pappatéag g EE tou Avapyvpeiov kot Koproieveiov [dpopatog
Xretowv (AKEY).

2017 Méhog g Emommuovikng emtpomig tov d1efvolc Semotnovikod
ouvedpiov pe titho Ofarpo xar Etepotnra, dopydvoon Ilavemotuo
[Telomovvioov, Tunua Osatpikdv Zrovdmv tov Mdio 2017.

2016 Méhog ¢ Emotnpovikng emitpomng tov 01eBvols SEMGTLOVIKOD
ovvedpiov pe titho Lvvouildieg pe tov appixio: H avroyn s oxéwng xai
00 Aoyov tov [1wpyov Ocotoka, dopydvwon: XOVAAoyoc DAoAOY®V
Apyohidag oe ovvepyacio pe tov Anpo Novmhéov/AOIIIIAT kot to
Topvpa Kamodiotpia tov Oktmppio 2016.

2011-2016 MéAhog TG KPITIKNG EMTPOTNG TV £Tol®V «BpaPeiowv Metdppaone» yuo
mv  AyyAopwvng Aoyoteyvia, mov omovépel 10 Evpomaikd Kévipo
Metaepaong ™ EAAnvoapepikavikng ‘Evoong oe ovvepyaoio pe to
Ivetitouto I'kaite kot to Ivotitovto OepPavres.

2011-2015 Méhog g Kuprog Epgovmrikng Opdadoag (KEO) tov eykexpipévov
Kowotwkot AlEMOTNHOVIKOV/AOTOVETIG TN LLLOKOD Epgvvntikov
[poypappatos  «®AAHE» (Ilavemomuo AOnvov), pe titho:
«IToMtiopikéc  dapecorofrioel kot SUOPP®ON  Tov  ‘€Bvikov
YOPOKTN P’ GTOV TTEPLOSIKO TOHTTO TOV 190V adVa

2015- ... Méhog ¢ Zuvvrtaxtikng Emitponng tov meprodikov Bedatpov [1olig, tov
Tunuatog Osatpikdv Znovdwv [avemotpiov [Tehomovviicov

2008-2011 Méhog TG KPITIKNG €MTPOTNG TOV £TNclov «Bpafeiov Metdppaongy yuo
mv  Ayyhdoovn Aoyoteyvio tov EKEMEA o¢ ouvepyacio pe 1o
Bpetovikd ZvpPovio kai, amd 1o 2009, pe v EAAnvoapepikovikn
‘Evoon.
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1997-2001: Exleysica Mélog tov AX g EAAnvikng Etoipeiog Apepikovikdv
2rovdav (Hellenic Association for American Studies)
- T'evuen Tpappatéog yo v mepiodo 1999 — 2001.

2000-2004: ExAeyeioca Méhog tov AZ g EAAnvikng Etapeiog Bupwvog

1986-88: Ymotpooia tov IKY yia dpiotn enidoomn otig mruylakés omovdég oto Ilav.
Abnvov.

MEAQOZX eTGTNHOVIKAOV ETULPELOV

= 100 Evponaikod Awktoov 7o T Xoykpitikny Meiétn g Aoyotegyviag
(The European Network for Comparative Literary Studies)

= g Bperavikig Etmpseiog Zvykprtikig Aoyoteyviog (British Comparative
Literature Association)

= ¢ Bpetavikng Etapeiag Merétng Tov Movtepviopo? (The British Association
for Modernist Studies)

= g AeBvovg Etarpeiog Merétng tov Movrepviopov (The Modernist Studies
Association- MSA)

= t0v Evpomaikod Awktoov 1y T perétn tov Movrepviopov ko TOV
Mpotoropiwv (The European Network for Avant-garde and Modernism
Studies- EAM)

= g ok Etanpeiog yia tov Movtepviopd  (Société d’études modernistes
(SEM) an6 1o 2014.

= g Awebvoig Etarpeiog ywo ™ Virginia Woolf (The International Virginia
Woolf Society) and to 2000.

= g Fedlkiig Etapeiog ywa ™ Virginia Woolf Société d’études Woolfiennes
ano to 2010.

= ¢ EAMvung Etapeiog Zoykprrikig kot I'evikig I'pappatoroyiog ond to
2007 (néhog g AteBvoig Zuykprrikng Etaipeiog)

=  1g AweOvovg Etapeiog ywo tov T.X. 'Ehot (The International T.S.Eliot
Society)

11



o g EAmvikng Etapeiog Ayyhikov Xwovdodv (Hellenic Association For the
Study of English), Tuqua Ayylkav Xmovdnv, [Havemotiuwo AOnvav, and 1o
1998 ( uérog g Evponaikng Etapioag AyyMk®v ZTovddv)

=  tov EAnvikod Kévrpov tov AeOvodg Ivetitovtov @cdtpov (The Greek
Centre of the International Theatre Institute).

EINIXTHMONIKO EPTO :
MEAETEX - AHMOXIEYMATA

A. AIATPIBEY (M.A., Ph.D)

1. (2003) Passages of History, Works of Modernity; Reading Virginia Woolf
through and with Walter Benjamin. AwWoktopwn Owatppn (D.Phil),
[Mavemoto tov Sussex, M.Bpetavia.

2. (1989) ‘Oedipus Tyrannos’. How Many Readings? A Theatrical Theorisi.s
Metantoylokn Swrpipr (Master of Arts), Ilavemiotiuio Tov Sussex,
M.Bpetavia.

B. BIBAIA - EHNIXTHMONIKH ENNIMEAEIA TOMQN/ ITIEPIOAIKQN

Bifria (Movoypa@isc KOl ETIGTNUOVIKT ETUEAELY GUAALOYIKAOV TORMV)

1. Historical Modernisms: Time, History and Modernist Aesthetics, Empéieia
kot Eicaymyn og ocvvepyasio pe tov Jean-Michel Rabaté, vnd extdnwon 1o
2021 amd 115 ekd6oelg Bloomsbury, Aovdivo kot Néa Y opxn.

2. Tomot tOovL UHOVIEPYVOVL: EVPWTQIKY AOYOTEXVIO. KOl VEWTEPIKOTHTO, VIO
extonwon 1o 2021 and t1g exdooelg AleEdvopeta, AOnva.

3. (2010) Virginia Woolf, Modernity and History: Constellations with Walter
Benjamin, exd. Palgrave-Macmillan, Aovdivo kot Néa Yopkn, 240 celideg.
https://www.palgrave.com/egp/book/9780230537583#reviews

4. (2008) Iotopia s Evpwraikns loyoteyviag, B’ topoc, B’ €kdoon, EAAnvio
Avowtd Tlavemomuo, Ildtpa, 321 oehideg. Méhog g oKTOPEAOVG
oLvyypaptkng opddag (A.BAafrovov, I.I'kdton, K. Kapakdon, A. Kapyuwng,
0. Kotowdpog, I. Ihmwvia, A. IlpoPatd, A. ZmvpomodAov) TOV
avabfeopnuévon  eyyxepdiov yuo v Ogpoatiky Evomta «lotopio g
Evponaikng Aoyoteyviagy.
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hd

10.

11.

(2007) Bddtep Mmévyioguv: Eixoves kar uvbor g vewrepikotnrog, Empuédein
kot Etoaywyn, ekd.AleEdvopeta, AOnva.

(2002) Xoyypovn erinvikn meCoypagio: Aigbveic mpooavaroiiouol Kai
owootavpaoels. Empéleln ko Ewcaywyn oe ovvepyoasio pe mm Ocodmpa
Towmodkn, ekd. AAe&avopela, Adnva.

