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Προλογικό σημείωμα

Το Τμήμα Θεατρικών Σπουδών της Σχολής Καλών Τεχνών του Πανεπιστημίου 
Πελοποννήσου, θεραπεύοντας τη θεωρία και την πράξη του θεάτρου, 
διοργάνωσε στις 17-20 Μαΐου του 2017 με τη σειρά του το ΣΤ΄ Πανελλήνιο 
Θεατρολογικό Συνέδριο στην έδρα του, στην ιδιαίτερα σημαντική από ιστορική 
και πολιτισμική άποψη πόλη του Ναυπλίου. Παίρνοντας τη σκυτάλη για τη 
συνέχιση ενός σημαντικού θεσμού, που εγκαινιάστηκε το 1998 από το ομοειδές 
Τμήμα του Πανεπιστημίου Αθηνών, εντάσσει τη συμμετοχή του στις γενικότερες 
ερευνητικές και καλλιτεχνικές διεργασίες που επιτελούνται στο πλαίσιο 
της νεαρής αλλά δυναμικής στην Ελλάδα επιστήμης της θεατρολογίας και 
επικεντρώνονται στην ιστορία και θεωρία του θεάτρου, καθώς και στις ποικίλες 
εκφάνσεις της θεατρικής πράξης.
 Η επιλογή της ετερότητας ως βασικής θεματικής του συνεδρίου 
οφείλεται στην ανοικτότητα, το εύρος και την ποικιλία των πεδίων που 
καλύπτει, καθώς επίσης και στην πολλαπλή σύνδεσή της με την καλλιτεχνική 
και κοινωνικοπολιτική επικαιρότητα. Η διεπιστημονική, διαχρονική και 
διαπολιτισμική προσέγγιση του φαινομένου της ετερότητας στο θέατρο, 
που προκύπτει από τις μελέτες του παρόντος τόμου, ελπίζουμε ότι συνιστά 
μία χρήσιμη συμβολή στη θεατρολογική έρευνα, προσφέροντας κίνητρα για 
περαιτέρω μελέτη σε αυτό το επιστημονικό πεδίο.
 Στην πρόσκληση ανταποκρίθηκαν διακεκριμένοι επιστήμονες από την 
Ελλάδα και το εξωτερικό, καθηγητές από τα πανεπιστημιακά τμήματα όλης της 
χώρας, καθώς και νέοι ερευνητές, οι οποίοι με ανακοινώσεις, εργαστήρια ή πόστερ 
συνέβαλαν στην ανάδειξη νέων ερευνητικών ζητημάτων και καλλιτεχνικών 
μορφών, που προωθούν τη μελέτη της θεωρίας και της πράξης του θεάτρου..
 Ο μεγάλος αριθμός των ανακοινώσεων, η πολυσχιδής διαδικασία της 
επιμέλειας, καθώς και οι πρόσφατες επιδημιολογικές συνθήκες καθυστέρησαν 
την έκδοση, η οποία ευελπιστούμε να ανταποκρίνεται στις προσδοκίες ενός 
πολύπλευρου επιστημονικού εγχειρήματος.
 Από αυτή τη θέση θα θέλαμε να ευχαριστήσουμε θερμά τα μέλη 
της τιμητικής, της επιστημονικής, της οργανωτικής και της καλλιτεχνικής 
επιτροπής του συνεδρίου και όλους όσοι συνέβαλαν ποικιλοτρόπως στην 
επιτυχή διεξαγωγή του.

Η επιτροπή επιστημονικής επιμέλειας του τόμου

Μαρία Βελιώτη – Γεωργοπούλου 
Βαρβάρα Γεωργοπούλου 
Ιωάννα Καραμάνου
Μαρίνα Κοτζαμάνη
Αθανάσιος Μπλέσιος
Αστέριος Τσιάρας

Ναύπλιο, Οκτώβριος 2021
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Πρόλογος του Κοσμήτορα 
της Σχολής Καλών Τεχνών καθηγητή Χρήστου Καρδαρά

Μια από τις ξεχωριστές στιγμές στην εικοσαετή  σχεδόν ιστορία  του Τμήματος 
Θεατρικών Σπουδών του Πανεπιστημίου Πελοποννήσου είναι η διοργάνωση του  
ΣΤ΄Πανελλήνιου Θεατρολογικού Συνεδρίου, με θεματική «Θέατρο και Ετερότητα», 
που έγινε στο Nαύπλιο, το τετραήμερο από τις 17 έως τις 20 Μαΐου 2017. Το 
Συνέδριο πραγματοποιήθηκε υπό την αιγίδα του Υπουργείου Παιδείας, Έρευνας 
και Θρησκευμάτων, σε συνεργασία με τα άλλα ομοειδή τμήματα, δηλαδή τα 
Τμήματα Θεατρικών Σπουδών του Πανεπιστημίου Αθηνών και του Πανεπιστημίου 
Πατρών, το Τμήμα Θεάτρου του Αριστοτελείου Πανεπιστημίου Θεσσαλονίκης 
και επιστημονικούς φορείς, όπως το Κέντρο Ελληνικών Σπουδών Ελλάδας του 
Πανεπιστημίου Harvard και τη Δημόσια Βιβλιοθήκη Ναυπλίου αλλά και τοπικούς 
φορείς, δηλαδή την Περιφερειακή Ενότητα Αργολίδας και  τον Δήμο Ναυπλιέων.
 Ψυχή του συνεδρίου και πρόεδρος της Επιστημονικής Επιτροπής ήταν 
η τότε Κοσμήτορας της Σχολής και ομότιμη καθηγήτρια σήμερα, κ. Άλκηστις 
Κοντογιάννη, αλλά και όλες-όλοι οι συνάδελφοι του Τμήματος Θεατρικών 
Σπουδών, που εργάστηκαν ποικιλότροπα για την επιτυχία του. 
 Στις εργασίες του συνεδρίου συμμετείχαν επιστήμονες, τόσο νέοι όσο και 
καταξιωμένοι,  που με τις πρωτότυπες ανακοινώσεις τους φώτισαν πολλές  πλευρές 
της θεματικής του συνεδρίου.
 Με μεγάλη χαρά και υπερηφάνεια υποδεχόμαστε την έκδοση των 
Πρακτικών του Συνεδρίου, που δεν θα είχε πραγματοποιηθεί χωρίς τις ακαταπόνητες 
προσπάθειες των συναδέλφων (κατά αλφαβητική σειρά):  κ. Μ. Βελιώτη, κ. Β. 
Γεωργοπούλου, κ. Ι. Καραμάνου, κ. Μ. Κοτζαμάνη, κ. Αθ. Μπλέσιου και κ. Αστ. 
Τσιάρα.

Τους ευχαριστώ  θερμά.
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Πρόλογος της Προέδρου 
του Τμήματος Θεατρικών Σπουδών 

καθηγήτριας Αγγελικής Σπυροπούλου

Με ιδιαίτερη χαρά χαιρετίζω την έκδοση των πρακτικών του ΣΤ' Πανελληνίου 
Θεατρολογικού Συνεδρίου που διεξήχθη με μεγάλη επιτυχία στο Ναύπλιο στις 
17-20 Μαίου 2017 και διοργανώθηκε από το Τμήμα Θεατρικών Σπουδών του 
Πανεπιστημίου Πελοποννήσου υπό την αιγίδα του Υπουργείου Παιδείας και 
Θρησκευμάτων και σε συνεργασία με τα άλλα ομοειδή Τμήματα της χώρας, το 
Κέντρο Ελληνικών Σπουδών του Πανεπιστημίου Harvard, την Περιφερειακή 
Ενότητα Αργολίδας, τον Δήμο Ναυπλιέων και άλλους τοπικούς διοικητικούς και 
πολιτιστικούς φορείς καθώς και πανελλήνια και διεθνή δίκτυα, όπως το Πανελλήνιο 
Δίκτυο για το Θέατρο στην Εκπαίδευση και η Ύπατη Αρμοστεία του ΟΗΕ.
 Ήδη από τις προαναφερθείσες τοπικές, πανελλήνιες και διεθνείς 
συνέργειες κατά την οργάνωση και διεξαγωγή του συνεδρίου διαφαίνεται η 
ποιότητα, ο πλούτος και η ποικιλότητα της επιστημονικής έρευνας και των 
καλλιτεχνικών και παιδαγωγικών δράσεων που φιλοξένησε. Επί τέσσερις πλήρεις 
ημέρες τις επιστημονικές εισηγήσεις και διαλέξεις από διακεκριμένους αλλά 
και εκκολαπτόμενους  διεθνείς και Έλληνες μελετητές της τέχνης του θεάτρου  
διαδέχονταν παιδαγωγικές δράσεις, καλλιτεχνικά εργαστήρια, παραστάσεις και 
εικαστικές εγκαταστάσεις. Το ιστορικό Ναύπλιο λειτούργησε ως γραφικό σκηνικό 
για να ξεδιπλωθεί το πανόραμα των πτυχών της «ετερότητας» που συνεισέφερε 
το συνέδριο στην θεατρική και επιστημονική κοινότητα της χώρας μας. 
 Κατά σημαίνοντα τρόπο, η  έννοια και η πρακτική της «ετερότητας» ως 
κεντρική θεματική των εργασιών του συνεδρίου αντανακλά τον καταστατικά 
διττό χαρακτήρα του Τμήματός μας, το οποίο συνδυάζει διδακτικά και ερευνητικά 
την θεωρία με την πράξη. Αντανακλά, επίσης, τη γόνιμη διεπιστημονική 
διάρθρωση του Τμήματος και  την ερευνητική ωρίμανσή του. Παρότι το νεότερο 
όλων των ομοειδών τμημάτων της χώρας, το Τμήμα Θεατρικών Σπουδών του 
Πανεπιστημίου Πελοποννήσου αποδεικνύεται δραστήριο και ενημερωμένο, 
καθώς συνομιλεί με τις διεθνείς επιστημονικές τάσεις και προβληματισμούς 
και ταυτόχρονα επιδεικνύει μια κοινωνική ευαισθησία που επιβεβαιώνει ότι η 
ενέργεια της τέχνης και της σκέψης περί την τέχνη είναι κατεξοχήν πολιτική.
 Τα ανά χείρας πρακτικά αποτελούν τεκμήριο και παρακαταθήκη της 
ενέργειας αυτής για τους μελλοντικούς αναγνώστες και πολύτιμη προσφορά 
στο πεδίο της διεπιστημονικής μελέτης και της διακαλλιτεχνικής πρακτικής του 
θεάτρου σε όλους τους τομείς, από το αρχαίο δράμα στη σύγχρονη παράσταση και 
επιτέλεση, από το εντόπιο στο παγκόσμιο θέατρο και τις κοινωνικές εφαρμογές 
του. 
 Αξίζουν θερμά συγχαρητήρια στους συγγραφείς για τις πρωτότυπες 
εργασίες τους και, ασφαλώς, ιδιαίτερες ευχαριστίες και έπαινοι οφείλονται στις/
στους συναδέλφους που επιμελήθηκαν τα πρακτικά για το εξαιρετικά απαιτητικό 
και επιτυχημένο έργο τους.
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ΠΡΟΓΡΑΜΜΑ ΣΥΝΕΔΡΙΟΥ
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ΧΑΙΡΕΤΙΣΜΟΙ
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Υπουργός Πολιτισμού και Αθλητισμού 
κ. Λυδία Κονιόρδου

Πρωτοβουλίες σαν τη σημερινή έχουν ένα ειδικό βάρος. Ακριβώς γιατί 
καταφέρνουν να συνδέσουν το διαχρονικό με το επίκαιρο, το καθημερινό 
με το οικουμενικό. Η ετερότητα, ο τρόπος που αντιλαμβανόμαστε και 
προσεγγίζουμε τον Άλλο, προκύπτει ως το μεγάλο ερώτημα της εποχής που 
διανύουμε. Ένα ερώτημα που ταυτόχρονα λειτουργεί ως στοίχημα για τον 
κάθε δημοκρατικά σκεπτόμενο πολίτη. Στοίχημα σε σχέση με τους όρους με 
τους οποίους συνυπάρχουμε σε μια τόσο θυελλώδη περίοδο. Στοίχημα σε 
σχέση με τα όσα έχουμε κερδίσει και σε σχέση με αυτά που κινδυνεύουμε να 
χάσουμε εάν δεν διδαχθούμε από το παρελθόν μας.   
 Το θέατρο κουβαλά την έννοια της ετερότητας, την παρουσία του 
Άλλου σχεδόν από τη στιγμή της γέννησης του. Τη στιγμή που ο Θέσπις, 
αρχηγός ενός διθυραμβικού χορού, αποσπάστηκε από τον χορό αυτό και 
άρχισε να συνδιαλέγεται μαζί του δεν δημιούργησε μόνο την σπερματική 
εκείνη συνθήκη από την οποία προέκυψε το θέατρο. Εκείνη τη στιγμή ο 
Θέσπις δημιούργησε ταυτόχρονα και τη σκηνική ενσάρκωση του Άλλου. 
 Ήδη σε μια από τις πρώτες σωζόμενες τραγωδίες, στις Ικέτιδες του 
Αισχύλου, ο Άλλος και η προσέγγιση, η σύγκρουση και η συνύπαρξη με αυτόν 
τίθενται ως κεντρικά ζητήματα. Οι πενήντα κόρες του Δαναού που ζητούν 
άσυλο στην πόλη του Άργους είναι ίσως η πιο εύκολα ανιχνεύσιμη παρουσία 
του Άλλου στο αρχαίο ελληνικό θέατρο. Και όμως ο Άλλος παίρνει πολλές 
μορφές. Την μορφή της γυναίκας, του καταδικασμένου, του διαφορετικού. 
Της Μήδειας, της Λυσιστράτης, του Φιλοκτήτη και του Ιππόλυτου. Μέσα στο 
ατελείωτο ψηφιδωτό της αρχαίας ελληνικής τραγωδίας βρίσκουμε τον πυρήνα 
των ταυτοτήτων που μας απασχολούν και που εξετάζουμε μέχρι και σήμερα. 
 Είναι όμως και η ίδια η μορφή της τραγωδίας αυτή που μας περιγράφει 
αυτές τις σχέσεις. Η μορφή αυτή που μας πάει πίσω στο πρώτο εκείνο βήμα του 
Θέσπη. Ο διάλογος, η διαλεκτική ως διαδικασία σύνθεσης και σύγκρουσης 
υπό το φως της ιστορικής συγκυρίας της γέννησης της δημοκρατίας, μας 
περιγράφουν μια συγκεκριμένη σχέση του ατόμου με τους άλλους και τελικά 
με τον Άλλο. Και μαζί η παρουσία του χορού ως μόνιμου μάρτυρα των 
γεγονότων, ως κριτή και ως διαμορφωτή της δράσης και της ίδιας της ιστορίας 
και τελικά ως μια προέκταση από το ατομικό στο συλλογικό. 
 Ο ηθοποιός στην σκηνή μεταμορφώνεται σε κάποιον Άλλο. Ο 
ρόλος δεν είναι όμως ένα κουστούμι που ο ηθοποιός φορά για να αλλάξει 
την όψη του, είναι μια όψη που γεννιέται μέσα από τον ηθοποιό. Ο Άλλος, 
όπως αναδύεται μέσα από τον εαυτό μας.   Ετερότητα σημαίνει αναγνώριση, 
εκτίμηση, δεκτικότητα του διαφορετικού. Και σημαίνει τελικά μια διαλεκτική 
σχέση ανάμεσα σε εμάς και τον ίδιο μας τον εαυτό. 
 Κάνουμε θέατρο σημαίνει ερχόμαστε σε επαφή με τον Άλλο. 
Μια επαφή δύσκολη, χωρίς προκατασκευασμένες λύσεις, χωρίς εύκολες 
αποφάνσεις. Μια χειρονομία απαιτητικής ειλικρίνειας. Αυτήν ακριβώς τη 
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χειρονομία καλούμαστε να ανιχνεύσουμε τις μέρες αυτές στο ΣΤ΄ Πανελλήνιο 
Θεατρολογικό Συνέδριο. 

