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[2]  AHMHTPHI MAMAIQANNOY, MPOXEFTIZONTAY TO EPIFO TOY: AMO TO OIKEIO ¥TO OIKOYMENIKO



To tpihpepo entotnpovikd ouvedplo «[poaoeyyidovag to €pyo tou Anuntpn MNa-
nalwavvou: anod 1o OKelo 0To OlKOUPEVIKO» Blopyavavetal otny ABhva otg 11,
12 kat 13 lavouapiou 2023, otn Mouaikn BilBAoBrkn tou uAdyou Ot Dot tng
Mouatkhg, ato Méyapo Mouaikng ABnvwv. Eival aplepwpévo otov naykooulag
epBEAelag EANVa oknvoBETN, X0poypa@o, EIKAOTIKO, MEPPOPUEP KAl 0XeOLAOTN
OKNVIKWYV, KOGTOUPLV Kat pwtiopwy Anuntpn lMNManatwavvou. [Mpodkettal yia
évav MoAuoxdn dnpoupyd nou KivhBnke and toug underground XWPOUG TNG
avapxikng npwrtonopiag otg JeyAAeG OKNVEG, Ta Tepdotlag KAluakag Beduata
Kat Toug diebveic tnAeontikoUg dekteg. O Anpntpng Manaiwdvvou aneuBuven-
KE 01O €101KO, M@ Kal 0To €UpU KOO, EVIACOOVTAG OTO £€PYO0 TOU OToXE(a ano
T0 MOM KAl T0 AQIKO €wG T0 AGYL0 KAt UYPNAS Kal KaBloTwvTag 1o MPOowke Kal
€VOOUUXO0, OLKOUMEVIKO Kal nayKooulo. AoKIGotnKe o€ €va euputato atoBntikd
@acopa, y€oa and 1o ono{o avadeixBnke, NPOKAAECE, NEPAPATIOTNKE Kal €Ma-
vanpoaodlopioTNKE, yia va anokpuotaAaoel Katd tnv TeAeutaia dekaetia pia
Slakpun, d1eBvdg avayvwpion tautdtnta.

2Konog tou ouvedpiou eival va pwrtioel 10 NOAUCUVBETO €pyo Tou [Nanatwdv-
vou and SLaPOPETIKEG OMTKEG Kal apeInpleg, va KAtaypawel I dNULOUPYLIKN
tou dladikaoia, kat yéoa and napadeiyuata, cuvepyacieg kat avapopES and 1o
apxeio Tou dnuloupyoy, va avadeifel MapacTACIOAOYIKES, XOPOYPAPIKEG, E1KA-
OTIKEG, EPUNVEUTIKEG KAl EUPUAEC MPOOEYYIOELG.



AIOPFANQZXIH:

Epeuvnuikd €pyo «["éveolg: Nevetkn Epeuva kat Wnelakn Ontikonoinon otig MNapaotatkeg TExves»
EMNnvViIkS 16pupa Epeuvag kat Kawvotopiag (EAIAEK))

Navenothpio MNMehonovvhoou

LYNAIOPIFANQZXH:
Mouakn BiBALoBAKN «Aidlav BoudoUpn» tou XuMbyou Ot Oidot tng MouatkAg
Méyapo Moualkng ABnvwv

YNOXTHPIZH:

MNepupépela ATIKNG

16pupa Ztaupog Nuapxoc (I1ZN])
16pupa Mavaywwtn kalEpng MixeAh

AITIAA:
Ynoupyeio lNoAwtilopoU kat ABAnTopoU
Ahpog ABnvaiwv

EMNIZETHMONIKH ENITPONH ZYNEAPIOY
Kwotag lwavvidng, Avwtamn 2xoAn KaAwy Texvaov

An Kayyehapn, Al16, Apauatikry 2xoAr EBvikou Bedtpou
Avbpéag Mapkaviwvarog, /laverotiuio [leAonovvnoou
Alpa =enanaddkou, /Tavenotiuio Neukwaiag

‘EAeva NanaAeiou, Mavernotiuio MNeAonovvrioou
MNwpyog Xapnatakdkng, /Tavernotruio Natpwv

Lteplavi Towt{ihawvn, EAMANVikS Avoikto [Naveniotipio

OMAAA OPFANOTIKHZ YMOXTHPIZHLX

Avbpéag Apaoilog MouiCa NikoAdou
Avactacia Kapapdvou Xptotiva Pawvxapt
Mapkog Mnouatog Mapia PoUpnou