(2002) Culture Agonistes: Debating Culture, Rereading Texts (Aywviotég tov
THolitiopov. Avumapofalrovrag tov [loiitiouo, Zovoorofaloviog ta Keiueva).
Empédeln oe ovvepyasio pe m  ®Ogoddpa Toymovkn, ekd. Peter Lang,
Bépvn, O&popon k.4,

(1994) Avomopactooeis s Onivkotnras: DPeuviouxés  Ilpooeyyioeis.

Empédern kot Ewcaymyn, ekd. K.E.T., Abnva, 69 celideg (mpaxtikd d1eBvovg
EMGTNLOVIKNG NMUEPIDAG).

Ewwkd Te0yn EMOTNUOVIK®OV TEPLOOIKAV e Kpitéc (journals)

(Aexéupprog 2015) Empéreln kar eloaywyn o ocvvepyacio pe v Christine
Harrison €101K00 0QlepOUATOS TOV NAEKTPOVIKOD EMIGTNUOVIKOD TEPLOGKOD
ue kputég, Synthesis (Tuqpo Ayyhkov Xmovdov EKITA), pe 6éua ‘History
and Contemporary Literature’ («Iotopia kot cOyypovn Aoyoteyvia), ty. 6.

To tevy0¢ mepthapPdvel, GUVEVTELEN TTOV OV TOPAYDPNGE O PILOCOPOS TNG
wtopiag Koabnynmg Hayden White, n omoio.  avaOMUOGIELONKE
petagpacpuévn and tov [Nopyo IMivakodria oto eAAnvikd oto meplodkd O
Avayvaoorns (BA. E.a) https://www.oanagnostis.gr/istoria-ke-logotechnia-mia-
sinentefxi-tou-cheinten-ouait-stin-angeliki-spiropoulou/

(IobAlog 2014) Empédern kot eicaymynq o€ ovvepyaoio pe v BapBdpa
I'empyomoHhAov TOL EVOPKTAPIOL TEVYOVS TOV NAEKTPOVIKOD SIETIGTIUOVIKOD
ePLOdIKoL pe kpitéc, OEATPOY T10A1X, mov exdidel to Tunpoa Osatpikdv
Ymovdov IMavemommuiov ITehomovvicov o€ MAEKTPOVIKN HOpOT, e Ofpa
«XVYYPOVEC TPOCEYYIGEIS 6TO BEaTPO Kot TIg GAAeS TéYveS», http://ts.uop.gr

(AexépuPprog 2012) Empéreln ko eilcaymyn o€ ocvvepyasio pe v Evyevia
INEAxn Tov €101KoL TEHYOLE TOL EMIGTNUOVIKOD TEPLOOIKOL pe kpitég The
European Journal of English Studies (Routledge), pe 0épa ‘Gender
Resistance’ («Avrtictaon TOV QOAOLY), TY. 16.3.
http://www.tandfonline.com/doi/abs/10.1080/13825577.2012.735142

EwKd aQlep@Rate TEPLOOIKAOV NE GUVTIKTES
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12. (1990) Empérelo tov aglepmdpotog otov «Zookiny, diofalw ty 234, 11

IovAiov, 64 ceAideg.

(1989) Emyéleta To0 aplep®UOTOg GTOV «XTPOVKTOVPOUAGLO», Adtafdlw Ty.

I'l. ApOpo 6€ EMGTNUOVIKG TEPLOOIKA pe KPLTES (journals)

(2015) ““On Not Knowing English’: Woolfian Encounters with the Other”,
Etudes britanniques contemporaines, ty. 48, lovviog 2015. oel. 5-17.
(emopoviko meplodikd pe kpitég) http://ebe.revues.org/2217

(2015) ‘Introduction: Contemporary Literature and History’, ce cvvepyacia
pe tnv Christine Harrison, Synthesis, ty. 8. oek. 1-13. (gmotnuovikod
neplodikd pe  kprtég) http://synthesis.enl.uoa.gr/history-and-contemporary-

(2014) «Ewoaywmyn: Zoyypoveg mpoceyyioelg 61o BEaTpo Kot TIC GALEG TEYVED,
oe ovvepyacsio pe v BopPapa T'ewpyomodrov, OEATPOY I[10AIX:
Aemotnuoviko meplodiko yio. to Oéotpo kor g téyveg, Ty 1, oeh. 4-12.
(emompoviKo mePLodkd pe kpitég) http://ts.uop.gr

(2012) “Introduction: Gender Resistance: Contemporary Practices and
Approaches”, Eicaywmyn oe ocuvvepyacia pe v E. Enedxn oto €101kd
apiEépopa tov European Journal of English Studies (Routledge Publ.), ty.
16.3, oeh. 187-198. (emompoviko meplodkd e Kpitég)

(2011) «AweOnTikn avarcsOnoia; H téyvn og avaictntikd otov asbnticpd tov
TEAOVG TOV audvoy, Zoykpion/Comparison/Comparaison, ty. 21, ceh. 86-102.

(2010) «H pvfun tov yapévov ypoévov. Amod 11§ ‘opotdtnrteg’ tov Ilpovot otig
‘ovotolyiec’ Tov MmEvylopy HEGH TOV UTOVTAOIPIK®OV ‘0VTOTOKPIGEDV »,
A&ioroyika, ty. 22, oel. 143-160. (emoTnHOVIKO TEPLOOIKO E KPLTES)

(2010) “The Cult of the New and the Work of Critique”, The International
Journal of the Arts in Society, ty. 4-5, cel. 217-226. (emoTNUOVIKO TEPLOOIKO

13.
227, 29 Noeuppiov, 49 celidec.
I'. APOPA ot meprodka
1.
2.
literature-8-2015/introduction-8.html
3.
4.
5.
(emoTUOVIKO TTEPLOSIKO e KPITES)
6.
7.
LE KPLTEC)
8.

(2008) «H mpoPAnuatikn Tov «TEAOVG» TNG AOYOTEXVIOG KOU 1) WITEKETIKY
expopd mo», Xdykpion/Comparison/Comparaison, ty. 19, oel. 35- 49.
(emoTUOVIKO TTEPLOSIKO LE KPITES)
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10.

11.

12.

13.

14.

15.

16.

17.

(POwoémwpo 2002) ““On Not Knowing Greek’: Virginia Woolf’s Spatial
Critique of Authority’, Interdisciplinary Literary Studies: A Journal of
Criticism and Theory ty.4.1 (IloAtewokd Tlavemommuo g [evoviPaviag),
oel.1-19. (emompovikd TEPLOdIKS pe KPITEQ)

(2001) “Moditying the Female Body: Women’s Bodies and Contemporary
Fitness Culture”, GRAMMA/I'PAMMA: mepiodiko Oewpiog kou kprtikng ty. 9
(emp. tevyovg Kdapww Mmokiovvi-Aayomodriov kot @goddpa Toumovkn,
Apiototédero Tlavemomuo), oeh. 207-22. (emotnuovikd mePLOdKO e

KPLTEQ)

I'2. ApOpo o€ TEPLOOIKA LE CUVTUKTIKN ETLTPOT)

(POwomwpo 2010) “Virginia Woolf on Nature, History and the Modern
Artwork™, Virginia Woolf Miscellany, ty. 78, oek. 13-15. (Emempida g
AeBvoic Etaupeiag yio ™ Merétn g Byptliviag T'ovAp, meplodkd pe
GUVTOKTIKT] EMLTPOTN))

(Iavovaproc-Mdaptiog 2007) «Newtepikdg Iloltiopds, @rlocoeio g
wotopilag kot €yvn oto Votepo épyo tov BdAtep Mmévywopvy, Loyypovo
Oéuaza, ty. 96, cel. 59-68. (EMOTNUOVIKO TEPLOOIKO L€ GUVTOKTIKY ENLTPOTY])