Θα ήθελα λοιπόν να χαιρετίσω την έναρξη αυτού του συνεδρίου και να 
ευχαριστήσω τους διοργανωτές για την πρωτοβουλία τους.

Ναύπλιο (Βουλευτικό), 17 Μαΐου 2017

Πρόεδρος και Κοσμήτορας  
του Τμήματος Θεατρικών Σπουδών

καθηγήτρια Βάσω Μπαρμπούση

Κύριε Δήμαρχε, κύριε Αντιπεριφερειάρχη Αργολίδας, κύριε Πρύτανη, αγαπητοί/ές 
συνάδελφοι, αγαπητοί/ές φοιτητές/τριες, αγαπητοί/ές φίλοι /ες, 

Εκ μέρους του Τμήματος Θεατρικών Σπουδών σας καλωσορίζω στο 6ο Θεατρικό 
Συνέδριο που οργανώνουμε και έχουμε τη χαρά να φιλοξενούμε στο Τμήμα μας, 
σε συνεργασία με τα υπόλοιπα τμήματα Θεατρικών Σπουδών της Αθήνας, της 
Πάτρας και  του τμήματος Θεάτρου του Αριστοτελείου  καθώς καιμε το Κέντρο 
Ελληνικών Σπουδών και τους Τοπικούς φορείς της πόλης του Ναυπλίου και 
γενικότερα της περιφέρειας Αργολίδας.
 Ο τίτλος του φετινού μας συνεδρίου είναι:  «Θέατρο και Ετερότητα 
Θεωρία, Δραματουργία και Θεατρική Πρακτική». Η έννοια της ετερότητας, της 
ιδέας του «άλλου»,  όπου ο Άλλος  σύμφωνα με σημαντικούς  φιλοσόφους, 
δεν είναι μόνο  το αντικείμενο του στοχασμού μας, κοινωνικο-πολιτικά και/ ή 
πολιτισμικά, δεν αρκεί να απασχολεί τη σκέψη μας, κατά το κλασσικό ουμανιστικό 
υπόδειγμα. Είναι σημαντικό να αναστοχαζόμαστε ταυτοχρόνως τη σχέση μας 
με τον Άλλον ως σχέση με τον εαυτό μας, και πάντοτε να βρισκόμαστε καθ’ 
οδόν προς τον Άλλο, μια  πορεία  στον κόσμο, στην κοινωνία, στον πολιτιστικό 
μας περίγυρο. 
 Η έννοια της ετερότητας στις διάφορες εκφάνσεις της, δηλαδή 
σε σχέση με το φύλο, την εθνικότητα και την εθνότητα, την κοινωνική, 
ιδεολογική και πολιτισμική διαφορετικότητα, απαντά (συναντάται) ευρύτατα 
στη δραματουργία από το αρχαίο έως και το σύγχρονο θέατρο και τον χορό  
και έχει καθορίσει τη θεωρία και την πρακτική του θεάτρου. Έτσι, ο τίτλος του 
Συνεδρίου δεν έχει επιλεγεί τυχαία αλλά φανερώνει το γεγονός ότι το Τμήμα 
μας αφ’ ενός αντιλαμβάνεται τις προκλήσεις που αντικατοπτρίζονται στην 
Τέχνη, και ειδικότερα στη θεατρική Τέχνη, ως συνέπεια των πρωτόγνωρων 
κοινωνικοπολιτικο-πολιτισμικο-οικονομικών προβλημάτων που αντιμετωπίζει 
η χώρα μας. Και αφετέρου διατηρεί την πεποίθηση ότι οι προκλήσεις αυτές 
μπορούν να μετατραπούν σε προσκλήσεις για βελτίωση του επιπέδου των 
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Θεατρικών Σπουδών και αντίστροφα την παρέμβαση της θεατρικής πράξης στην 
κοινωνία. Συνεπώς, στο Συνέδριο αυτό θα έχουμε την ευκαιρία να εκφράσουμε 
προβληματισμούς και ανησυχίες για το μέλλον τόσο της θεατρικής έρευνας όσο 
και της θεατρικής εκπαίδευσης γενικότερα.  
 Η ανταλλαγή απόψεων, ερευνητικών αποτελεσμάτων και εμπειριών 
στο συγκεκριμένο γνωστικό αντικείμενο θα μας επιτρέψει να προχωρήσουμε 
σε βελτίωση των Προγραμμάτων μας. Η επιτυχία του Συνεδρίου σε αυτές τις 
δύσκολες συνθήκες που βρίσκεται η χώρα μας, είναι βέβαιο πως θα μας δώσει 
δύναμη για να συνεχίσουμε τις προσπάθειες.

Καλή επιτυχία, λοιπόν, στις εργασίες του Συνεδρίου μας!

Πρόεδρος  της Επιστημονικής Επιτροπής 
του ΣΤ΄ Πανελλήνιου Θεατρολογικού Συνεδρίου

ομότιμη καθηγήτρια Τμήματος Θεατρικών Σπουδών Άλκηστις Κοντογιάννη
 

Αγαπητοί συνάδελφοι, αγαπητοί εκλεκτοί φίλοι και λάτρεις του θεάτρου, 
ερευνητές, εργάτες, απορούντες και παρατηρούντες, αγαπητοί θεατρικοί 
ταξιδιώτες και εμψυχωτές του πολιτισμού,

Η Επίδαυρος μάς στέλνει τη θεατρική της δυναμική από το κέντρο της ορχήστρας 
του αρχαίου θεάτρου, κέντρο θέασης και θεραπείας. Σας καλωσορίζουμε στο 
ΣΤ΄ Πανελλήνιο Θεατρολογικό Συνέδριο με τίτλο Θέατρο και Ετερότητα: 
Θεωρία, Δραματουργία και Θεατρική Πρακτική.
 Το θέατρο που συνίσταται από υλικά ζωής, αποκωδικοποιεί τη 
ζωή,  αντιστέκεται σε αυτήν, την προβάλλει, επικεντρώνεται σε μια στιγμή, 
σε έναν τόπο, σε ένα πρόσωπο ή σε ένα σύστημα, τη διατρέχει συγχρονικά 
και διαχρονικά, την αναλύει, τη συνθέτει, ενώ μετασχηματίζει τα δεδομένα, 
επιφέροντας επιλύσεις προβλημάτων ή θέτοντας οντολογικά ερωτήματα που 
σφραγίζει με συναίσθημα, με ένταση και σύγκρουση. Αποτέλεσμα αυτού είναι 
να διαταράσσει συνεχώς τον υφιστάμενο κόσμο μας και να δημιουργεί νέες 
θεωρήσεις του εαυτού και του άλλου. Η ετερότητα σήμερα τίθεται ως θέμα 
από το συνέδριο λόγω των πολλών διαστάσεων που παίρνει η έννοια αυτή στη 
σημερινή ζωή. Μας απασχόλησε ιδιαίτερα από τη μέρα που είδαμε το μικρό 
“έτερο” παιδί να σέρνεται μπρούμυτα στην άμμο πνιγμένο, αυτή η δεινή, 
επίκαιρη πτυχή της ετερότητας  σε πολλά μέρη του πλανήτη και στην Ελλάδα. 
Γιατί η ετερότητα συν-γράφει οδυνηρά θεατρικά κείμενα ζωής που αφορούν 
όλους μας και ιδιαιτέρως ένα συνέδριο.  
 Εσείς όλοι και ένας-ένας ξεχωριστά θα καταθέσετε τις πρωτότυπες 
προσεγγίσεις σας για την ετερότητα στο θέατρο. Το υλικό που δημιουργείται 
αυτή τη στιγμή συνιστά έναν συνεχή υλικό και άυλο αγώνα του πολιτισμικού 
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μας γίγνεσθαι που θα αποτελέσει μια γραφή και ένα δυναμικό γεγονός στο 
θέατρο και την εξέλιξή του και θα φέρει τη σημαντική δική σας υπογραφή. 

Σας ευχαριστούμε για την ενδιαφέρουσα προσφορά σας.  

Πρόεδρος του Τμήματος Θεατρικών Σπουδών 
του Πανεπιστημίου Αθηνών
καθηγήτρια Άννα Ταμπάκη

Αξιότιμε κύριε Αντιπεριφερειάρχη Αργολίδας,
Αξιότιμε κύριε Αντιδήμαρχε Ναυπλιέων,
Αξιότιμε κύριε Διευθυντά του Κέντρου Ελληνικών Σπουδών Ελλάδας του 
Πανεπιστημίου Harvard, 
Αξιότιμε κύριε Αναπληρωτή Πρύτανη,
Αγαπητή κυρία Κοσμήτορα και Πρόεδρε του ΤΘΣ,
Αγαπητή κυρία Πρόεδρε της Ο.Ε.,
Αγαπητοί κύριοι Πρόεδροι των αδελφών ΤΘΣ,
Αγαπητές, Αγαπητοί Συνάδελφοι,
Αγαπητές Φοιτήτριες, Αγαπητοί Φοιτητές,

Στην τελετή έναρξης του προηγούμενου Πανελλήνιου Θεατρολογικού 
Συνεδρίου που πραγματοποιήθηκε στην Αθήνα, η τότε Κοσμήτωρ και Πρόεδρος 
του Τμήματος Θεατρικών Σπουδών του ΠΑΠΕΛ, η αγαπητή συνάδελφος 
Άλκηστις Κοντογιάννη προσέφερε κατά την προσφώνησή της ένα ρόδι. Ο 
καρπός του όμορφου αυτού δέντρου συμβολίζει από την αρχαιότητα σε πολλούς 
πολιτισμούς τη ζωή, την ευτυχία και τη γονιμότητα, είναι ένας «ευλογημένος» 
καρπός. Αυτόν τον συμβολισμό σάς τον αντιγυρίζω σήμερα με αγάπη για το 
Τμήμα σας που το γνώρισα, το 2003, νεογέννητο μωράκι και τώρα έχει πια 
περάσει σε μια ανθισμένη εφηβεία (ηλικιακά) γιατί στο επιστημονικό επίπεδο 
έχει επάξια κατακτήσει την ωριμότητα. Επιστέγασμα των διεργασιών και 
των οσμώσεων που συντελούνται εδώ τα τελευταία χρόνια και εγγράφονται 
στην ιστορία του θεάτρου, στη θεωρία του και στην προσέγγιση της σκηνικής 
πρακτικής, είναι το πολυσήμαντο ΣΤ΄ Πανελλήνιο Θεατρολογικό Συνέδριο 
που εμπνευστήκατε με τον πολλά υποσχόμενο τίτλο: «Θέατρο και Ετερότητα - 
Θεωρία, Δραματουργία και Θεατρική Πρακτική». 
 Αν και η έννοια του «άλλου», της μελέτης της ετερότητας έχει 
ενταχθεί με γόνιμο τρόπο, εδώ και μερικές δεκαετίες, στον επιστημονικό 
προβληματισμό, το επίτευγμά σας είναι ότι το διάνυσμα της αναζήτησης και 
της ερμηνείας της ετερότητας εφαρμόζεται σε ένα μεγάλο εύρος φαινομένων 
του θεατρικού γίγνεσθαι, όχι μόνον διαχρονικά αλλά και διαθεματικά. Το 
αρχαίο, το νεοελληνικό, το παγκόσμιο θέατρο, οι έμφυλες σχέσεις, οι σχέσεις 
του θεάτρου με τις άλλες τέχνες (χορός, μουσική, εικαστικές τέχνες), η 



43

παιδαγωγική του θεάτρου και η ετερότητα, οι μετα-αποικιακές σπουδές, οι 
θεατρικές πρωτοπορίες, η σπουδή της «επιτέλεσης», επίκαιρα θέματα της 
σύγχρονης κοινωνίας, όπως το προσφυγικό, και τόσα άλλα, εντάσσονται με 
γοητευτικό τρόπο σε ένα πάρα πολύ πλούσιο πρόγραμμα που συγκεντρώνει 
πλειάδα έγκριτων θεατρολόγων, μελετητών αλλά και νέων ερευνητών και 
πλαισιώνεται από πολλές καλλιτεχνικές δράσεις!
 Ευχαριστώ θερμά τα αγαπητά μου μέλη της Οργανωτικής Επιτροπής 
για το πολύμοχθο έργο τους και την εξαιρετική φιλοξενία που διασφάλισαν 
στους πολυπληθείς Συνέδρους.