(IovAlog 2005) «To Téhoc tng teEAeoAoyiog: o AOYog mepi TOL TEAOVLS NG
Aoyoteyviagy, KAIIIIA, meplodikd Aoyotexviag Kot KPITIKNG, Ty. 8, oeh. 81-95.
(TEP1OSIKO LE GUVTOKTIKT ETLTPOTT)

(Avoién- Karokaipt 2005) «Ermipetpo. H Biptlivia T'ovAp, n moinon ko M
nomtiky pobomiacion, [IOIHXH, ty. 25, oeh. 82-90. (meplodwkd pe
GUVTOKTIKT] EMLTPOTN))

(Ampilog 2004) «AlAnyopiec ovuPimong, paptopieg emPioons. H Zwn oo
Il tov Tav Moptéhy, dwefalow ty. 450, (empédewn apepodpatos: Maipn
Kovtoovddkn), oel. 108-112. (mep1odikd e GUVTOKTIKY EXLTPOTY|)

(11 TovAiov 1990) «Owimovg Topavvog: T16cec Avayvocels», Adwafolwm Ty.
234 (0@iEpopo 6ToV ZoQOKAN- M. Ayyehkn ZmupomovAov), ced. 24-28.
(TEP1OJIKO LE GUVTOKTIKT ETITPOTN))

(29 Noguppiov 1989) «Tt eivar 0 Aopopog;», drafolw ty. 227 (apiépopo
OTOV XTPOVKTOVPOAICHO — emip. Ayyshkn Zmupomoviov), oel. 24-27.
(TEP1OJIKO LE GUVTOKTIKT ETITPOTT))
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18. (29 Noeuppiov 1989) «Aomopog kor Aoyoteyviow, Adwafolw Ty 227
(apEpopo 6ToV ZTPOVKTOVPAAICUO - €M, AYYEAIKN ZTVPOTOVAOVL), GEA. 61-
65. (TEPLOOIKO e GUVTOKTIKY| EMLTPOTY])

A.  ApOpa 6g 6VALOYIKOVE TONOVS, EYKVKAOTAIOEIEC KUl TPUKTIKA
cVVEOPIOV NE KPLTEC

1. “Historical Modernisms: An Introduction”, e ocvvepyacioa pe tov Jean-
Michel Rabaté, oto Historical Modernisms: Time, History and Modernist
Aesthetics, emy. Jean-Michel Rabaté & Angeliki Spiropoulou, Bloomsbury,
Aovdivo, vro ékdoon to 2021.

2. “Woolf’s Three Guineas, Antigone and Peace: Modern Echoes of Ancient
Debates’, oto Virginia Woolf and Peace, emp. Ariene Milliband and Patricia
Novillo-Corvalan, US: Clemson University Press, 2020, cel. 171-181 kot
281-4. (emeypévo TpaxtiKd d1eBvoic cuvedpiov pe KPITEG).

3. (2019) «Toémot g vewtepikdmrag: T.X. 'EAlot kot Bddtep Mrévyapivy, 6to
Toria g Homtnikns ©. B’, emp. Evpuriong Iapoaviovdng, Bikv ITdtoion kot
Ovpavia IToivkavdpidtov, ABnva: E6vikd Topvua Epgvovov, cel. 55-70.
(mpaxtikd d1eBvoic cuvedpiov pe kprtég g EAAnvikng Etaupeiog Zuykpitikng
I'pappatoroyiog)

4. (2018) “Orlando Famoso: The Dialectics of Obscurity, Fame and Tradition in
Orlando” o10 Sentencing Orlando, emy. Amy Bromley and Elsa Hogberg,
Edinburgh: Edinburgh University Press, cel. 104-115. (cuAloyikdg tOHOG pe

KPLTEQ)

5. (2018) “Modernism and History”, The Edinburgh Dictionary of Modernism,
emp. Vassiliki Kolocotroni and Olga Taxidou, Edinburgh: Edinburgh
University Press, oeh. 181-186. (eyxvklomaidsio pe kpitég)

6. (2018) “Semiotics/Semiology”, The Edinburgh Dictionary of Modernism,
emp. Vassiliki Kolocotroni and Olga Taxidou, Edinburgh: Edinburgh
University Press, 2018, oegA. 334-337. (eyxvkhomaideia pe kpitéq)

7. (2018) «Atyec Zxéyelg yio ™ petopvbomiocio Kot T0 TPAYHOTIKO», 610 H
uetopvBomlacio WS aPNYNUATIKOS TPOTOS KOl KPITIKY TOV UETOUOVIEPVIGUOD,
emyl. Kaotag Bovdyoapng, ekd. BifAidpapa, AGnva, ceh. 97-101.

8. (2016) “Walter Benjamin”, The Routledge Encyclopedia of Modernism, emp.
Stephen Ross, Tov d1eBvoic exdotikov oikov Routledge, Aovdivo kot Néa
Yopkn, (AMupo 1000 AéEewv) HAextpovikn eykvkAomoaidelr pe KPLTEG.
Anpoocievpévo oto https://www.rem.routledge.com/articles/benjamin-walter-
1892-1940
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9.(2016) “Victor Shklovsky”, The Routledge Encyclopedia of Modernism, smy.

10.

11.

12.

13.

14.

15.

16.

17.

Stephen Ross, Tov d1eBvoic exdotikod oikov Routledge, Aovdivo kot Néa
Yopkn, (Muupo 300 Aéewv) Hlhektpovikn eykvkiomaidelo pe  KPLTEG.
Anpoctevpévo oto https://www.rem.routledge.com/articles/shklovsky-viktor-
1893-1984

(2015) ”In or around 1922: Virginia Woolf, Katherine Mansfield and Modern
Fiction”, otov topo, 1922: History, Culture, Politics, emp. Jean-Michel
Rabaté, Cambridge University Press, Kaiunpitl, cel. 74-90. (cviloyukodg

TOUOG e KPLTEG)

(2015) «EAAvooyyAMKéG GUVOVINGELS KOl SIOUTOALTIGHIKOTITO GTOV TEPLOOIKO
TOmo oV 190V ALy, 610 LDVEYEIES, OOVVEYEIES, PHEEIS OTOV EAANVIKO
koouo (1204-2014):01xovouia, kowvwvio, 10topio, Aoyoteyvia.
[Mpaxtcd E” Zuvedpiov ¢ Evponaikng Etapiag NeoeAnvikadv Zmnovddv,
emy. K. Anudong, oed. 115-131. (ékdoom mpaktikdv d1eBvovg cuvedpiov e
KPLTEQ)

(2014) «Woolf’s Contemporaneity», cto A Contemporary Woolf, emyt. Claire
Davison kot Anne-Marie Smith-Di Biasio, Collection Present Perfect, Presses
universitaires de la Mdéditerranée, Montpellier, ocel. 155-166. (ékdoon
TPOKTIKOV d1EBVOHS cuveEdpiov e KPITES)

(2012) “The Modern Artwork and the Spatialisation of Time: Painting in the
Novel”, ot0 Relational Designs in Literature and the Arts: Page and Stage,
Canvas and Screen, (emp.) Rui Carvahlo Homem, €kd. Rodopi, Auctepvtap
kot Néa Yopkmn, oeh. 293-302. (ékdoom mPokTIK®V O1eBvovg cuvedpiov e

KPLTEQ)

(2012) “Woolf’s Contradictory Thinking”, oto Contradictory Woolf: Selected
Papers from the Twenty-First Annual International Conference on Virginia
Woolf, emu. Derek Rayan & Stella Bolaki, South Carolina: Clemson
University Press, 2012, cek.101-108. (éxdoomn mpaktik®dv deBvoidg cuvedpiov

LE KPITEC)

(2011) «H xewevik pvqun: X dwtopn 10Topiog Kot ooOnTIKng, oT0
Ipopés e pvnung, emp.  Z.1. Zwoprékng, ekd. Gutenberg, ABnva, ceh. 587-
589. (éxdoom mpakTK®V 51e6vovg cuVEIPIOL Le KPLTES)

(2008) «['o por cuVOETIKN Kol OVOGTOYOOTIKY Bewpla TG KPLTIKNGY, GTOV
OLALOYIKO TORO Ocwpia, Aoyoteyvia, Apiotepa, emp. Kdotag BoOiyapng,
€kd. 10 mépacpa, ABva, cel. 173-179. (cuALOYIKOS TOLOG)

(2007) «Ewoayoyn: H pobwn veotepikdmra tov Bddtep Mrévywopvy, oto
Ewcoves kou pvbor g vewtepikotnrog. Aoxiuio yio tov Badtep Mmévyiouv,
emyl.  Ayyedikny XmopomovAov, ekd. AAleEdvopewo, AONva, oeh. 11-28.
(oLVAAOYKOG TOLOG)
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18.(2007) «Mmnpéyt, Kéoxo, Mnévyiopuv. H pyuntwn g yepovopiog, m
napéuPacn g 1otopiagy, 6to Ewxoves kou udbot s vewtepikotyrog. Aokiuio,
yia tov Badtep Mrévyiourv, emp. Ayyehikn Zmvpomoviov, £kd.AdeEdvdpela,
AbBMva, oel. 169-196. (cuALOYKOG TOLOG)

19. (2004) “‘Outside’ Culture: Virginia Woolf and a Politics of/for Outsiders”,
o010 The Periphery Viewing the World, empu. Edn Mitor, Xpiotiva Ntdkov,
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Literature and the Arts’, dopydvwon Universidade do Porto, Faculdade de
Lettras, [ToptoyaAia 25-27 Noguppiov.

18 ZXemteuPpiov 2010 Ewonynon pe 0Oéua “Virginia Woolf’s Literary
Historiography of Modernity” («H Aoyoteyviky 1otoploypagio g
vemtepwkoTTog amd ™ [ovde») ot1o O1ebvéc ocuvvédplo pe titho “Woolf
contemporaine / A Contemporary Woolf’, dopydvoon la Société francaise
d’études woolfiennes kot le Laboratoire d’études et de recherché sur le monde
Anglophone (LERMA) o10 mavemotuio Aix-en-Provence (Université d’Aix-
Marseille I),1 6-18 Zentepppiov.

30 TovAiov 2009 Ewonynon pe 6épa “The Cult of the New and the Work of the
Critic” («H Aatpeio Tov KOVOQAVOVG KOl TO €PY0 TOL KPITIKOV») OTO SebVEC
ovvéopro ‘International Conference on the Arts in Society’ oto Istituto Veneto di
Scienze, Lettere ed Arti, Palazzo Cavalli Franchetti, Bevetia, 27-31 IovAiov.

15 Tovviov 2001 Ewonynon pe 0épa: “Greece as a ‘“Topos’ in Woolf’s Critical
Art” («H EAALGOa og ‘“Tomog” oty kprtikn téxvn g Biptlivia I'ovde») oto 120
Emowo Aebvég Zuvédpio ywo v Bptlivie T'ovdp mov dopydvmoe To
Movemoto ¢ Ovaiiag-Bangor, 13-16 Iovviov.

4 Tovviov 1999 Ewnynon pe 0épa “The MacDonaldization of Bodies: The
Culture of American Fitness in Greece” («H ‘MaxNtovoivtomoinon’ twv
copdtov. H kovltovpa tov apepikavikov ‘fitness’ otnv EALGSo») 010 d1ebvEg
oLVvESPLo pe TitAo O polog TV TPOTOTWY KOl TWV OVIIKEWEVDV TTH O1G.O00T
ebvikav aéiaov- Or HIIA oe o1e6vi mpoortiky, mOL SOPYAVOGE 1| ETIGTNUOVIKY
opada IoAtiokng Iotopiag kot Aebvov Zyxéocewv (CHIR) tov Ivetitovtov
Charles V oto [Tovemotuo tov [apisiov V - Denis Diderot, 3-4 Tovviov.

3 IovAiov 1997 Ewonynom pe Béua  “Modifying the Female Body: Gym
Culture and women’s bodies” («Tpomomoidviag T0 cOUN: 1) KOVATOVPO TOV
YOUVOGTNPI®V KOl TO YUVOIKEID GOUO») ©T0 dmuepo O1eBvég cuvédplo pe
titho  Zntjuata oopatog mov dopyavewce to Tunua dlocoeiag Tov
[Movemotpiov tov Hall, Meydin Bpetavia, 2-3 IovAiov.

22 Moptiov 1996 Ewonynon pe 0épa “The Marginalisation of Literature in the
teaching of Culture” («H mepiBmpromoinon g Aoyoteyviag ot d1dacKaAio TG
KOVATOUPOC») oto AleBvég Xuvédplo pe titho H Aidaokolio the Kovitolpag
ka1 o1 Kovltodpeg g Aidaokoliog, 22-23 Maptiov, [lavemotipuio tov Sussex,
Meydain Bpetavia.
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21.

22.

23.

24.

25.

26.

27.

28.

29.

2 AekeufBpiov 2017 Eiofynon pe titho “Historiography and Modernism” cto
debvég ouvedplo ‘Theorising Historical Culture,” EAIl o€ cuvepyacio pe to
Mopoeotikd Ivetitovto OAhavdiag.

14 NoeuBpiov 2015 Ewonynon oto Oepatikd epyactniplo pe titho: «Osmpnoelg
OMOMTICUIKOV GYECEWV KOl UETOPOPOVY, 6TO OleBvéC Xvundotlo pe Titho
«Metdppaon Kot meplodikdg tomog  otov 19° avy, IMoavemotmiuo AOnvov-
Evponaiké Epguvntiko [poypoppo @AAHXE.

4 OxtoPpiov 2014 Ewonynon pe titho «EAAnvoayylikég cvvavinocelg kot
damoMTioKOTNTO 6TOV TEPLOdIKO TOTO Tov 19°” ALy 610 E” d1€0vEég cuvédplo
¢ Evponaikng Etapeiog NeogAAnvik®v Ztovddv, @cccolovik.

21 ®egBpovapiov 2012 Eionynon pe titho «ToOmol g vEOTEPIKOTNTOS GTOV
‘EMot kot tov Mmévytapuvy, oto AeBvég Xovvédplo g EAnvikng Etatpeiog
I'evikng kot Zuykprrikng [poppatoroyiag, pe titho «H momrikny tov tomiovy,
EBviko Topupa Epevvav, 19-22 defpovapiov.

29 Noeufpiov 2008 Eiwonynon pe 0épo «H xepevikn pvaun. X dwtoun
otopiag kot asOnTiknigy, oto Atebvég Zuvédpro g EAinvikng Etapeiog
I'evikng kot Zvykprrikng [poppotoroyiag, pe titho “T'pagég g pvnung.
2Hykpon — avanopdotaon- Oswpia”, [Toverotiwo ABnvaov.

23 OxtoPpiov 2005 Ewonynon pe 0épua “Aesthetic Anesthetic? Literary
Aestheticism and the Problem of Emotions” («AwsOntiky avoisbnoio; O
AOYOTEYVIKOG OoONTIGHOC Kot TOo TTPOPANHa TV cuvasOnudtovy) oto XT°
AeBvég ovvédplo g EAlnvikng Etaupeiag AyyhMkov Xmovdmv, pe Titho
Reconstructing Pain and Joy in Language, Literature, and Culture, [Tavemotuo
Abnvov.