Σας εύχομαι από καρδιάς καλή επιτυχία!

Πρόεδρος του Τμήματος Θεατρικών Σπουδών του Πανεπιστημίου Πατρών
καθηγητής Σταύρος Τσιτσιρίδης

Αξιότιμε κύριε Πρύτανη,
Αξιότιμε κύριε Δήμαρχε Ναυπλιέων,
Αγαπητές και αγαπητοί συνάδελφοι,

Χαιρετίζω με ιδιαίτερη χαρά την έναρξη του ΣΤ΄ Πανελλήνιου Θεατρολογικού 
Συνεδρίου, που διοργανώνεται από το Τμήμα Θεατρικών Σπουδών του 
Πανεπιστημίου Πελοποννήσου. Το συνέδριο αυτό αποτελεί καρπό αγαστής 
επιστημονικής συνεργασίας μεταξύ των τεσσάρων Τμημάτων Θεατρικών 
Σπουδών της χώρας, τα οποία εκπροσωπούνται και στην επιστημονική 
επιτροπή. Η πολυσχιδής έννοια της ετερότητας – με τις ιδεολογικές, κοινωνικές 
και πολιτισμικές της εκφάνσεις – έχει καθορίσει τη θεωρία και την πρακτική του 
θεάτρου. Πρόκειται για μία θεματική που καλύπτει ένα ευρύ φάσμα ερευνητικών 
και καλλιτεχνικών ενδιαφερόντων (από την αρχαία έως τη νεότερη δραματουργία, 
τη θεατρική πρωτοπορία, τη μελέτη του παραστασιακού φαινομένου, το 
διάλογο του θεάτρου με τις άλλες τέχνες και τη σχέση του με επίκαιρα 
κοινωνικά φαινόμενα) και επιδέχεται, συνεπώς, διεπιστημονικές μεθοδολογικές 
προσεγγίσεις. Είμαι βέβαιος ότι η επιστημονική αυτή συνάντηση θα αποτελέσει 
έναυσμα για τη διασταύρωση απόψεων, για γόνιμη αλληλεπίδραση αλλά και 
για προβληματισμό σχετικά με το μέλλον και τις προκλήσεις των θεατρικών 
σπουδών στη χώρα μας.
 Θα ήθελα να ευχαριστήσω θερμά τους συναδέλφους του Τμήματος 
Θεατρικών Σπουδών του Πανεπιστημίου Πελοποννήσου για τη διοργάνωση και 
την ωραία φιλοξενία. 

Εύχομαι καλή επιτυχία στις εργασίες του συνεδρίου.
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Abstract

This discussion brings together two of  the crucial issues in the analysis of  
receptions of  tragedy on the modern stage. The first is the tension between 
strangeness and familiarity that underlies memorable performances of  the 
Greek plays. The second is the identification of  those transformative mo-
ments when tragedy takes centre stage in the aesthetics and cultural politics 
of  the wider theatre repertoire, and sometimes beyond.
         The strangeness of  the ancient texts and contexts to modern under-
standing and performance contexts is often said to result in a ‘critical dis-
tance’ that enables spectators to experience their own environment through 
a distancing lens. They rediscover and reinterpret their own experiences and 
attitudes with fresh insights stimulated by the immediacy of  performance.
 Documentation of  performances of  Greek tragedy has revealed that 
in different times and places certain plays may either dominate repertoires or 
alternatively be marginalized, only to re-emerge in another place and time. 
The prominence of  particular plays at particular moments of  crisis offers the 
chance to study the interaction between strangeness and familiarity in provid-
ing the fertile ground for these iconic productions. I suggest that these creative 
tensions are characterized by a heightened receptivity, both in the translations 
and adaptations of  individual plays created by practitioners and in the sensi-
bilities of  spectators and critics in the context of  their broader environment. 

Keywords: creativity; performance; receptivity; transformation
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The content and debate that is central to this essay aim to bring together two 
of  the crucial issues that underlie the analysis of  receptions of  tragedy on the 
modern stage. The first issue is the tension between strangeness and familiar-
ity that frames memorable performances of  the Greek plays. This strangeness 
affects not just the spectators but also the theatre practitioners as they work 
on preparing the performance. Encounters with the Greek plays start with a 
sensation of  being immersed in an environment and a world view that differs 
greatly from that of  the modern world. The strangeness means that both the 
creative and the scholarly engagements have to try to make sense of  ancient 
myths and the ways in which the Greek tragedians adapted them in the con-
text of  their own world. The familiarity may strike us in different ways in 
different times and situations, but basically it occurs and is intensified when 
spectators, critics and readers make links between what is happening on the 
stage and their own situation. So, there is always a process of  interaction and 
of  reciprocal transfer of  meaning. This exchange can take different forms 
and display different characteristics at the time of  performance, in recollec-
tion of  the performance, in reflection on it and in later internalization of  
those processes in personal and cultural memory.2 
 Thus, both at the time (synchronically) and subsequently (diachron-
ically) the tension between strangeness and familiarity brings into play the 
second crucial issue: that is transformation of  understanding. This transfor-
mation of  understanding has two dimensions: Firstly, it is a transformation 
that takes place within the context of  the performance and is energised and 
shaped by the interaction between spectators and performers. Erika Fisch-
er- Lichte has called this ‘the bodily co -presence’ of  actors and spectators 
(Fischer-Lichte, 2010). Fischer-Lichte used four guiding characteristics of  
performance to frame her discussion. These were: co-presence of  actors and 
spectators; ephemerality and intensity; the production of  meaning in perfor-
mance; performance as ‘event’. On that basis she argued that: ‘the reception 
of  an ancient play through performance is always an active, creative and trans-
formative process’ (Fischer-Lichte, 2010, 40; italics added).
 Secondly, transformation also reaches beyond the confines of  the the-
atre space and the performance. Spectators can take the lived experience of  
the performance with them into the outside world, through memory, reflec-
tion and development of  understanding. Performance can also be a catalyst 
in those transformative moments when tragedy takes centre stage in the aes-
thetics and cultural politics both of  the theatre repertoire and of  wider social 
and political understanding. Often, those wider ripples can be identified ret-

2The contribution of  analysis of  ancient texts and of  classical reception texts is increas-
ingly recognized as a valuable strand in the history and conceptualization of  memory 
studies and practices. For an overview of  the theoretical and practical implications, see 
Assmann (2006) and Fuseli (1975). For analysis of  the construction of  cultural memory 
in antiquity, see Grethlein (2010) and for the impact of  classical receptions on memory 
studies, Hardwick (2019).
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rospectively; sometimes they have an immediate impact. This is reflected in 
the ways in which the experience of  performance is both a lived experience 
and an agent in the kind of  reflective and internalized experience that can 
both look backwards to the source occasion and forwards to how, through 
memory that can fade, it nevertheless transforms future understanding and 
aspirations.3

 Therefore, in this discussion I will be asking you to hold in your minds 
a number of  interlocking moments in time: 
 Firstly, occasions and networks in the 5th century BCE:  the devel-
opment of  tragedy in 5th century Athens provided an environment in which 
the tragedians interacted with the forms, narratives and images of  myth and 
refashioned them in the theatre.4 The highly-charged and competitive days in 
which the tragedies were performed in the theatre of  Dionysus and in other 
venues had the potential to transform the sensibilities of  the spectators and of  
the other dramatists and performers who followed them.
 Secondly, the moments in modern times: Recent research, docu-
mentation and analysis has gathered substantial evidence about how new 
dramatists, translators, directors and actors experienced the dynamics of  5th 
century tragedy and recast the plays for modern performance. 5 The ancient 
plays persist. Over the centuries in the modern world revivals and rewritings 
in their turn have had a transformative effect on the modern spectators, who 
experienced them and helped create new meanings. They have also had a 
knock-on effect on the modern cultural historians who reflected on them. 
Some of  the recent modern performances have become especially memora-
ble. I shall offer you some examples of  these and suggest how and why this 
came about. 
 Thirdly, mediating texts and contexts: I will not have room in a short 
paper to discuss what happened between ‘ancient’ and ‘modern’, but for ev-
ery example I give there is a map of  what I call ‘mediating’ influences, across 
time, place and language – texts and performances that have been written, 

3 This characterization of  the processes involved in memory has affinities with Walter 
Benjamin’s categorization of  different aspects of  experience as Erlebnis and Erfahrung. 
The former denotes experience as something lived or witnessed; the latter refers to wis-
dom that is drawn out in a dialectical process of  learning over time. Communicating this 
wisdom and understanding emphasises community over purely individual implications. 
For text extracts and bibliography, see Arendt (1968).
4 The Athenian festivals provided that intensity of  environment, occasion and participa-
tive experience. However, as Edmund Stewart has shown, tragedy was also a Pan-Hellenic 
art form that was transmitted and developed through an extensive network of  practi-
tioners and cultural events (Stewart 2017, summarised 18). That ancient model also has 
implications for modern revivals receptions (Mee and Foley 2011; Ioannidou 2017).
5 The following databases are freely available on-line: www.apgrd.ox.ac.uk; http://www.
open.ac.uk/arts/research/greekplays; http://eumenides.ouc.ac.cy (documents recep-
tions in Greek poetry and theatre from the 19th century to the present)
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performed and redirected across and between the lines set up by the ancient.6

 The strangeness of  the ancient texts and contexts to modern under-
standing and performance contexts is often said to result in a ‘critical dis-
tance’ that enables spectators to experience their own environment refracted 
through a distancing lens. That distance does not only enable them to travel 
to another territory. In making sense of  that new territory and the action 
played out in it, they can rediscover and reinterpret their own experiences 
and attitudes, returning to their own environment with fresh insights stimu-
lated by the immediacy of  performance.
 There has been distinguished recent scholarship in the field. As well 
as Erika Fischer-Lichte’s Tragedy’s Endurance (2017) this includes monographs 
by Gonda Van Steen, State of  Emergency: Theater and Public Performance under the 
Greek Military Dictatorship of  1967-1974 (2015) and Theatre of  the Condemned: 
Classical Tragedy on Greek Prison Islands (2011). Eleftheria Ioannidou’s Greek Frag-
ments in Postmodern Frames: Rewriting Tragedy 1970-2005 (2017) is highly relevant. 
There have also been edited volumes that showcase the range of  possible ex-
amples, political and social contexts and theatrical and cultural spaces that 
re involved. These include Erin Mee and Helene Foley’s Antigone on the World 
Stage (2011), Stratos Constantinidis’ The Reception of  Aeschylus’ Plays Through 
Shifting Models and Frontiers (2016) and Paul Monaghan and Jane Montgomery 
Griffiths’ Close Relations: Spaces of  Greek and Roman Theatre (2016). An underly-
ing theme in all of  these studies is the circumstances (aesthetic and material) 
that coalesce to bring about emblematic productions.
 Why do particular plays become prominent at particular times? 
The documentation of  performances of  Greek tragedy has revealed patterns 
in which in different times and places certain plays come to dominate reper-
toires or are marginalized. The prominence of  particular plays at particular 
moments of  crisis – whether crisis is existential or associated with social and 
political change - offers the chance to study the interaction between strange-
ness and familiarity in providing the fertile ground for these iconic produc-
tions. It also makes practitioners, researchers and critics aware of  contingen-
cy – the ‘serendipity’ of  events that combine to set on fire the implications of  
a particular modern realization of  an ancient play and its performance. 

Example 1:
One example of  this aspect would be what is sometimes called ‘the year of  
the Hecubas’ in 2004/5, a year in which Anglophone theatre saw an upsurge in 
productions of  Euripides’ play. The revivals and rewritings of  Hecuba, follow-
ing the invasion of  Iraq by western forces led by a US/UK coalition, seemed 

6 For analysis of  some of  these, see Hall and Macintosh (2005), which has an extensive 
bibliography. Section 1 ‘Paradigms’ in Hall and Harrop (eds.) (2010) includes discussions 
of  Early Modern, Enlightenment and later receptions and the theoretical frameworks that 
have been developed to interpret them.
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to provide a way of  engaging with the suffering caused to non-combatants 
and for understanding better the deep-seated desire for revenge that suffering 
war and invasion could provoke.7 The critic Sheridan Morley commented at 
the time that ‘The war in Iraq – or at least its aftermath – has made Greeks 
of  us all’ (Express, 15 September 2004).  On one level that statement draws at-
tention to how a Greek tragedy can provide a field on which subsequent writ-
ers, practitioners and spectators can work through their agonies. On another 
level, the statement also focuses the lens on how Euripides’ play lays bare 
the failure of  the practices and institutions – judicial and democratic – that 
are supposed to regulate human passions. Euripides’ play suggested affinities 
between that aspect and the behavior of  the contemporary politicians of  his 
own time. As Edith Hall put it: 
 ‘The Greek Assembly is revealed to be no dignified arena of  debate 
but an unthinking mob, manipulated into sanctioning the outrage of  human 
sacrifice by Odysseus…..Polymestor’s show trial in Agamemnon’s ‘kangaroo 
court’, so hastily convened at the end of  the play, is shown to have noth-
ing whatsoever to do with the administration of  justice’ (Hall, 2010, 257-8). 
Spectators and critics in 2004/5 made the further link between the events 
staged in the play and those taking place on the stage of  international politics 
and war.
 This example shows how creative tensions between strangeness and 
familiarity and between past and present can be characterised by a height-
ened receptivity at two stages in the creation of  meaning. The first phase of  
agency is that of  practitioners, communicated in the adaptation and perfor-
mance of  individual plays. The second phase occurs in the sensibilities of  
spectators and critics, evoked and transformed in their presence at the perfor-
mance and then refined and communicated to the wider public.
 Heightened receptivity for the new writer and for the theatre practi-
tioners (directors, designers, actors) is marked by the selection of  the Greek 
play, the relationship between the text and the production concept, the use 
made of  the conventions of  Greek theatre in creating the new aesthetic and 
the resulting performative shaping of  the consciousness of  the spectators. In 
his Introduction to the printed text of  his version of  the play, Tony Harrison 
drew connections between the spectators in fifth-century Athens (who ‘wept 
for Hecuba’) and those of  subsequent generations who also responded to 
what he calls ‘the great archetype of  suffering’ (Harrison, 2017, 408). Harri-
son also draws attention to the huge implications of  the theme of  revenge in 
Euripides’ play. 
 Heightened receptivity for the spectators is characterized by their 
sensitivity to the narrative threads in the myth, leading to imaginative and 
empathetic awareness of  its implications outside the world of  the play, as well 
as within it. That process can lead to an illuminating sense of  transformation 

7 Examples are listed at the end of  this essay.
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– transformation of  the spectators’ prior expectations about the play and 
transformation of  their perspectives on their own world, which is now a world 
shaped both by the play and by the contexts outside it.  
 ‘Transformation’ can also extend beyond the performance and out-
side the theatre, including transformations that are articulated in the future 
and then projected back on to the performance and its immediate context. It 
would be fair to say that in the years since 2004/5, the ‘year of  the Hecubas’, 
it is that aspect that has grown in the consciousness of  spectators and critics, 
because of  subsequent events in the middle-east and beyond. The particular 
performance is seen retrospectively as part of  a jigsaw that when viewed as 
a whole reveals a changed paradigm. Those transformations and the height-
ened receptivities involved in them have implications for how analysis of  trag-
edy and its receptions is reconceptualized.
 Of  course, not all memorable performances also mark transformative 
moments in wider consciousness but there are many examples of  heightened 
receptivity that do have those wider repercussions. The significance of  those 
performances was appreciated by practitioners and spectators at the time of  
performance but also intensified by subsequent events. This has situated them 
at key points of  cultural and political change. Nevertheless, I want to empha-
sise that the performances in the two examples that follow were not necessari-
ly initially conceived as directly ‘interventionist’, they did not explicitly set out 
to remake the Greek plays in modern idioms and contexts. It was rather that 
the aesthetic of  the plays spoke for itself.

Example 2:
In 1968 the German theatre director Hans-Günther Heyme directed a new 
play Der Oedipus des Sophokles, which combined elements of  Oedipus Tyrannos 
and Oedipus at Colonus. Heyme is particularly interesting as a Director because 
he is one of  the few who has directed all the extant Greek tragedies. His 1968 
production used the German translation by the distinguished scholar Wolf-
gang Schadewaldt but significant cuts were made, especially of  the religious 
aspects (Fischer-Lichte 2017, 244). This meant that the focus was shifted to-
wards questions of  power and how it was exercised. However, instead of  an 
overt topicality (which might have been anticipated in a production staged at 
the time of  the student uprisings in Germany and elsewhere), the production 
values reminded spectators of  the play’s Greekness but without attempting 
to reproduce this in an archaeological manner. This was evident in the stage 
space, which resembled a theatre within a theatre; the painting of  the scenery 
(to represent the palace entrance of  OT and then the grove of  the Eumenides 
in the OC. Greek theatre conventions were adapted. For example, masks were 
used but they were moulded on to the faces of  the actors so also indicated 
individuality; the actors’ shoes were built up to enable stylised movements, 
such as Oedipus’ limp.
 The retention of  the imagery of  the plague and the role of  the Cho-
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rus focused attention on the relationship between ruler and people and the 
condition of  the state. Fischer-Lichte points out that in representing the 
people, the changing attitudes of  the Chorus model those of  the populus in 
the wider world: ‘its attitude towards the ruler changed in the course of  the 
performance. In the first part the members of  the chorus submitted to and 
ingratiated themselves with him [sc. Oedipus], playing the role of  humble 
subjects. Yet they were aware of  their own power…they stopped the fight 
between Oedipus and Creon by aggressively redirecting his attention to their 
own troubles’ (Fischer-Lichte 2017, 244). Thus, the performances provided 
for spectators and critics a Denkmodell that prompted spectators to think 
about the exercise of  power and the role of  the people and of  democracy 
in times of  crisis. This resonated with the situation in Germany at the time 
and prompted considerable critical debate. It used Greek material to create a 
performance aesthetic that made people think.

Example 3:
In October 1989, another year of  crisis in Europe and in Germany, both East 
and West, the theatre of  Chur (Switzerland) staged Brecht’s already iconic 
Antigone in East Berlin. Between 1985 and 1989 no less than eight produc-
tions of  Antigone were staged in East Germany (Fischer-Lichte 2017, 331) and 
performance historians have recorded how in 1989 the situation in the Ger-
man Democratic Republic and the responses of  the spectators topicalized 
the performances. At the time, convoys of  tanks and rocket launchers were 
in the streets. Creon’s entry was met with loud booing while lines such as 
Haemon’s ‘the city is full of  inner disaffection’ were greeted with massive 
applause. Brecht’s version of  the Sophocles had originally been created as 
an interventionist comment on Nazi tyranny. The performance of  1989 pro-
vided an example of  how Greek tragedy and its adaptations can resonate 
acutely in different ways at different times and how heightened receptivities 
not only situate particular productions within performance histories of  the 
play but also bring contemporary situations and performance aesthetic into a 
sometimes combustible encounter. Fischer-Lichte draws a performative link 
between the stagings of  the play and what she calls the ‘choric protests’ in the 
Monday demonstrations that brought down the GDR regime (Fischer-Lichte 
2017, 330-1).8

Some Concluding Suggestions:

By way of  conclusion, then, I would like to suggest that using ‘heightened re-
ceptivities’ as a tool for analysis leads us to revisit other concepts and methods 
that are used to discuss Greek tragedy. In a short paper I cannot do more than 

8 Hardwick (2016) discusses other aspects of  the significance of  classical texts and Greek 
plays in particular at this time in the GDR and following the re-unification of  Germany.
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just list them, but I hope they might be useful for future discussion.

Conceptual tools:

Theatrical meaning refracted via Greek tragedy is flexible and protean and 
not confined to one moment or agent of  reception. Analysis needs to consider 
successive points of  reception and their symbiosis. That involves identifying 
the different agencies involved– ancient authors, mediating texts, modern 
practitioners, modern spectators, modern critics. 
 If  the agency of  the author/translator/adapter in creating the forms, 
imagery and narrative tone is recognized, then as well as the internal evi-
dence of  the text there is sometimes significant paramaterial (prefaces, in-
troductions, interviews, diaries, annotated copies of  the ancient texts and/or 
critical scholarship, prompt books, theatrical reviews, interviews). The value 
of  this in performance creation and in subsequent analysis is increasingly 
recognized.9

 There is a paradox in that transformative aspects are embedded in 
performance, from which they derive their energy, but they also need distance 
before they can be assessed. There is also a degree of  contingency – contin-
gency enables the convergence of  the different aspects of  transformation that 
I have discussed and also marks the readiness of  practitioners, spectators and 
critics to listen, hear and reflect on the performance and its impact. The bal-
ance between these may change from time to time, or even from performance 
to performance, depending on extra-theatrical contexts.10

 While the ‘canon’ of  ancient plays is established (by the accidents of  
survival as well as choice), reception studies track shifts in canons, showing not 
only which plays become more prominent and then recede but also drawing 
attention to iconic productions. Translation scholars such as Susan Bassnett 
have discussed the emergence of  canonical written translations (for example 
of  the Bible: Bassnett 2014, 92-5). However, unlike sacred or canonical texts, 
performance is by definition fluid and an ephemeral ‘event’ so performances 
cannot be ‘canonical’ in the same sense as texts. How certain texts persist 
and endure is nevertheless compatible with the lack of  a fixed ‘performance 
canon’. As is shown in the examples I mentioned, performance creation is 
characterised by a heightened receptivity on the part of  the practitioners and 
the performance itself  transmits this to present spectators and future critics, 
who bring to the mix the insights afforded by time and distance. This makes 
performance especially valuable in creating and transmitting the ‘hot spots’ 
of  energy that respond to and illuminate wider contexts and thus transform 
perspectives, both at the time and subsequently. 

9 An important recent example is Harrison 2017.
10 Such shifts may be particularly rapid in comedy, for example, when political allusions 
and jokes in Aristophanes’ plays may need to be updated even during the course of  a run.
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 Cultural memory is a construct in which the raw material and suscep-
tibilities are generated by experience of  huge and socially traumatic events 
but the embedding of  memory itself  is achieved partly incrementally and 
partly by looking backwards and transforming the past in the light of  the 
present. In that model, the transformative impact of  performance may seem 
to be at a ‘micro’ level, shaped by the lived experience at a particular place 
and time of  a relatively small number of  people and only gradually seeping 
into the cultural politics of  memory. However, the examples discussed here 
show that at moments of  heightened receptivity theatrical transformations 
both respond to current and past crises and also help to reveal and illuminate 
watersheds in public experience and imagination, colouring how these are 
transmitted to future generations.11

Selected Anglophone performances of  Hecuba, 2004-5:

2004 (May/June). Workshop 360, Los Angeles, directed by L. Zane.

2004 (Sept./Nov.) Donmar Warehouse, London, directed by Jonathan Kent, tr. 
Frank McGuinness (using a literal translation by Fionnuala Murphy)

2004 (Sept.) The Memory of Salt (version, using elements of Japanese Noh dra-
ma), Boston Center for the Arts, US, directed by John Ambrosino.

2004 (Nov.) Foursight Theatre Company (Midlands, England), directed by Nao-
mi Cooke, tr. by John Harrison.

2004 (Nov./Dec.) 6th@Penn Theater, San Diego, California, directed by Esther 
Emery, tr. by Marianne McDonald.

2005 (April/May, London) Royal Shakespeare Company, directed by Laurence 
Boswell, tr. by Tony Harrison. Then toured in US May/June, performed at 
Brooklyn Academy of Music, New York; Kennedy Centre, Washington DC, 
directed by Tony Harrison; Delphi July 2005 (discussed in Hardwick, 2007).

Online References: 

Archive of Performances of Greek and Roman Drama, University of Oxford. 
http://apgrd.ox.ac.uk

Eumenides project. http://eumenides.ouc.ac.cy (documents receptions in Greek 
poetry and theatre from the 19th century to the present)

11 For discussion of  spectators in ancient and modern theatre, with bibliography, see 
Hardwick (2013b).
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European network of Research and Documentation of Performances of Ancient 
Greek Drama, http://www. ancient-drama.net [accessed 18/02/18]

 Reception of Classical Texts Project, ed. L. Hardwick, http://www.open.ac.uk/
arts/research/greekplays Documents receptions of Greek drama and 
Greek and Latin Poetry in English from c. 1970 – 2005 [accessed Sep-
tember 10, 2017]
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Abstract

My research on children’s adoptions from Greece to the USA in the 1950s 
and 1960s leads me to look at Sophocles’ Oedipus Tyrannus (ca. 430 BCE) with 
fresh eyes. I explore how the modern field of  adoption studies and its termi-
nology may help us to reconceptualize the myth and the play of  Oedipus, 
Sophocles’ quintessential searcher (as adoption parlance calls the subject), 
and also to identify anew adoption’s perennial risks and anxieties. What kind 
of  aporia does the lack of  knowledge inflict on the adopted person? How do 
scant hints and the (deliberate) withholding of  information affect the pro-
cess of  the adoptee’s identity formation? Can labyrinthine routes to roots be 
avoided? Can tragedy thus be averted? Is heredity necessarily fate? These 
are some of  the questions that this chapter tries to address by rethinking the 
myth of  Oedipus from the perspective of  the Greek-born adoptees who were 
placed in American adoptive families of  the postwar and early Cold War 
period.

Keywords: Sophocles’ Oedipus Tyrannus, myth, adoption, aporia, identity, per-
formance
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Introduction
Θεράπων· οἴμοι, πρὸς αὐτῷ γ᾽ εἰμὶ τῷ δεινῷ λέγειν.

Οἰδίπους· κἄγωγ᾽ ἀκούειν· ἀλλ᾽ ὅμως ἀκουστέον.

Servant: Ah, I am close to saying what I dread to say.
Oedipus: And I to hearing it, but I must hear it all the same.