25 Maiov 2002 Ewonynon pe 0épa: « ‘Outside’ Culture: Virginia Woolf and a
Politics of/for Outsiders” («‘Ext6¢’ moMticpov: n Virginia Woolf kot o
TOMTIKY] TOV omoKAEWUEVOV») oto B’ debvég ovvédpro tng EAinvikng
Etapeiog AyyhMkov Zmovdav, [Tavemotipio AGnvov, 24-27 Maiov.

26 Maiov 2000 Ewonynon pe 0épo “Modernity, Masculinity and Consumer
Culture: Fitzgerald’s The Great Gatsby and Veblen’s The Theory of the Leisure
Class” («NemtepkdTT0, 0VOPIGHOS Kot KOTAVOAMTIKY KovAtovpa: O Yrépoyog
TI'kdzouro tov Fitzgerald ko H Gewpio s apyocyolns taéns tov Veblen») oto
A’ 01eBvég ovvédplo g EAMvikng Etaipiog Apepikavik®v Zmovddv Tov
dpydvooe 1o Tuqua AyyAikdv Xrovdav tov Havemomuiov AOnvov pe titho
Ayawviares tov Tolitiouod. Keiueva oe Avuropabeon, 25-28 Maiov.

22 Moptiov 1997 Ewonynon pe 6épo “‘Female Culture’: The Case of the
Popular Romance” («‘Tuvaikeio kovAtovpa’s m mepimtwon Tov  Adikol
popavtikov pudiotoprjuatocy) oto I Aebvég Zuvédpro g EAAnvikng
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30.

Etouplag Apepikovikdv Znovdmv pe Titho I vvaikeg onuiovpyol wrolitiouov, 21-
23 Maprtiov, mov dopydvece to Tuqua Ayyiikng Ohoroyiog, Aplototédelo
[Movemoto Oeccarovikng.

20 Maiov 1995 Ewonynon pe 6épo: “Fashion and Postmodern Identities”
(«MOda Kot pPETOHOVTEPVEG TOVTOTNTEGY) ©T0 B’ Atebvég Zvvédplo g
Exnvucne  Etouplag  Apepikavikov  Emovdav, pe titdo EbOvikiouos wou
2elovolikotnro:  Kpiceic  Tovtotnrag.  18-20 Maiov,  Apiototéhelo
[Movemoto Oeccarovikng.

Anpooieg Omrieg- Ilapovoraceis- Masterclass petd amwod tpockinon

1.

28 dePfpovapiov 2020  Owpdia «Or dnuovpywkésg dpdoelg tov Tunpatog
Beatpik®V ZTovdmdV», 6€ GLVEIPLO Yo TIG Opdoelg TG Anuovpyikng Evpanng,
opyavoon: Ipageio Anuovpywkn Evpomn —Tpqua Evpomaikng ‘Evoong,
Ynovpyeio IMoAtiopod kar ABANTIGHOV o€ cuvepyacia pe o AOTIIAT Anfpov
Novrhiéwv.

25 Avyovotov 2019 Opria, «Avalnitnon tov Ewovikod Knmov- Knmot kot
Aoyoteyvion, oto mAaiocto Tov KOINQNQ- Tinos art Gathering 2018.

10 IovAiov 2018 Opikioe «To aiviypa tov Owimoda», Avkeio Emidavpov-
Deotifdr ABnvav, TToA. Kévipo Avyovprov.

31  Iavovapiov 2018 Iopovoiaon «Twwpyog Béng, Ilomtikn
avBopomoyswypapion, [Tapovsiaon Tov cuyypaeéa oto Xritt tng Kompov.

2 Noeufpiov 2017 IMapovsioon Biriov Tov A.Anunpodin yu tov Kafaoen, oe
ovovepyacsio pe tov  Afuo  Novmiiéov, AOIIIAT, to Ilavemotuo
[Telomovvioov kot Tov Zuvoespo Ploroywv Apyoridac.

9 TIovviov 2017 Oeopntikd  Masterclass pe  titho  «Epunveieg
tov OWinoda, ekdoyés tov  EEvou» mov  mpayuatomomOnke ot [okod
Enidavpo oto mAaicio tng dpdong «Exmadeboviag 1o kowod» 1ov Avkeiov
Enwavpov- Oeotifdr AOnvov oe ovvepyaoia pe tov [ToAtiotikd XOAA0yO
[MoAodg Emdadpov.

14 Ampidiov 2016 «I'pappa o €vav véo monty, | OKEYELG Yo TN GUYYXPOVT
Kpion g moinong». Zoumocio cvyypapémv Apyoiidag, Alopydvoon. Tunuo
Ocatpikedv Zmovdmv- Metomtoylokd mTpoOypappe omovddv,  BovAevtikd
NowmAiiov.

13-14 NoeuBpiov 2015 Fvppetoyn otn ovvedpia pe titho «Oswpnoelg
SWMOMTICUIKOV oYEcemV Kot petapopav: H ebvikn ypoppateio avdpeso oto
EEVO KOlU OTO OKEIO», OTO EMOTNUOVIKO OLUTOGLo, «Metdgpaon Kot
TePLOdIKOG TOMOg otov 190 awdvay, dopydveoon, Tlav. ABnvov, oto TAaiclo
tov Epevvntikod mpoypdppartog “Xpucairic”.
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10.

11.

12.

13.

14.

18 XemtepPpiov 2015 Exkpmvnon tov Emaivov tov  Kabnynt) Beswpiog g
Aoyoteyviag Kot Tov moMTIGHoV, TEppv Hykdetov Kot TV TEAETH AVOYOPEVLONG
Tov o€ emitipo Owdktopa Ttov  Tpnuotog OgoTpikdV  ETOLOOV  TOV
[Movemotnpiov [Tehomovvicov.

28 Maiov 2014 Xvppetoyn oty mapovcioon Piiiov, Avrivouieg tng Avryovyg,
emy. 'EAeva Tlehénm, Ktipto ZuAloyov EAAMvev Apyotoldywv-Onaoeio.

2 Azmpidiov 2014 TTapovsioon tov oknvobém I'dvvn Mocyov 610 TAiGLo TOV
KOKAOV gkdnAdoemv tov TOX pe titho «Néa Opdparta oto XOyypovo EAAnvikd
Ofatpor.

10 Iovviov 2013 Ewnynon otv mapovcioon tov Pifriov g BopPdpog
I'ewpyomodrov, atareio Kalovioakn, otov Tlohvydpo Téyvng «Are&avopeior,
AbMva.

29 Maptiov 2004 Ilapovciocn tov cvyxpovov Bpetavod dpapoticod momnt)
Tévo Xdpioov, mapovsio Tov ocvyypagéa, oto lovikd Kévipo- ITAdxa.
Opyavoon: Bpetavikd Zvppoviio AOnvaov.

12 Agkepufpiov 2002 IMapovcioon tov Bifriov tov [Nav Maptéh H {wn tov 111,
(BpaPeio Aoyoteyviag Booker 2002) mapovsion tov ocvyypagéa. Opydvoon
exdniwong: Exddoeig Poyoyog, Kavadum IpesPeia, Deree College.

XYNA®EIX ENNIETHMONIKEY/ EHAITEAMATIKEX
APAXTHPIOTHTEX

2UVUOEIC ETOYYEANUTIKES OPOGTNPLOTNTES

Emkepoing Tomknq Xvvrdxktig (Regional Managing Editor) yio v EAAGSa g

oebvoig Beatpikng mAektpovikng eonuepidbag  TheTheatreTimes.com
(2016-...).