(Sophocles, OT 1169-1170)
 
My current research project on the postwar adoption movement from Greece 
to the USA makes me reflect on adoption as an age-old practice and as a uni-
versal human condition.1 Adoption appears to invite secrecy and role-playing 
and to cause aporia (ἀπορία). This chapter explores how the adoption theme 
operates in Sophocles’ Oedipus Tyrannus and draws on notions from interdisci-
plinary adoption studies. It aims to unlock the ancient mythical tradition of  
adoption in the Theban Cycle by way of  modern terminology and thinking 
associated with the state of  being or having adopted. I shine the light of  the 
terms and motivations that have guided real-life Greek adoptions onto the 
Oedipus play, even if  that entails forcing an all too contemporary frame-
work of  interpretation onto the tragedy’s plot. Thus, this chapter delivers the 
anachronistic challenge of  a project of  reception in reverse: it is a project that 
has found its modern foci,2 and is now testing them against the touchstone of  
one of  the best known ancient Greek myths. As an experimental reading, this 
project does not claim accuracy in any sense that pertains to history, mythol-
ogy, ritual, or even tragedy itself. But it is emboldened by Hegel’s thinking, of  
tragedy generating new answers to public as well as private questions.
           Freud’s reading of  the Oedipus Tyrannus has led us down the wrong track 
of  too narrow a poreia (πορεία): the Freudian foci, which center on the adult 
Oedipus, have for far too long conditioned the interpretation of  the ancient 
myth, especially in the American reading and production history of  the play.3 
This chapter tries not to read Oedipus through the lens of  his unspeakable 

1 Acknowledgments: I thank Ioanna Karamanou, currently Associate Professor in the 
Department of  Classics at the Aristotle University of  Thessaloniki (formerly in the De-
partment of  Theatre Studies of  the University of  the Peloponnese), who invited me to 
give a keynote address at the Sixth Panhellenic Conference in Theatre Studies, held in 
May 2017 in Nafplio, Greece. I appreciate the many comments and suggestions that I 
received from participants in this conference and value also the follow-up of  the editors of  
this volume of  proceedings. I have further benefited greatly from my conversations with 
Efimia Karakantza at the University of  Patras, whose monograph on Oedipus Tyrannus  has 
recently appeared (2020).
2 Van Steen (2019). Janet Carsten (2004, especially her chapters 4 and 6) offers new the-
oretical perspectives on the study of  kinship in anthropology through the lens of, among 
other topics, adoption and fostering.
3 Foley (2012) 180-189.
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crimes and psychological and sexual desires, all associated with his adulthood, 
but reconsiders, rather, the earliest stages of  the hero’s life and the adoption 
that determined, from childhood on, the rest of  his being. The young Oedi-
pus grew up thinking that Polybus and Merope, the royal couple of  Corinth, 
were his biological parents. For many years, he never showed any signs of  
doubt about his parentage. Therefore, if  Freud had applied his definition 
of  the Oedipus complex consistently, the teenage Oedipus would have had 
a desire to kill his father Polybus and should have been sexually attracted to 
Merope. But that did not happen. Instead, Oedipus set out on a circuitous 
journey, which symbolizes his emotional as well as geographical withdrawal 
from Corinth but also his labyrinthine quest for identity. This spatial and 
mental journey led him to the notorious crossroads, where he unwittingly 
killed Laius, his natural father. Oedipus then delivered the city of  Thebes 
from the destructive sphinx and earned the hand of  the queen, Jocasta, who 
happened to be his biological mother—without either one of  them realizing 
it. By doing so, Oedipus fulfilled the oracle that he was given in Delphi, all the 
while trying to escape his fate by running away from his Corinthian adoptive 
parents. The truth about Oedipus’ origins and adoption is the very last truth 
revealed in Sophocles’ play. It is also the one truth that makes sense of  all the 
others.
 Turning back mythic time, the infant child’s abandonment was the 
very first catalyst of  what made the story, the adoption, the search, and there-
fore the tragedy possible. Betty Jean Lifton, an adoptee herself  who has writ-
ten several bestselling books on adoption, among them The Journey of  the Ad-
opted Self: A Quest for Wholeness, concurs:

Freud turned to the myth of  Oedipus, abandoned as a baby, for one 
of  his basic theories on human behavior: the child’s attraction to the 
parent of  the opposite sex. But as an adoptee who has always had an 
affinity for Oedipus, I recognize the myth as an adoption story—a mo-
rality tale about the desperation of  birth families who dispose of  their 
own kin, and the consequences of  secrecy in the adoptive family.4

The disposal of  the newborn, not the pull of  the Oedipus complex, func-
tions as the spindle from which the tragic narrative unravels. The adoptee’s 
ensuing quest for identity forms the trajectory of  the play. Oedipus’ route to 
roots becomes his quest to define his selfhood, which makes the public and 
the private intertwine, first in Corinth, then in Thebes, and eventually in 
Colonus near Athens, where the hero receives his final resting-place. But Oe-
dipus’ identity proves to be a confused and distorted concept, a moving tar-
get, through no fault of  his own. Trauma and fear of  trauma further propel 
the play, rather than the subject’s obsession with mother and father figures. 

4 Lifton (1994) 21.
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Therefore, the essence of  the Oedipus play does not, as Freud maintained, 
reside in the hero’s private psyche, itself  restricted to the immediate family 
that surrounds the adult, but in the more communally oriented identity of  
the searcher, who remains preoccupied with recovering the facts about his 
childhood. Over time, Oedipus’ painful quest for literal origins gives way to a 
more symbolic and figurative understanding of  the facts and also the mean-
ings of  his adoption, the personal, but also the political, social, and cultural 
accretions. Oedipus’ search, which begins as an inquiry into the cause of  the 
plague in Thebes, followed by the hunt for Laius’ killer, becomes the full story 
and the total tragedy, private and public alike. 

Background: Mythic and Modern History

According to Sophocles’ signature tragedy, Oedipus was named after the 
swollen wounds on his feet. Significantly, however, the wounding and the 
naming occurred in two different geographical locations. Laius, Oedipus’ bi-
ological father, did not outright kill his newborn but pierced his feet, to render 
him unappealing for any kind of  rescue. The child was to die from exposure 
(OT 717-719, 855-856), since his physical deformity would prevent anyone 
from taking him in as a foundling (as per the widespread ancient Greek bias 
against physical disabilities). Considerations of  blood pollution aside, this sce-
nario raises the question: did the birth parents, consciously or subconsciously, 
allow an opportunity, ever so narrow, for a later recognition (anagnorisis) or 
family reunion to occur? Just how badly was the baby wounded? Sophocles 
entertains an aporia about the newborn’s condition, but also about the natural 
parents’ psychological state: were they sure that they never wanted a reunion 
with their child? 
 The act of  piercing the infant’s feet was the only sign of  identity that 
the biological parents bestowed on their child. Laius did not name the baby 
boy. In classical Greece, formal name-giving was part of  the ritual through 
which a father accepted a child as his into his household. The naming did not 
take place in Thebes but in Corinth, and it was inspired by the baby’s injuries, 
his most notable physical peculiarities. Crucially, Jocasta or any other Theban 
could not know the royal son’s name—or she or they would have made the 
connection when they first met Oedipus as an adult. Oedipus received his 
name after his token wounds, along with his new identity and his new lease 
on life, from his adoptive family in Corinth (OT 1036). Polybus and Merope 
literally and symbolically received the baby boy into their childless household, 
but they kept his origins a secret. With his given name and new lineage, Oedi-
pus, unaware of  his early history, grew into adulthood in Corinth. The name 
Oedipus left the hero, just like many of  the modern adoptees whose cases 
I study, with only minimal ‘recognition tokens’ or traces from their earliest 
days. But these scant leads may spur a tremendous tenacity to go and find out 
more. 
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 The sequence and the nature of  Oedipus’ circumstances resemble 
frequently recurring episodes in mid-twentieth-century Greek history. They 
are comprised of: an impaired health condition, a swift transfer to an entirely 
new location, a new name and presumed identity, a formal adoption, and 
the adult adoptee’s determination to trace after thin clues. What does the 
mid-twentieth-century Greek context add to the history of  adoption abroad? 
After World War II, scores of  young Greek children were sent as adoptees 
to the United States and to the Netherlands, where they started a (virtually) 
new life.5 They constituted the very first wave of  the international adoption 
movement, then referred to as ‘intercountry adoption’. Many of  the Greek 
adoptees were in poor health, like Oedipus, or they showed the permanent 
scars of  nefarious legacies such as malnourishment, untreated physical or 
psychological conditions, etc. Through the early 1960s, Greece was a des-
titute country that counted thousands of  orphaned children. Overcrowded 
orphanages saw no better solution than to place these children with fami-
lies abroad who wished to adopt them. Hundreds of  such foreign adoptions 
of  Greek-born children took place via various channels. The history of  this 
massive displacement of  Greek children through international adoption is 
barely known, but it has recently come out into the open, mainly because 
the now elderly adoptees have become more vocal. The modern context of  
these adoptees’ protests and their searching for their roots justify my use of  
the word ‘identity crisis’ and of  Oedipus’ ‘identity crisis’ as an apt prototype. 
This ‘identity crisis’ is generally feared as a danger to which adopted children 
and shattered families might be prone. When situated against the backdrop 
of  the early Cold War era, however, the individual’s identity crisis mirrored 
Greece’s very own identity crisis. The identity quest of  Greece as a nation 
lends credence to my argument that adoptions are not just personal or pri-
vate, but also sociopolitical and often ideologically motivated. The far-flung 
dispersion of  Greek families challenged the much-touted ideal of  the coun-
try’s postwar reconstruction. The mass international adoption movement of  
Greek children symbolically (and no less physically) marked the transition to 
a new political and ideological status quo, which sought to balance the dem-
ocratic West against the communist East‒but at what cost? At the cost of  
life-changing decisions about hundreds of  Greek children who had no say in 
the matter. The (shaken) identities of  many Greek adoptees have become part 
of  their lived experiences. They co-exist, in multiple ways, with American 
(and Dutch) transnational identities. They prove that the personal and the 
political stories of  postwar global history intersect, and that ancient drama is 
still an appropriate prism through which to refract that history. 
 This research topic takes a more anthropological and psychological 

5 Van Steen (2019). In a follow-up writing project, I will be working with the voices and 
experiences of  Greek adoptees, biological families, and adoptive families even more in-
tensely.
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approach to the reception of  ancient Greek drama. The results of  my pre-
liminary investigations show that the identity crises among adoptees extend 
into the next generation as well, and Sophocles’ Theban Cycle allows me 
to examine the age group of  Antigone in addition to that of  Oedipus. The 
very richness of  the Theban Cycle fleshes out for us the condition of  the 
‘post-survivors’ (whose fate, as second-generation sufferers, was presented on 
stage also by Euripides in his ‘anti-war’ Phoenician Women of  ca. 409 BCE 
and, nearly sixty years prior to that, by Aeschylus in his Seven against Thebes, 
itself  part of  an Oedipus-themed trilogy). Sophocles’ Theban Cycle elicits 
further reflection on the political use of  the body both before acceptance into 
a family (baby Oedipus) and after death (the protective, numinous powers of  
Oedipus’ remains in the Oedipus at Colonus, posthumously produced in 401 
BCE, or the dilemmas surrounding Antigone’s unburied brother Polyneices). 
Modern readers and theatre-goers have come to accept Sophocles’ Antigone 
(probably 441-440 BCE) as the touchstone of  the importance of  the body 
of  the unprotected, the abandoned, the unburied, or the disappeared. The 
burial act is a measure of  this hefty symbolism. We have yet to grasp, however, 
the political and symbolic meaning of  the unprotected, the relinquished, the 
temporarily unidentified, and the adopted child in the myth of  Oedipus. Like 
the dead, orphans, foundlings, and young adoptees cannot speak, let alone 
fend for themselves. Antigone had the power to throw dust onto a dead body, 
but she could not bury an old personal and traumatic family history, that of  
the father adoptee who committed murder and incest. Before finding resolu-
tion, this personal and family curse comes back full circle to a state of  aban-
donment and isolation in the Oedipus at Colonus, Sophocles’ swansong play. 
Colonus (the deme of  the tragedian’s birth and, by extension, Athens) offered 
Oedipus a final resting-place and also the locale of  his homecoming, nostos, 
to his identity. There, Oedipus at last enjoyed the unfailing insight derived 
from the self-knowledge he had gained. By the play’s end, the searcher-hero 
has achieved a state of  peace for his person and for the unique, accepting 
community of  Athens (as Sophocles depicts it). Often, however, questions 
about identity and the fear of  alienation come from a deep personal place 
and remain there, in a prolonged state of  aporia. How does one practice or 
perform partial identity or deal with the lack of  identity? In her now famous 
1979 book, Lost & Found: The Adoption Experience, Lifton refers to Moses and 
Oedipus, two of  the many famous cases of  adoptees who have spoken to the 
literary and cultural imagination through the ages:

We do not know if  Moses ever asked, “Who am I?” We do know what 
happened when Oedipus asked that question, and what were the con-
sequences of  his not knowing—until it was too late. By that time he had 
committed murder and incest, and put out his own eyes.6

6 Lifton (2009) 12.
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Sophocles’ Oedipus Tyrannus: Seven Gateways to (Self-)Knowledge

Theatre practitioners and scholars of  literature (since Aristotle) have em-
braced Sophocles’ Oedipus as one of  the most powerful constituents of  Greek 
myth and ancient drama. But few have focused on the state of  Oedipus as 
the adopted child that grows into the unknowing adult, whose path of  finding 
out about his adoption is strewn with obstacles. Oedipus’ road to knowledge, 
his escape from aporia, is also his poreia toward the responsibility to act on 
that knowledge, that is, to deliver the externalization or the dramatization of  
self-knowledge. Most critical discussions of  the tragedy, however, have priv-
ileged the link of  the adult’s self  to dramatization and performance. They 
have pushed the theme of  the infant’s adoption well into the background and 
deep into the past. Therefore, some of  the critical signposts that mark the 
young Oedipus’ journey to knowledge deserve new or renewed attention. 
These signposts, which function as keys to unlock the play, haul the old act 
of  the adoption placement back into the foreground. Modern terminology 
about adoption-related phenomena may help us to explore how the ancient 
text configures the hero’s experience. The ancient text, in turn, illuminates 
our modern interpretations. I start by putting a gentle spin on a theme line 
from the Oedipus Tyrannus: ἆρ᾽ οἶσθ᾽ ἀφ᾽ ὧν εἶ; ‘Do you know from what stock you 
come?’, ‘Do you know who your parents are?’ (OT 415). I now ask the ques-
tion: ‘Do we know what Oedipus’ abandonment and adoption are?’ What do 
they mean above and beyond our usual focus on the tragedy’s other themes, 
which play out much later in mythical time?
 The following seven observations may guide our reading of  the Oedi-
pus Tyrannus through the lens of  modern adoption studies:

1. Birth and Blood, Secrecy and Potential Disruption

Sophocles’ Oedipus Tyrannus posits birth (or bloodlines, DNA, and genes, in 
modern terms) as the definitive factor that determines authentic or genuine 
parenthood. The play regards only one set of  roots as real; it privileges na-
ture over nurture, biological kinship over actual parenting. Reconnecting with 
one’s ‘real’ roots might, therefore, deceptively lie in the simple act of  finding 
what was lost, of  recovering one’s ‘birthright’. These ‘real’ roots imply that 
identity is exclusively tied to one community, one society, ancient polis, or 
modern nation. Is birth then all-central to the child’s identity? Can forms of  
belonging not supersede or even disrupt orders, divisions, or groupings by 
geneticist ethnicity or nationality? Can adoptive parenthood, by parents who 
actually spend more time and effort caring for the child, validly replace the 
act of  birthing or delivering the baby? Classicists, too, hardly ever refer to the 
adoptive couple of  Corinth as Oedipus’ parents, but they hand that credit 
back to Laius and Jocasta of  Thebes, even though both of  the natural parents 
wanted their newborn to die. Like the vast majority of  adoptees, however, 
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Oedipus himself  associated parental love with his adoptive parents, as when 
he wondered about his Corinthian father: ‘Did he then love so much what 
he took from another’s hand?’ (OT 1023: κᾆθ᾽ ὧδ᾽ ἀπ᾽ ἄλλης χειρὸς ἔστερξεν 
μέγα;). 
 Oedipus’ adoption is one of  the first secretly handled adoptions in 
Western literature. His rescuers closely guarded their secret but the occa-
sional slip did occur, as when a drunkard spilled the beans and surprised the 
young Oedipus. This mythical setting brings to mind today’s terminology of  
a ‘closed-records adoption’ or ‘sealed-records adoption’, a practice shrouded 
in secrecy, or in the current guises of  privacy and confidentiality. Such road-
blocks obstruct the path of  the average adoptee, but Oedipus, for wielding 
absolute power, was able to move beyond them. The otherwise well-guard-
ed secrecy masks the fear that knowledge about the adoption’s circumstanc-
es might cause some major disruption—as if  Oedipus’ subsequent murder 
and incest were not major destabilizing events. Any disruption might then 
affect not only the family context, but also the political and social status quo: 
in Thebes, where a king died at the hands of  his own son; in Corinth, where 
succession to the throne would no longer be a dynastic matter but a case of  
clinging to power by enthroning a heir-through-adoption. For decades, secre-
cy prevented these two acts from being discovered by the bulk of  the people 
of  the mythical city-states in question. The Oedipus tragedy details the person-
al shock and its impact on the mother-son relationship, but it also forebodes 
the very real possibility of  political and communal upheaval. As the tragedy’s 
power play drives home, the subject’s heredity or genealogy is also a sociopo-
litical heritage. Given that royal adoption is at stake, one’s private and family 
secret is necessarily a secret with public consequences. This theme comes to 
full fruition in the Oedipus at Colonus.

2. Cross-border Adoption and Irrevocability, Knowledge and Fate

The tight secrecy surrounding adoption must sustain the desired irrevoca-
bility of  the act. Adoptive parents do not want to give back the child they 
have been raising. The relinquishing parents may not necessarily want to 
take it back, given the tremendous damage that such a new act of  rupture 
might cause. Enter the adoption movement across geographical borders. In 
the 1950s and 1960s, this movement was called ‘intercountry adoption’, but 
now it is commonly referred to as ‘international’ or ‘transnational adoption’. 
Its underlying principle has not changed since that mythical day when a 
servant-intermediary took Oedipus across the border of  his homeland: the 
physical border-crossing must warrant that the adoptive placement (even if  
not directly intended) cannot be revoked. The geographical distancing must 
make it highly unlikely that birth parents and adoptive parents will ever meet. 
The post-WWII era saw a huge increase in international adoptions, typically 
in a flow from poor Cold War allies to wealthy Cold War leaders (read: to the 
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USA). Many American adoptive parents wanted the ‘security’ that interna-
tional adoption could offer, namely the certainty that the birth parents would 
never appear on the doorstep to reclaim their child. The cross-border adop-
tion system delivers ‘exclusive parenthood’, which rests with the adoptive par-
ents in the child’s new location. Appropriate legislation further guarantees 
that the birth parents no longer have any legal or moral claims on their child. 
Movement through space (and through legal procedures and class divides, no 
less) ensures irrevocability. Such a promise enticed Oedipus’ new parents, too, 
given the baby’s transfer from Thebes to Corinth.7 
 The sought-after irrevocability of  adoptions merits further reflection 
when associated with the myth of  Oedipus. As a plot theme, irrevocability 
befits the very nature of  the tragic action or the tragic hero’s fate, once un-
leashed. Irrevocable, too, is learning about close family, abandonment, and 
subsequent placement: Oedipus could not possibly ‘un-know’ the circum-
stances of  his relinquishment and adoption once he had learned about them. 
He could never forget the terrible things he had unwittingly done, either. 
Jocasta tried hard to remain in her own state of  denial, and her aporia became 
self-destructive. Oddly enough, Jocasta did not notice any physical resem-
blances between Oedipus and members of  his birth family, including herself. 
Such similarities would naturally have existed. Only with Oedipus’ quest well 
underway does she admit that her murdered husband did not look unlike 
Oedipus (OT 743). Jocasta and Oedipus have ignored other important cues as 
well, and they have done so throughout their adult lives and throughout the 
better part of  the play. Teiresias gave Oedipus a preview of  his identity, but 
the hero rejected it out of  hand (OT 350-355, 362, 366-367, 412-428, 449-
462). Oedipus did not lack intelligence. After all, he solved the riddle of  the 
Sphinx when nobody else could. But he did display a blindness to all the cues 
coming at him, or rather an unwillingness to alter and adapt what he knew to 
be his life story.8 That willfulness, too, is a characteristic of  the modern adop-
tee, who ‘sees’ less well when intimidate details of  early life are at stake, but 
who is far more perceptive facing the challenges of  adult life and of  diverse 
social surroundings. Lifton even conjectures about the playwright: ‘It is clear 
that Sophocles was not adopted, or he would have known that, rather than 
being blinded by the truth, adopted people, like Oedipus, see better’.9 
 Oedipus made the effort to narrate his life story to Jocasta (OT 771-
833), from which she could have derived some important conclusions. He 

7 Karakantza (2011).
8 A controversial 2005 novel by Thanasis Skroumbelos ties the history of  the postwar 
adoptions from Greece to the thematic axis of  Oedipus’ quest for the truth about his 
identity amid turbulent political circumstances. Skroumbelos has one of  his characters 
declare: ‘Leave the lid closed, my friend. Otherwise, the truth may well jump out like a 
monster and rip you to pieces. . . . It may have you tear out your eyes . . . and make you 
suffer what Oedipus suffered’ (198).
9 Lifton (1994) 306 n. 1.
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unscrolled his life like a text, for her to read and decipher, but she failed to 
properly respond. This scenario is akin to that of  adoptees telling their life 
stories based on the few facts they know, in the hope that the listener will 
add or alter. If  Jocasta had ever looked for her child again, or had verified 
whether it truly died, the entire tragedy might have been averted. Sophocles’ 
masterpiece is rife with what-if  scenarios, but none other than the traumatic 
ones play out. The path to knowledge of  the play’s characters and the tragic, 
downward spiral become parallel roads of  no return—a poreia out of  aporia, 
admittedly, but leading to its own impasse. Sophocles skillfully raises the sus-
pense level by attributing irrevocability to other plot factors as well, which 
may, ironically, not be so decisive: he presents the Delphic oracle as irrevoca-
ble, even when delivering distorted knowledge that literally sets Oedipus off 
on the wrong track. Irrepressible, too, are some dynamics and determinants 
of  genetic ancestry, such as Oedipus’ intransigence, which resembles that of  
his natural father and which brings part of  the oracle to fruition. The latter 
factors, nonetheless, remain subject to obfuscation, subversion, delay, and rel-
ativism, especially when compared to the irrevocability of  the adoption.
 Fate, fear, the oracle, but also social standing and political prestige 
have prompted irrevocable decisions. They spurred the decisions of  Laius 
and Jocasta, in particular (OT 713-714). In her book Twice Born, Lifton notes 
the social control, the stigma, and the ‘fate’ that constrained her own biolog-
ical mother. She borrows words and images from the Oedipus myth:

When I was born, society prophesied that I would bring disgrace to my 
mother, kill her reputation, destroy her chances for a good bourgeois 
life. (It didn’t raise an eyebrow for my father.) And so a kindly shepherd-
ess who worked in an adoption agency put me out in the marketplace 
where I was found by those humble folk I now call Mom and Dad.

When I was grown, like Oedipus, a fellow adoptee, I came across the 
Sphinx, that “dark singer” who waits for us all at the Crossroads of  
Identity.
But I am still struggling to answer the riddle.10 

Bryan Doerries reflects on ‘fate’ and free will, as well as on heredity and 
knowledge, in his 2015 book The Theater of  War. He describes how his biolog-
ical father, who himself  learned as a teenager that he had been adopted, died 
of  type 2 diabetes. ‘And like Oedipus’, Doerries writes, ‘he discovered who 
his biological parents were near the end of  his life, when it was too late to act 
upon this knowledge and avert his own self-destruction’.11 He explains:

10 Lifton (1998) 3. 
11 Doerries (2015) 17.
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My father’s fate . . . was something he could have, at the very least, 
deferred, had he investigated the identity of  his biological parents. But 
like Oedipus, he did not really want to know the truth until it was too 
late. . . . My father . . . slipped off into sugar-induced oblivion.12

3. Chance Rupturing the ‘Conspiracy of Silence’

Sophocles has Oedipus refer to himself  as a ‘child of  Tyche’ (OT 1080: παῖ-
δα τῆς Τύχης), at a moment in the play when it is far from obvious just how 
true that claim will prove to be. Like so many children placed through the 
closed-records adoption system, Oedipus discovered his adopted status by 
chance. He heard about it first from an inebriated stranger in Corinth, who 
blurted out that he, Oedipus, was an ‘invented’ or ‘fabricated’ son to his fa-
ther Polybus (OT 780; the Greek word is πλαστός, also ‘fictitious’ or ‘counter-
feit’). The drunkard’s words came as a complete surprise to Oedipus, who 
apparently never suspected that he was adopted. Polybus and Merope did a 
convincing job of  parenting. The members of  their court must have assisted 
them, joining in the ‘conspiracy of  silence’, as Lifton has dubbed it.13 Oedi-
pus was not brought into the royal household without Polybus’ knowledge, 
however. Merope did not try to pass off the newborn as hers, as women were 
often suspected of  doing (as per the comedies of  classical and postclassical 
times).14 The baby boy was taken into the Corinthian palace most discreetly, 
however. Adoption is, indeed, one of  the oldest and most iconic agreements 
made among adults, whether between biological parents and adoptive par-
ents, or, as in Oedipus’ case, between the partners of  the adoptive family 
who commit to raising a foreign child. Oedipus’ adoption was not public 
knowledge in the city, which explains why the drunkard’s allegations could 
still shock. On this early occasion, however, Oedipus’ obstinacy and pride 
prevented the truth from being revealed: the hero sought to confirm his iden-
tity of  not being adopted and therefore not being of  low birth, either. He kept 
worrying more about being illegitimate than about being adopted: he might 
well be a foundling or a slave’s child (OT 1063-1064, 1079).15 Also, Polybus 
and Merope reacted fiercely to the ‘insult’ (ὄνειδος) that the drunkard hurled 
at the young Oedipus. The reader learns that their reaction of  denial was 
vehement, but is not told what they actually said (or did) in reply (OT 783-
784). Their response did appease Oedipus, at least at first sight (OT 785). 
Therefore, Polybus and Merope likely confirmed the long-time lie, and they 