Taxktukn ovvepyacsio pe ™ «Brlodnkm» g Elevbeporvmiog, otov TOUEN TNG

Birokpioiog (2003- 2010), kot meplotaciokn EMTEPIKN cLVEPYOUTio LE
T1g epnuepideg Kabnuepivn, Epnuepioo twv Lovioxtwv Ko Avyr.

OPI'ANQXH AIAAEZEQN KAI XYNEAPIQN

Yuovéopro

3-4 Ampidiov 2019 TIpodedpoc tg Opyoavetikng Emitponng tov diebvoig
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10.

ouvvedpiov Tov ECHIC (European Consortium of Humanities Institutes and
Centres) oe ovvepyacia pe to IMav. ITehomovvricov, Bulaviivd Movoeio,
Abnva. Tithog ovvedpiov ‘Cultural Industries and Democracy’. Yo v
atyidoa tov Yrovpyeiov [ToAttiopov.

. 25 June 2018 Opydvwon mavek yio Tig TIG MOVTEPVIOTIKES EKOOGELS KOL TNV

arotkiokpotio (opAntpieg Janette McVicker and Anna Snaith).

12 Avyovotov 2017 ‘Modernist Historiographies’ ocgpvapio  mwov
ouvdlopydvooa pe tov Prof. Tyrus Miller (University of California Santa-
Cruz), oto d1eBvég suvédpro g Etaupeiag Zmovdmv tov Movtepviopod MSA
oe ovvepyacia pe to [Havemotmuo tov Apctepvtap, oto Apctepvrap 10-13
Avyovotov 2017.

7 lovAiov 2017 Opydvmon SEMGTNHOVIKNG/ OUTOVETIGTIOKAG GTPOYYVANG
tpamelag yio v «Elevon tov Eévouy, 010 mAaicto tov [poypdupatog tov
Avkeiov Emdavpov/ Deotifdh AOnvov-Emdavpov o€ cuvvepyoasio pe To
Tuqua Bsatpikdv Znovdmv tov [avemotnpiov [Tehomovvicov.

26 Tovviov 2017 Opydavmon otpoyyvAn Tpdmelog Yo Tov MovTEPVIGHO Kot T
oebviond otig téyveg (opntpleg Jessica Berman (Baltimore), Suzanne
Bellamy (artist-Syndey) , Maggie Humm (artist-UEL).

12-13 Asgkepufpiov 2016 Opydvmon debBvoidg cuvedpiov pe Bépa ‘Historical
Modernisms’ oto [Tavemotipio tov Aovdivov, ZyxoAr] Avotépov Meietdv,
Senate House. Ildve am6150 opAntég, xvprot opAntéc: Laura Marcus
(Oxford), Jean-Michel Rabate (Pennsylvania), Shasha Bru (Louven), Andrew
Thacker (Nottingham), Scott McCracken (Queen Mary-ULondon), «.d.

9 Maiov 2016 Opydvwon kot GuVTOVICHOG EMGTNUOVIKAG Nuepidag pe 0pna
«AyyhMéc kot Zoykputikég  Xmovdés:  Owelg tov  péAhoviogy, oT0
[Movemoto Tov Aovdivov, ZyoAn Avotépov Meletdv, Senate House.

8 Ampidiov 2016 Opydvmon Kol GLVTOVIGHOG Mpepidag pe 0épo «EAAnvo-
aYYAKOC povtepvioposy, oto Tavemomuo tov Aovdivov, Xyxoin Avotépov
Meletwv, Senate House.

29 Avyovctov 2013 Opydavmon tng cvvedpiag «Moviepviopds kot Kpion» oe
ovvepyacsio pe v  Baowukn Koiokotpovn (Ilav. ToaokoPfng) kot
ovpupetéyovteg toug: Vassiliki Kolocotroni (Glasgow University), Stephen
Ross (University of Virginia), Douglas Mao (Johns Hopkins University) kot
euévo. Xto ovvédplo pe Kpurég g Aebvoug Etoupeioag Merétng tov
Movtepviopot, oto Sussex University kou University of London- Queen
Mary, 27 Avy.-1 Zent. 2013.

2 Tovviov 2013 Opydvoon kot Ilpoedpio cuvedpiog pe TiTAO «ZVOYYPOVO
Ofatpo Kou GAAEG TEYVEGH» KOl CLUUETEYOVTEG TOLG: Xtavpo Tooakipn
(oxnvobBétn), AréEavopo PuyovAn (skaotikd kot Avamh. Koabnynt Iav.
®eccaring), Kovotavtivo Zapdvn (oxknvoypaeo-evovpuatoldyo), Ayyéiuko
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11.

12.

13.

14.

15.

16.

17.

KobBapiov (Avpwkn tpayovdiotpia) kot Aviovn Bolavdxm (oknvoypdpo-
EIKOOTIKO), OTO TAMIGI0 duepV eKONA®oewv Tov Tunuatog Osatpikdv
Ymovdwv tov [Movemomuiov Ilehomovvicov, oto Tdpvpo  Miydin
Kokoyidvvn, AGMva.

17 ®efpovapiov 2012  Opydvmon kot Zvvroviopds g optiiog g Laura
Marcus, Kobnyntpiog oto IMovemomjuo g O&popdng, pe 0éua «O
OdavaTog TOL KIVNUATOYPAPOL KoL TO GUYYPOVO LLOIGTOPN O, KAODS Kot TG
onuoclag ocvlnmong mov akolovOnce  HETOED NG TPOCKEKANUEVNG
OLANTPLOG KOl EAMVOV GKNVODBETMV KIVILATOYPAPOL KOl GUYYPUPEDV, LE
0épa «O kwvnpatoypdeog kot m Aoyoteyviow, otnv EAAnvoopeptkovikn

"Evoon og ovvepyaoia pe to EKEMEA kot 1o TTavemiotuio [Telomovvicov.

11 Moaiov 2007 Opydvwon kot tpoedpia oTpoyyvAng tpamnelog yio tov BdAtep
Mmrévywopty, mov opydvooav ot ekdocels AleEdvopela €€ a@Oopung g
oLALOYIKNG ékdoong Badtep Mrévyioury: Eikoveg kot udboir g vewtepikotyTog
(emp.  Ayyelkn ZmoupomovAov), pe ovppetoyn EAMvev kol Eévov
TOVETICTNUOKOV Kol gpguvntav, Andrew Benjamin, Howard Caygill,
Yravpog Ztavpidng, Makng Kovléing, Anuntpng Kapvdag.

lavovdprog 2001 Méroc g Opyavotikng Emitponng g Huepidoag «H
2oyypovy EAnvikn Aoyoteyvio. oe Aiebvn Ilpoortikn» mOL S10pyavmGE 1
EXnvuay Etopeio Apepikavikov Znovdwv oto [avemotiuio Adnvov, pe
ocvoppetoyn EAAvVoV Kot EEVOV TOVETIGTNUINK®VY KOl EPEVVITMV.

OxktoBprog 2000 XvpPoAn otV 0pyAvOGCT TOV EXTONUEPOL GLVEIPIOV TOV
AeBvotg Opyaviopod Ivaikov Ocatpikdv Zvyypagéov pe titho  «Epwg
Ocazpovy mov dopydvooe 1o [oavemotiuio AOnvov ved v oryida Tov
YIIIIO.

1999-2000 Méhog g Opyavotikng Emtpomg tov 4ov d1eBvoig cuvedpiov
¢ EAAnvic g Etaupilog Apepikovikadv Znovdmv «Aywviotég tov Toditiouody
mov Jwopydvece 1 EAlnviky Etopelo Apepicovikdv Xmovdmv Kot To
[Movemoto ABnvav otig 25-28 Maiov 2000.