12 Doerries (2015) 18.
13 Lifton (1994) 21.  
14 Aristophanes refers to women who presented stranger babies as their own (as in Th. 
407-409). His and subsequent comedies typically presuppose an arrangement made 
among women only, at the expense of  their deluded husbands. Euripides brought such a 
(mythical) case to the stage in his Ion, another adoption-driven play.
15 Dugdale (2015) 431-432.
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reassured Oedipus that he was their flesh and blood. The adoptive parents 
and their court retrenched in the ‘conspiracy of  silence’. But the drunkard’s 
indiscretion kept troubling Oedipus (OT 785-786). Later, he in turn respond-
ed with secrecy: unbeknownst to his parents, he went to consult the Delphic 
oracle, to find out about his true identity (OT 787-788). The early incident 
prefigured, in a nutshell, what would happen later in mythic time, and then 
no longer by chance: Teiresias’ pronouncements kept bothering Oedipus (OT 
437, 726-727, 914-917), but Jocasta was always near to discourage any fur-
ther investigations (OT 724, 1056-1057, 1060-1061, 1064, 1066, 1068, 1071-
1072). This scenario is all too familiar to today’s adoptees: statements and 
facts point in one direction, but loved ones are afraid of  commotion and 
sometimes even derail a search, all supposedly ‘for the child’s own good’.
 Polybus and Merope did not have the heart to tell Oedipus the truth: 
that he was not their natural son. Like so many well-meaning adoptive par-
ents since then, they muted the aporia and made a grave mistake. They re-
sorted to more lies instead of  feeling secure enough in their parenthood to 
finally share with Oedipus the information that he was owed. They passed up 
on the unique opportunity provided by the chance incident to set the record 
straight and thus to preempt (the) tragedy. Obviously, Polybus and Merope 
should have shown confidence in the love of  their adopted son. After all, Oe-
dipus, once informed by the Delphic oracle, left Corinth to avoid doing them 
any harm (OT 794-797, 825-827; also OT 976, 984-986, 988, 1007, 1010). 
This show of  love and responsibility on his part was likely not a one-time-off 
occurrence. Sophocles ties Oedipus’ departure from Corinth directly to the 
oracle, which specified his future crimes but did not divulge who his actual 
parents were. Oedipus likely asked the oracle: ‘Who am I?’ and ‘Who is my 
father?’ For the purpose of  discovering one’s identity, the second question was 
and is merely a different version of  the first. The searcher received a response 
that failed to answer to those questions: ‘You will kill your father and mar-
ry your mother’ (OT 791-793). The oracle never delivered a straight answer 
to his straightforward questions, but that was precisely what the oracle was 
known for. The Delphic Apollo was less complicit than those who willingly 
entered into the ‘conspiracy of  silence’, which led to disastrous consequences.
 Oedipus only half-heartedly went in pursuit of  the truth after the 
drunkard had broken the news in the most unsavory way and, once more, 
after being given the oracle. For years, he was not ready to hear the whole 
truth, which would have left him feeling deluded and alienated. That kind 
of  emotional reaction came with a delay. It intensified when Oedipus, as the 
then-ruler of  Thebes, learned all there was to know. The hero might have 
thought that he knew his heritage all along, but he did not. He was too stub-
born to see the signs or to trust his instincts. He was not stubborn enough 
to continue to press the question he really wanted the oracle to answer. In a 
similar fashion, Oedipus pursued the hunt for Laius’ murderer and not the 
question of  ‘Who am I?’, even though the two issues could hardly have been 
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more intimately related. Oedipus was left in later life with his identity badly 
shaken. As Marianne Novy claims, ‘[d]iscovering that he was born to Laius 
and Jocasta literally changes his identity, and thus changes his condition from 
happiness to misery’.16 Self-knowledge conferred upon Oedipus responsibility 
and guilt. Ignorance was relative bliss. Thus, Sophocles presents the delayed 
search for one’s roots as a risky, dangerous undertaking. Not surprisingly, the 
search movement of  twentieth-century adoptees, with leading figures such 
as Novy, has been referring to Oedipus to dramatize the claim that adoptees 
need to know who their birth parents are, in order to know themselves, and 
need to learn under the most favorable of  circumstances.17 A Facebook writer 
posted in August of  2017: 

What hurts us, adoptees, is that the truth is kept from us, and especially 
anything relevant or even traumatic. If  you don’t understand this, re-
read the Oedipus play. If  we’re going to be left in the dark, then it is a 
joke for us to be left with eyes to see.

4. Pretense and Performance, Knowing and Feigning Ignorance

Oedipus was only temporarily appeased in the midst of  the ‘conspiracy of  
silence’. It took the plague of  Thebes for him to start eliciting the truth from 
those closest to him and his past. When Oedipus finally gained knowledge, 
he faced the deeply disturbing realization that, for decades and again un-
beknownst to him, he had been living an illusion. Even worse, he had been 
constantly surrounded by other people’s pretense: the ‘performances’ of  his 
adoptive parents and of  any Corinthians-in-the-know. Can the child’s prior 
state of  not knowing about its adoptive status also be called a mode of  per-
formance? Is it perhaps the best performance of  all for being entirely ‘natu-
rally acted’, by a child left in the dark? The adoptee’s ignorance is, therefore, 
suspended in an awkward balance with the surplus of  knowledge that others 
may have about the child’s abandonment and subsequent placement. Many 
adoptees see the pretense or even game-playing of  those in-the-know as an 
unnecessarily fake or cruel performance. ‘Did they really have to put it on 
that thick?’, is the complaint that I have heard many adoptees make. ‘Why 
didn’t anybody tell me?’, ‘Why was I the last one to learn?’ Then there is the 
response that all adoptees left in the dark dread most: ‘But everybody knows 
you’re adopted … Are you telling me that you didn’t know…?!’ Doerries re-
counts how his father learned the truth: 

16 Novy (2005) 39.
17 Novy has teased out the topic of  adoption in major texts of  Western literature, and the 
Oedipus Tyrannus is one of  them. The play is the centerpiece of  the second chapter of  her 
2005 book, entitled Reading Adoption: Family and Difference in Fiction and Drama. 
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When my father turned sixteen, it was his grandmother, Hattie, who 
took him aside and casually, one might say cruelly, shattered his world 
by telling him he was adopted. . . . Had it not been for my great-grand-
mother’s loose lips, they [his adoptive parents] might have perpetuated 
the myth that he was their son for the rest of  their lives.18

Such scenarios of  knowing but feigning ignorance are fueled by the common 
belief  that family relations have a better chance of  developing in ‘authentic’ 
ways if  their constructedness, their very design, is made to disappear. Adop-
tive kinship, or kinship by design, is often silenced or rendered invisible. The 
ones who do break the pattern of  silence in tragedy and who return authen-
ticity to the stage, even if  only many years later, are the lower-class characters 
whose statements may be solicited. Jocasta spent a mere few days with her 
baby boy before handing him over to a Theban servant-shepherd to expose 
(OT 717-718, 1162, 1173-1174). Enter the typical nameless ‘lowly’ herdsman, 
who is always close to the land (and, in this case, to Mount Cithaeron), and 
whose testimony is later called upon. Crucially, the Theban shepherd served 
Laius, accompanied him on the road, and was the sole survivor of  and eye-
witness to Oedipus’ fatal attack at the crossroads (OT 750, 756). Important, 
too, is the testimony of  other characters who have kept a close pulse on inti-
mate, domestic matters, such as the messenger from Corinth who found, or 
rather accepted, the mutilated infant from his Theban counterpart (OT 1025-
1026, 1039-1040, 1142-1143). In addition to these male intermediaries, the 
(invisible) female servants closest to Merope knew that she had not been preg-
nant with Oedipus for nine months, that she and Polybus adopted the baby, 
and that this truth might leak out at any time. These are some of  the typically 
overlooked humble figures, such as servants, domestics, or village women in 
modern Greek adoption stories, who retain the sought-after knowledge. They 
are the keepers of  the forgotten past that is bound to disrupt the present. 

5. Is There Bliss in Not Knowing? 
What about ‘Genealogical Bewilderment’?

Oedipus spent several decades of  his life in a state of  not knowing about his 
adoption. Notably, this prolonged state of  ignorance was a state that also 
empowered him. He, the child of  chance, rose to political power and found 
freedom and opportunity. Possibilities unfolded, even if  their unforeseen out-
comes subverted normal family and dynastic patterns. From near-dead as an 
infant, Oedipus was able to invent and reinvent himself, to restructure his life, 
to create his identity at will, without restrictions. He rose to high achievement 

18 Doerries (2015) 17.
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in Corinth and in Thebes, especially, where he had first arrived as an outsider 
lacking connections. The social stigma of  the newcomer without a proven 
pedigree never stuck to Oedipus, because he rid Thebes of  the Sphinx and of  
the devastating tribute that she exacted. The hero’s high standing in his new 
city was, therefore, entirely self-made and was not based on his lineage. For as 
long as his identity remained unknown, presumed known, or in flux, Oedipus 
paradoxically fitted in, excelled, and he even ruled. If  the truth had been 
known, he would never have had to worry about proving himself  in Thebes, 
for not being of  high birth. But, ironically, the facts about his royal pedigree 
propelled his downfall, which entailed not only loss of  prestige but also alien-
ation from the rest of  society (OT 1410-1412, 1436-1437). Limitations only 
began to exert themselves once the hero’s quest commenced. Speaking in 
modern adoption terms, ‘identity hunger’ may well narrow down life’s op-
tions. Once Oedipus morphed into the searcher-hero, the play’s driving line 
became: ‘Being what I am, I could never probe to be other (than what I am) 
and not learn my lineage’, or, in a freer translation, ‘I ask to be no other man 
than the one I am, and I will know who I am’ (OT 1084-1085: τοιόσδε δ᾽ ἐκφὺς 
οὐκ ἂν ἐξέλθοιμ᾽ ἔτι / ποτ᾽ ἄλλος, ὥστε μὴ ’κμαθεῖν τοὐμὸν γένος). This line, if  there ever was 
one, captures the assumption that finding one’s birth parents is finding one’s 
identity—a geneticist identity that is then no longer multiple and versatile, 
but confined and confining.
 Oedipus’ tragedy spiraled out of  control when he learned that he was 
adopted by, not born to, the childless royal couple of  Corinth. Knowledge 
may well be power, but knowledge is also pain. Paradoxically, both knowledge 
and the lack thereof  may take the searching subject down to an emotional 
dead-end, to a new kind of  aporia. The idea that wisdom might well hurt 
is an important theme of  many Greek tragedies. Oedipus was hardly ever 
confused up until he started to gain knowledge. But once up-to-date, his new 
knowledge undercut all his former certainties: What then does it mean to be 
son or husband, native or foreigner, resident or traveler/wanderer? (OT 456-
460) Which is the real identity? Which is merely the imagined one, which 
may be fragmented at any time? Oedipus fell victim to shifting subject posi-
tions, while having to answer the most pressing questions of  all: ‘Who am I?’ 
and ‘Where do I come from?’ ‘Why was I abandoned?’ ‘How can I be both 
abandoned and selected, both rejected and genuinely cared for?’ Oedipus 
was most tormented, however, when he had only the first inkling of  the full 
picture, or while unanswered questions and pretenses continued to linger. As 
one of  my interviewees has stated: ‘Processing the final, accurate information 
is nothing compared to processing the ongoing lies.’ 
 Time and again, the Oedipus play reminds us that full knowledge 
is not necessarily gratifying or reparative. Children have a strong emotional 
need for genetic knowledge, for the facts about their heredity. Knowing one’s 
genetic history is considered essential to the child’s mental health. Otherwise, 
the child may be left with strong feelings of  confusion and insecurity. This state 
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is known in adoption lingo as ‘genealogical bewilderment’. Sophocles depicts 
Oedipus’ all-powerful need to dispel this ‘bewilderment’ or, again, aporia.19 
But the full knowledge about being abandoned and adopted engenders a new 
sense of  deprivation, a new sense of  bewilderment about the circumstances 
in which a birth mother gave up her child. First, the epistemic deprivation 
plagued Oedipus: the sense that there was always more knowledge to be had, 
to which he gained access ever so slowly, piece by agonizing piece. The second 
type of  deprivation is a psychological deprivation: Oedipus showed outbursts 
of  frustration and anger with Jocasta, but not emotionally mature ways of  
coping with the dearth of  details. The adult Oedipus displayed the signs of  a 
stunted emotional life, of  identity issues and psychological distress, of  the lack 
of  a coherent sense of  self. Once the truth had fully emerged, Oedipus suf-
fered the notorious ‘second abandonment’ that all adopted children fear and 
that is usually enacted (again) by the birth mother.20 Jocasta, who betrayed her 
newborn child many years earlier, again turned away from Oedipus and once 
more rejected responsibility. Through her denial and suicide (by hanging her-
self, OT 1235, 1237-1264), she demonstrated her unwillingness to re-establish 
a relationship with Oedipus and no less with the truth.

6. ‘Adopted Child Syndrome’

Psychologist David Kirschner has coined the loaded term ‘Adopted Child 
Syndrome’ (which is, however, not generally accepted by the professional 
community).21 Rather than listing symptoms, which are contested, Lifton 
adds insightfully: ‘The adopted child can never grow up. Who has ever heard 
of  an adopted adult?’22 Oedipus may well function as a prototype of  some of  
the ‘diagnosed’ problems, but, for Freud, his character’s complexity derived 
from his state of  incest alongside his status of  political power. Freud’s per-
vasive influence makes it harder, then, to separate out the patriarchal role 
from the tyrannical attitude or from the behavior of  the hurt adoptee, still 
struggling with a flood of  raw emotions and anxieties. Again, Freud defined 
the Oedipus complex in far more adult-psychological or sexual terms, which 
overshadowed the other kinds of  apprehensions that determined the subject’s 
life since childhood. It was the act of  infant adoption, rather, that unsettled 
the traditional family and bred anguish about reproduction and incest. The 
Oedipus myth delivers the most compelling case to prove how adoption may 
counter the logic of  reproduction. The hero’s adoption undermines the con-

19 Leighton (2012) 64-65.
20Nancy Newton Verrier has long described the range of  emotions experienced by the 
adoptee and the other members of  the ‘adoption triad’. In her oft-reprinted book The 
Primal Wound (first published 1993), she has focused on the effects of  separation from the 
birthmother on relinquished children. See especially Verrier (2012) 20-21, 177-179.
21 Kirschner (2006) 8-16.
22 Lifton (1998) 3.
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cept of  the family and bloodlines or biogenetic ties in as far as they precondi-
tion the individual. Freud lost track of  the adoption as the driving force in the 
unfolding of  Oedipus’ drama, through the gradual process of  the production 
of  knowledge, not through the sudden pull of  desire. Sophocles’ play fore-
grounds the quest for roots far more than the taboos resting on incest, or the 
sexual fantasies and unconscious desires attributed to the young Oedipus. 
The adoption of  Oedipus is not merely a motif  in the background of  the 
story and the myth. It is the catalyst, rather, that makes all else unravel, and it 
remains the very precondition to the hero’s angsts and crimes.

7. Adoption and the Tragic Worldview

Abandonment and adoption become the gravity points not just of  individual 
trauma, of  story plot, or of  the Theban Cycle, but of  an entire tragic world-
view. The state of  searching and arduously learning, the pain of  being kept 
ignorant, while total strangers prove to be up-to-date, is hurtful to the adop-
tee, as it was to Oedipus. It necessarily creates a sense of  isolation and even 
betrayal: the people whom the child has trusted most kept one of  its most im-
portant secrets hidden. In the Theban Cycle, this individual trauma encom-
passes families, states, and entire societies. The family trauma reaches its na-
dir in Sophocles’ Oedipus at Colonus, which also has much to offer to adoption 
and identity studies. By the end of  his life, Oedipus has gained full identity 
and self-knowledge, and even the power to reject the opportunism of  Creon 
and of  his own sons, who wanted to capitalize on their pedigree and whom 
their father has disowned (OC 421-430, 1369, 1383-1392, the latter two pas-
sages in response to the calculated entreaties of  Polyneices). Oedipus’ identity 
quest found its completion, its culmination in death. Again, the adoption 
factor has been left understated in analyses of  this later-in-life tragedy, even 
in those modern stage productions that have rediscovered the play and whose 
performance dimensions comprise the visual as well as the bodily character 
of  identities emerging from this adoption story. Like the Oedipus Tyrannus, this 
tragedy, too, has all too often been subjected to the interpretive thematic axis 
of  acting blindly versus truly seeing—which lends itself  to the kind of  pow-
erful stage dynamics that audiences value, but is far removed from the tragic 
departure point of  adoption. Like the iconic burial in Sophocles’ Antigone, the 
ambiguities linked to the adoption in the last Oedipus play jolt us back into the 
public realm. These ambiguities offer up a test of  any society’s proclaimed 
democratic ethos, with questions such as: How much private knowledge is 
granted? How much individual initiative is allowed? What are perceived to 
be political intrusions stemming from private actions? When and where does 
family invade the very public sphere? The plays of  the Theban Cycle set on 
stage masterfully accomplish what theatre and performance are supposed to 
do: reconstructing life close to its lived complexities, collective and personal 
ones alike.
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 A few final suggestions merit reflection on tragedy as a genre in the 
light of  adoption. Can Oedipus’ adoption story be read as tragedy’s own 
search for identity? The genre was relatively new and exposed in the early 
fifth century BCE. Its origins, too, remained obscured. It, too, went through 
an adoption and adaption phase. It, too, escaped from its ‘home city’ of  Ath-
ens to project a new home onto Thebes. Thebes, both origin and destination, 
was the familiar stranger, being the theatrical counterpart or mirror of  an-
cient Athens, as Froma Zeitlin has argued (1990). Similarly, movement from 
one city or step to the next is measured in feet, literal, swollen, symbolic, 
restrained, or the prosodic feet of  tragic verse. The question of  upward mo-
bility and transformation is answered through feet as well, before the sphinx-
like judges of  dramatic performances, who, along with later scholars and 
other ‘gate-keepers’, helped to establish the canon of  a three-step evolution 
in tragedy’s fifth-century BCE development. As a genre, tragedy muzzled or 
killed off its father in Phrynichus, and Euripides, the enfant terrible, broke with 
all ancestors. And did not Sophocles wed the mother by embracing the city 
of  Athens, confirming its and also his predominance in more conventional 
modes? By the end of  his life, Euripides became the quintessential wandering 
poet, not much different from the aged but enlightened suppliant Oedipus. 
Nonetheless, classical tragedy is a poreia of  emotions, inconsistencies, of  an 
elusive catharsis, of  a lack of  ‘natural’ resemblance or ambition, and of  an 
all too short-lived prime. Does the genre not fulfill itself  in a burst of  produc-
tivity, but then reach an infertile dead-end? Does Aristotle urge us to think 
of  tragedy in this way when he holds up Sophocles’ Oedipus Tyrannus as the 
genre’s gold standard? For not generating any (fourth-century BCE) succes-
sion of  note, tragedy’s progeny of  aporia resembles the incestuous end of  the 
line that Oedipus reached, even before seeing his children die.23

 The tragic genre’s identity is less about wholeness and all about dou-
bleness or multi-dimensionality. As modern recipient-adopters in search of  
text and performance, myth and Athenian society, universality and relevance, 
we do well to accept, not the ideal, ‘chosen’ product or ‘fantasy genre’, but 
the constant challenge to re-appreciate the genre for its multiple points of  
attachment and identification, with diverse characters, peoples, times, places, 
etc. We better welcome the possibility that there might not be a core self  to 
the quickly changing genre of  classical tragedy, in its contemporary forms, 
especially. Tragedy’s core self  is, at the very least, always a dual self, intensely 

23 The ancient tradition of  reviving ‘old tragedy’, that is, of  postclassical actors restag-
ing classical drama (with a predilection for Euripides’ plays), was likely far more exten-
sive (both in scope and in geographical distribution) than has long been assumed. Csapo 
(2010, chapter 3) has proven conclusively that theatrical activity was widespread outside 
of  Athens from as early as the mid-fifth century BCE onward, even though tragedy’s 
former civic and religious meaning diminished over time. See further Bosher (2012) and 
Garland (2004) 20-31, 48-50, 60-67, as well as the recent volumes edited by Braund, Hall, 
and Wyles (2019) and by Csapo, Goette, Green, and Wilson (2014).
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modern as well as ancient. If  Thebes functions as the ‘other’ to Athens, as 
the extension to the ‘real city’, may we then, in turn, define the adopted and 
adapted genre of  tragedy as the ‘other’, the extension of  ‘real’ Athenian pol-
itics and society, religion and morality? We have long suspected that much, 
and we have been accepting of  it. But can we still embrace classical tragedy 
as a projection of  all too strikingly or stridently contemporary concerns? In 
that light, I have argued that our perspective on modern Greek adoptions be 
a valid entry (or re-entry) point, through Reception Studies in reverse, into 
the world of  Athenian tragedy: that our study may find its own moment of  
recognition, or anagnorisis, in the sociopolitical, psychological, and moral is-
sues raised by Sophocles’ Oedipus Tyrannus. Tragedy’s identity, too, is always of  
an in-between space, suspended betwixt and between stage conventions and 
demands on the ‘real’. Tragedy’s identity, too, remains an issue of  debate, 
disagreement, and disquietude. And productively so.

Conclusion

Sophocles’ Theban Cycle is steeped in the personal and the communal re-
percussions of  Oedipus’ origins and acts, which themselves stem from his 
position of  adoptee. This paradigm helps me to comprehend the biopolitics 
of  the adoption practices of  the postwar era that I have been studying. My 
rereading of  the Theban Cycle lets me infuse the traditional humanities-ori-
ented study of  theatre and myth with issues and methodologies borrowed 
from the social sciences, psychology, sociology, anthropology, and the fields of  
oral and social history. Through themes marked by Sophocles’ Oedipus plays 
and the Antigone, I can study the interactions of  politics and personal drama 
of  Cold War Greece, and the other way around. I can engage with a model 
of  knowledge production derived from the Oedipus myth and articulate new 
answers to questions of  public versus private self-representation centered on 
the child victims’ experiences, their searches, and their memories. Exploiting 
also the reverse direction of  Reception Studies, my postwar point of  depar-
ture and its contemporary terminology shed an entirely different light on the 
‘identity politics’ of  the classical tragedies. They refocus us on the basic, exis-
tential questions that Oedipus shared with all adoptees who learn about their 
adoption later in life: ‘Who am I?’ and ‘Where do I come from?’ This genetic 
puzzlement, or ‘genealogical bewilderment’, is only one of  the many pro-
ductive themes in Sophocles’ Oedipus that may be re-applied to 1950s Greek 
adoption stories. In addition, the very genre of  theatre forces the issue of  
whether the (chance) revelation of  someone’s adoptive status is really a mat-
ter for display, for the very public forum of  the stage (or of  the Theban royal 
house), or whether this status is, rather, appropriate only for private discovery 
and intimate knowledge. Seeking answers, I have subjected Sophocles’ The-
ban cycle and the predicament of  modern adoptees to a comparative analy-
sis, to which the classicist, the theatre scholar, the neohellenist, the historian, 
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and the psychologist still have much to contribute. My new project found 
its impetus in the human-interest stories of  the postwar adoptions of  many 
Greek-born children. But I have been trying to unlock these human-interest 
stories by way of  the Oedipus myth, which is nothing less than the primal 
‘human-interest story’.
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Εικ. 3: Η Ε   Δ  



ΕΎ ΑΛΊΑ ΠΑΠΑΔΑΚΗ

Εικ. 4: Η     



Η ΠΟΡΕΊΑ ΤΗΣ ΕΎΑΣ ΠΑΛΜΕΡ ΣΊΚΕΛΊΑΝΟΎ ΠΡΟΣ ΕΝΑ «ΔΊΑΦΟΡΕΤΊΚΟ» ΧΟΡΟ 

 

Εικ. 5: O Peter Blackman, o Paul Robeson και ο W.E.B. Du Bois στο Παρίσι στο διεθνές Συνέδριο 
για την Ειρήνη το 1949. 
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Φ :  « »    Έ *
ἔτ’ οὐδέν εἰμι / εγώ ή ό,τι περίσσεψε από μένα

:      
ἔτ’ οὐδέν εἰμι / oder einen Rest von mir

Ιωάννα Ρεμεδιάκη

Λ  Τ   
Σ  ΈΚΠΑ

Ioanna Remediaki

   -
  

   
  

: 
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Abstract

The Chorus of  Aristophanes’ Birds describe in four strophic songs the strange 
             -

otic marvels from distant lands, following the model of  ancient ethnograph-
ical writings, although in fact they allude to persons and places of  Classical 
Athens, politicians, intellectuals, or criminals of  the poet’s own time. The 
birds undertake the role of  the ‘other’ par excellence, the foreign visitor bewil-
dered by the amazing spectacles of  an unknown country. Similarly, in Timo-
cles’ Icarian Satyrs statesmen and hetaerae of  Athens are allegorically described 
as monsters or geophysical landmarks to be encountered by a prospective 
traveller. By means of  such passages, comedy incorporates the ethnographi-
cal discourse on the ‘other’, as known from Greek historiography and geog-

              
aim of  public satire and reversed with regard to its point of  reference. The 

              
comic author’s own reality. Through the mask of  the ‘other’, the spectators 
are led to confront the ills of  their own life as though from the outside, like 
unheard-of  phenomena of  a faraway wonderland.

Λέξεις-κλειδιά: Α     

Keywords: Aristophanes, ethnography, travel wonders, satire
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Δούλοι και απελεύθεροι στην αρχαία Ελλάδα: ένας ακόμη άγνωστος κόσμος
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Εν είδει συμπεράσματος: η ετερότητα των δούλων και το αρχαίο θέατρο
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Η σαγήνη της μεταμόρφωσης είναι ο προκαταρτικός όρος κάθε δραματικής τέχνης. Υπό 
το μαγικό τούτο χάρμα, ο διονυσιακός ονειροπόλος βλέπει τον εαυτό του μεταμορφωμένο 
σε Σάτυρο, και σαν Σάτυρος θεωρεί κι εκείνος με τη σειρά του το θεό, δηλαδή, μέσα στη 
μεταμόρφωσή του, βλέπει, έξω από αυτόν, ένα καινούριο όραμα, την απολλώνια τελείωση 
της καινούριας του κατάστασης. Ευθύς μετά το φανέρωμα του οράματος, το προτεινόμενο 
δράμα είναι τέλειο.

 Ν  Η γένεση της τραγωδίας από το πνεύμα της μουσικής  
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2 Ο Δαίδαλος μπορούσε να δώσει ζωή στο ξύλο και να κάνει τις πέτρες να βαδίζουν    
3  Χ  Μ  Ρ        -
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21 Η   
22      Η  



ΜΑΎΡΗ ΘΑΛΑΣΣΑ: ΤΟ ΑΡΧΑΊΟ ΘΈΑΤΡΟ ΣΈ ΜΊΑ «ΑΛΛΗ» ΓΗ

            
      Τ        
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     23 Η Ί    
       πέμψασά μ᾽ ἐς τήνδ᾽ ᾤκισεν Ταύρων χθόνα, 

οὗ γῆς ἀνάσσει βαρβάροισι βάρβαρος         
      24    Έ   

    Η       
Ο          Τ  ἄγνωστον ἐς γῆν, 
ἄξενον            
Έ          

  Τ  25 Σ    Χ    
 Έ      Ί     

            
  Σ         Ί  

 Χ            
          

        Χ   
         

           
   Μ        Έ    

         
 Ο Έ      Ιφιγένεια την εν Ταύροις    

    Μ         
   Α     Ί      

          
 Μ       Έ 28 Η Μ     

        Ί    
Α   Ο   Α    

      Χ     
          

      Α       
 Έ          

     Η      
 Α    Ί    Μ     

23   
24   
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26   
27    
28   
29   
30     Ί  Η  Ί  Α  
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Έ         Ί   
             

      Η Μ      
            

           31 Μ    
     Μ     

  Έ           
Ο     Α         

    Μ        
          Ί 32 Ο 

       Μ    
Έ           

  Έ            
    33 Σ    Μ   

     Α 34

Αρχαιολογική έρευνα
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   Τ        Έ  
          

  Α          
Χ 35        
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        Τ  Σ    

         Ί    
         Μ   

           
      Τ   

      Χ        
            

31   
32     
33       
34   
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36   
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 Α          

38 Τ     Χ      
    :      
                                                                                  

 Έ         Τ  Χ  
        Μ  Θ   

 Τ      Σ       
Μ      Τ      41 

   Χ       42    
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   Χ 44   Μ      

         
       45 Σ  
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  Α      cista mystica   
                                                                     

     Μ  Θ    Τ  
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Τ            
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     Έ      

 Τ 48           
 Σ          

38   
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41 Η             
42 Σ   Φυσ. Ιστ. Σ       
43   
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45   
46   
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    Α     αγωνοθέτες

 Α        Α     
       Έ  
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       Χ 52 Έ      
           

 53      Σ   
Σ          

      Α 54 
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      55 Α    
           

            
       Τ   

        Α   
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    Μ   Ο   Τ  
 Τ       Τ  Χ   

Μ            
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51   
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56   
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58   
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60   
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62   
63   
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65   
66   
67       « »    
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          Σ   
           

Τ  Χ    Τ       
          

           
      Μ  Θ

Συμπεράσματα
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            « »    
            

            
         Η Μ  Θ  
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      «  »  
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69   
70   
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