11 NoguBpiov 1993 Opydvmon kot tpoedpio g AteBvodc Huepidag pe 0épa
«Avamapoaotdoelc g Onivkomrag: Oepviotikég Tlpooeyyioeiy, [Mavieio
[Movemoto, dwpydvoon KET, pe ovppetoyy EAMvidov kot Eévav
TOVETICTNUIOKOV KOl €pELVNTPIOV, O0mg 1N Ntiva Baiov, 1 Rachel Bowlby
kot 1 Janice Winship.

AwdéEarg

2019-20 kot 2020-21 Opydvwon S0SIKTVOK®OV OMAIDY GTO TANIGLO TV
ponudtov pov pe tovg Xappa Ltpodumo, Avpo Z1dMPOTOLAOV Kol GTO
TA0{C10 TOV ENETEWOKAOV gopTacu®V tov 2021 pe toug Avva Taumdkn, Avdio
Koviopdov-Kwv/vo Xatin- Ztédla [arakwovotavtivov.
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18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

9 Ampwriov 2019 Opyavoon obreéng g Mapiog Xatlnypiotodoviov,
Avarmh. Kabnyntpia oto Soutbank University yio 1o ‘@fotpo Kot TG VEEG
teyvoloyieg’ oto [av. [Tehomovvicov.

2015-...COMPARATIVE = MODERNISMS SEMINAR. Awoypovikod
EPELVNTIKO CEUVAPLO Tov d1evbive oto Ilav. Tov Aovdivov, Zyolq
Avotépov Meletov, Senate House. To cgpvaplo extdg amd epyooctpia,
ouvEdpLa, Muepideg mepAapPavel emiong pepovouéveg ophieg amd debveig
emotiuoveg, O6mwg, Catherine Bernard (Paris VII), Tyrus Miller (Irvine
California), David Cunningham (Westminster), Steven Ross (Victoria-
Canada), Rachel Bowlby (UCL), Jane Goldman (Glasgow) «.é.

3 Maptiov 2016  Opydvwon emotuovikng dwdieéng g Anne-Marie di
Biasio, kaOnyntpiog oto Kaboiikd IMavemomjuo Iapioiov, pe 0éua «H
TapodtkOTTe Kot 1 mopaPforn otovg @pduvt, Mdaiep, kot Biokoéviyy 610
Tunpa O Mav. [Mehomovvicov.

13 Oxtwfpiov 2015 Opyavwon g OodAeéng pe titho «H mbwn tov
ayylypatoc», ™ Anna Furse, wxolltéyvidog kor Koabnyntpug  oto
[Movemoto tov Aovdivov — Goldsmiths College oto Tunuo Osatpikdv
Ymovdwv tov Ilav. Ilehomovviicov, Kot opyavmon epyaotnpiov 1ng
OLUANTPLOG YLOL TOVG POLTNTEG/TPIEG OE GLUVEPYAGIN UE TOVG OOACKOVIES TNG
KatehBvvong vVToKPITIKNG/oKNVobesiog Tov TOX.

16 XemtepPpiov 2015 Opydvwon opriog kot moapovcioon tov Kabnynty,
Téppv 'Hykhetov pe titho «O Bdvatog TV avOpOTIGTIKOV ETGTNUAOV;», GTO
[Movemoto ABnvav o cuvepyoasia pe to [avemomuo [Tehomovvicov.

6 Maptiov 2015 Opydvmon emoTnHoVIKNG StdAeEng g K. Evyeviag Xnedxm,
Aéxrtopa oto [Tavemotuio Oeccariog oto Tunquo O [av. [Tehomovvicov.

3 Iovviov 2014 Opydvoon emomuovikng OwAeéng g k. Awvag
Yravpakormoviov, Emik. Kadnyntplog tov Tuqpotog Oedtpov tov AllO, 610
Tunpa O [av. [Tehomovvicov.

9 Toavovapiov 2013 Opydvoon epyoompiov JSpOUATOTOINONG HE TOV
dpapatordyro Tov EBvikov Oedtpov, ZapPa Kvplakion oto Tuqua O Iav.
[Telomovvioov, 6to TAaicto Tov pabnpatog Oatpo kot Aoyoteyvia.

7 AekepBpiov 2012 Opydvmon enickeyng TV portntov 610 EBvikd Ofatpo,
napoakolovdnon g mapdotacng tov Bob Wilson «Odvcceion kol ot
ouvéyelo ocLlNTNON UE CLVTEAEGTEG TOV £PYOV, GTO TAOIGLO TOV HaBUATOG
O¢atpo kot Aoyoteyvia.

21 NogupBpiov 2012 Opydvwon Avoiktig Xvintmong pe 0épa: «@éatpo Kot
Aoyoteyvion kot opAn tov ZapPa Kuplaxion, dpapatordyo tov EBvicod
®edtpov, 610 Anpotikd Oéatpo Navmdiov «Tplavovy.
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28.3 Ampihiov 2012 Opydvmon kot Zvvroviopds g opidiog ¢ Rachel
Bowlby, Kabnyntpiog tov IHoavemotnpiov tov Aovdivov (University College
London) kot Fellow g Bpetavikng Axodnuiog, oto Tunua Ogoatpikdv
Yrovdav tov Ilavemompiov [leAomovvioov, oto Bovievtikd Navrmdiov, pe
0épa «O1 Khoowég pvBoloyieg tov DpOLVI- YuYOVAAVOT Kol EAANVIKY
Tpoy®dion. Xe cuvepyacio pe Tov Afjpo NovrAéwv.

29. 15 ®eBpovapiov 2012 Opydvwon kot Zvvtovicpds tng opdiog tng Laura
Marcus, Kobnyntpog oto IMovemomiuo g O&eopdng, oto Tunquoa
Ocatpikdv Xmovdmv tov I[lavemomnuiov Ilehomovvnoov, cto BovAiegvtikd
Novrmdiov, pe 0épa «Kwvnuatoypdeog kot cvyypovo podictopnuon. Ze
ouvvepyaoio pe tov Anpo NovmAémy.

Alheg ekONAOGES

(2021-2022) Opybdvoon epevvntikng performance &v mpoddw ({ovtavd Kot
SLOIKTVOKA) UE TITAO «AVOYVOGELS TOV LVVIAYHOTOC) GTO TAOICIO TV EMETELONKDV
gopTacuav tov 2021.

AIOIKHTIKH EMIIEIPIA

2020- ... Mélog Tov Atotkntikov Xvppoviiov tov AOATAIL

2019  Méhoc e 2 tov EAIAEK

2018-20 Méhog g Arowovooc Emitponng ko Exheyeica Ievikn Ipappatéag tov
Avapydpetov kot Kopraréveiov [dpopatog Znetowmv.

2017 Méhog ¢ Emitponng Exmaidevticod [poypdupatog yio to moudid twv
npocevywv, Yrovpyeio [adeiag.

AIOIKHTIKH APAYXTHPIOTHTA QY MEAOZX AEII
Tov [Havemotnpiov llghomovvijoov

og Iopvnatikd Ewinedo

2019-... Méhoc g ZuykAnTov.

2019-... Méhog ¢ [Ipocwpivig T'evikng Zuvérevong tov Tunpartog Iapactotikmdv
kot Ynoeloxov Teyvav tov [Mavemompiov [Melorovvicov.
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2019- ... Toaktikd Mérog tov EAKE tov IMavemiomuiov Ielomovvicov.

2018-19  Avoaminpopatikdé Mérog tov EAKE tov Iavemompiov IeAomovvicov.
2013- ... Méhoc g MOAIIT tov ITavemotnuiov IleAomovvicov

2013 kan 2018 Méhog g Emitponng ITictomoinong tov [dpdpatog

2013-15 Mérog g Emponrg Avéamruéng kot Xyedwaopod tov INavemotmuiov
[Telomovvicov

2015-17 Mélog g Idpvpatikng Emrponng Erasmus + kot AteBvotg Kivntucottog

2015 Méhog ¢ Emitpomng yuo tqv kotdption tpocsmpvod Eviaiov Koavoviopov
Mertoantoyloakdv Xmovdmv tov [avemommuiov [Tehomovvicov

2011-15 Méhog ¢ Emtpomng Owovopkov Ogpdtov ERASMUS TOV
[Movemotpiov [Tehomovvicov

2010-2012 Avaminpouatiké Mélog g Enttponng Avantuéng Aebvov Zyéoemv Tov
[Movemotpiov [Tehomovviicov

oc Tunnoatiko Exinedo

2019-21 ExAeyeioa [Tpoedpog Tov Tunpatog Oatptkddv Zmovdmv.

2019- 21 Avaminpatpro AtevBivipio tov MITE «Apapatikn Téyvn kot Hopaototicég
Téyvec oty Exnaidevon kot 610 Biov Mabnony».

2018 Zvvtoviopdg g dadikaciog motonoinong tov Tunpatog and v AAIIT og
eknpoconog g MOAIIT

2011- ... Méhog Emtpomng Zvvioviopod kot Avamtoéng ovvepyoaocidv ERASMUS
tov TOX tov Ilavemomuiov Ilehomovvricov amd to0 ax. étrog 2011-12.
Axaonuaikny Ymevbvvn vy 14 duepel cuppovieg pe TOVETIGTAUIL TOV
e€mtepko?, m.y. Tov Aovdivov, g IliCag, tov Boomdpov, tov T1dpto, ¢
Axaonuiog Kolov teyvav g Bevetiag, g Bovdanéotng, tov Bpuéelhavy,
K.0.

2018-20 Méhog ¢ Xvvtoviotikng Emitponng tov MITE «®gatpo kot Kowvmviay.

2015-17 Mélog g Xvvtoviotikng Emitpomng tov MIIX «Apapatiky Téyvn ko
[Mopaotatikég TEyveg oty Exnaidevon kot oo Biov Mdabnony.

2010-13, 2018-... Méhoc g Emtponng [Ipoypdppatog Znovddmv.
2010-... Mélog g Emutpomng Zuvtovicpov IItvylakng epyociog. Xvupetoyn oty

KOTAPTION TOL VEOL KOVOVIGHOU EKTTOVNONG TTUYLOKTG EPYOGTNGC.
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2016-17 Méhog ¢ Emtponng Avayvopicewv Madnudtov

2016-17 Méhog ™¢ Emtponng [Ipaktikng Acknong

2011-2013 Méhog Emirpomng Erasmus Mundus 11

2010-11, 2011-12, 2012-13 Méhog g E&etaoctikng Emtponng Katatakmmpiov tov
Tunparog OeaTpIK®OV XToVdaV, [Mavemoto [Tehomovvnoov
(BaBporoyntpia yo o yvowotikd aviikeipevo «Ilaykdouio @catpoy)

2010-11 Emtitpomn evioyvong HETOIOOKTOPMOV EPELVITMOV/TPLOV

2009-2011 Méhoc ¢ Emtpomng Bipiodnkng tov Tunpatog Oeatpikmv Xmovdmv,
[Movemotjo Ilelomovviicov XvUUETOY] OTNV  KATAPTION, TOL  VEOL

Kovoviopo¥ g PrpAtodnkmc.

Zoupetoyn 6€ eKAekTopkd Tov Tunnotog ko drrov AEI va 0sosic AEIT kot
EEI EAIII

ANLEC OWOIKNTIKES / 0pYOVOTIKES gpyociec Yo to TOX

*  YnevOvuvo péhog AEIT yio v 1otocerida tov Tunupatog 2010-2013 ota
eEAMMMVIKE Kot oTo ayyAkd. EE ohokApov 6yedlaoog, GLALOYY KOl GLYYPAQY
(mAnv Tov B ko1l tov mepiyemnv Tov HodnUdTov) ToV TEPLEYOUEVOV TNG
véog 10t0oceAidag tov Tunuatog Ocatpikdv Zmovddv tov [lavemotuiov
[Telomovvioov. Metdepacn Kol OT0 OYYAIKO TOV TEPLEYOUEVOV TG
EAMNVIKNG 10TOGEAIDNG

¢ Metdepaon tov TPoypaupatog orovd®v tov TOX 2010-11 ota ayylikd ot
LETEMELTO, TEPLIOTOAGLOKES EVIUEPDGELS

¢ Awpopemon KEWEVOV Yo TNV WpLHOTIKY agloddynon — Ampiliog 2016

ETEPOANA®OPEX kou KPITIKEX ITAPOYZXIAXEIX
TQN EPTAXIQON MOY

ETEPOANA®OPEX (evO£IKTIKA)
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“Dr. Spiropoulou's elegant treatment of Virginia Woolf and Modernism
deserves to be on any list of "must read" books on Woolf's complicated
relation to modernism and, above all, to that "history” to which Woolf was
devoted from childhood. Since modernism is commonly thought to be hostile
to "history," Dr. Spiropoulou's subtle and perspicuous readings of Woolf's
major works override such easy generalizations, complicate what might be
meant by "modernism” today, and show a sensitivity to the confusion over the
nature of that "history" that many looked to as a possible foundation for
cultural renewal in the inter-war years. The research into diaries, letters, and
other personal papers of Virginia Woolf adds flesh to the overall schema.”
(Hayden  White, University Professor, Emeritus, University of
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California, Consultant Professor, Comparative Literature, Stanford
University, USA)

"Angeliki  Spiropoulou's  Virginia Woolf, Modernity and History:
Constellations with Walter Benjamin is a handy and compact book that can be
taken as emblematic of the direction comparative literature is taking today.
Spiropoulou shows vividly and cogently that the point is no longer to simply
compare texts, periods, or authors, but to find new ways of combining
literature and theory. The aim is to read better, deeper, and more intelligently
the canonical authors that are too often taught in isolation." (Jean-Michel
Rabaté, Professor, University of Pennsylvania, Journal of Modern
Literature)

“Spiropoulou’s is the most significant full-length study on both Woolf and
Benjamin ... She foregrounds the confluences between these two modernist
icons, yet also highlights the tensions within their own oeuvres — between,
most obviously, modernity and history and the present and the past. ...
Spiropoulou’s very notion — or figuration — of constellations provides an
illuminating means of exploring other relationships among writers." (Jeanne
Dubino, Textual Practice, Vol 28 (4), July, 2014)

"This inventive, skilfully constructed study also serves as a site of new
potentialities, producing vivid new readings of the author's work ... presenting
Spiropoulou as a critic in perfect alignment with her subject.” (James
Bailey, European Journal of English Studies, Vol. 15 (1), March, 2011)

"In bringing Virginia Woolf's histriographical techniques into constellation
with Benjamin's thoughts on modernity and history, Spiropoulou offers a fresh
approach to Woolf's engagement with history which neither ties her work to
the "subjective realism" of new historicism, nor neccesarily implicates her as
a precursor to postmodern approaches to history.” (Routledge ABES)

"The book is an important contribution to Woolf studies as well as literary
modernist studies and historical studies more generally. It is also a
particularly timely book in that the relation between gender, sexuality and
temporality, especially history, is currently receiving renewed critical
attention.”" (Jana Funke, Historein)

"Virginia Woolf, Modernity and History suggests a method of inquiry that,
indeed, could inspire interesting interdisciplinary approaches among
historians, philosophers and literary theorists.” (Daniel W. Bang, Woolf
Studies Annual)]
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