Mapiva Ndotou

Enwowvwvia: OPUS Integrated Communication

xeblaopOG ypapikwv: @kévn Aopavbou

Extunwoelc: Papoulias Print | Wnguakég ektunwoelg

Me tnv euyevikn Npoo@opd Tou Ktpatog XkoUpa - Domaine Skouras

[MAnpogopiec: www.genesisproject-uop.gr



https://www.genesisproject-uop.gr/
https://www.genesisproject-uop.gr/
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[TEPIEXOMENA

MPOrPAMMA LYYNEAPIOY
Tetdptn 11 lavouapiou 2023

Mépuntn 12 lavouapiou 2023
Mapaokeun 13 lavouapiou 2023

MEPINHWEIZ ANAKOINQXEQN

Mativa KaAtdkn, «Anpntpng Manaiwdvvou/Oudda ESdpouc: n npwtn dekanevraetia (1987-2002)»
Katepiva ApBavitn, «H sikovonolia wg dpapatoupyia: n Mideia (1993, 2008) tou Anpntpn Mandiwdvvou»
EOn Mpodoaln, «Still Life: n npoéheuon tou Epyou Téxvng. Mapaotactakd kat Oihocopikd Alakeipeva»

MNapyog PoboaBévoug, «Méoa (2011): n polyka tng kaBnpepvétntag tou Manaiwdavvou wg Houaoikonotnpévn
oKnvoBeTNpévn NpaydatikétnTa»

Lteplavi Towt{ihwvn, «To UAIKG Kal To geta-avBpwivo atoixeio oto xopoypapikd cupnav tou Anpntpn MNanaiwdvvou»

lwavva T¢apt{avn, <Epwtag kat noAwkn /' Epwtag wg noAttikn: o £pwtag wg atoixeio tautdtntag ato £pyo
tou Anpntpn MNanaiwdvvou»

Kaitn Awapavidkou & Mdpw Etaupivol, «Martha Graham kat Anpntpng Manaiwdvvou. EKAeKTIkEG ouyyéveleg
pe onpeio enaghg th MAdeia»

Xaputivn TatkoUpa, «Mrbela 2: evoapKwvovtag XopeUTKA o npo®iA tng npwidag»
Apalia Moutolon, «AvopoAdynteG ouyyEVELEG»
AeM\é Agpeptdn, «Still Life: évag xwpog v Kvhogw

‘EAeva ManaAegiou, «Mpog pia peBodoloyia kataypaphg, eppnveiag kat aphynong tng Snyoupyikng dtadikaoiag.
To napddetypa tou Eykdpotou lNpooavaroAiouoi»

EGa Xrepavn, «Eykdpatog lpooavaroAioudg: Kivnpatoypadaviag tov Anpntpn Manaiwdavvou»
Niva Mannd, «H onpacia tng enavaAnyng oto Méoa tou Anphtpn MNanaiwdvvou»
AiAn Medavoy, «0 Anphtpng Manaiwdvvou wg EPUNVEUTAG TWV OVEIPWY ToU, TWV OVEpWY Hag»

MNapaokeun Tektovibou, «[1wG va kadvoupe Npdydata pe Tig «{wviavég EIKOVEG»: N ENITEAETTIKOTNTA 010 £pYO0 TOU
Anpntpn MNanaiwdvvou péoa and to napddetypa tou MeydAou Aauaotr»

KaAAénn Zipou, «<Mopeh kat PuBuég: 600 pnxaviopol 8iéyepong NG YuxoowHaTKAG Asttoupyiag Tou epunveuTh
WG EKKUKANPa otoxaopou yia tov Beath»

Anpntpng MAdvtdog, «H avdnAaon tng eMnvikdtntag»

Mavog Aapnpdkng, «<Love me or kill me: Ané tn 81dAucn tou «@UAou» otnv enavacUatacn tNG «PUANG».
2000-2004: H diadpopn tou Anphtpn Manaiwdvvou and tn Sarah Kane kat tov Aeutépn Boytat¢n
otoug OAupniakoUg Aywveg»

Ayyehikh Kop&éAhou, «[Mdpyog Koupevtdkng-Anphtpng MNanaiwdvvou: ouvBéoelg-opéonpa oto nNAaiolo plag
yéviung ouvepyaciag»

An® KayyeAapn, «Anphtpng Manaiwdvvou: avadntdviag tnv NoNTikA Tou»

MNwpyog Lapnatakdkng, «wa pia kounp yeveaAdynan tou €pyou Tou Anphtpn MNanaiwdvvou»

Anpitpng NanavikoAdou, <0 Anphtpng otnv akth: and v Avaen oto PékBiey yia 1o 1éAog Tou épwria»

Kwvatavtivog Kuplakdg, «“0 épwg wg aytdtnta”: yia pia kounp Bpnokeutikdtnta oto €pyo Tou Anpntpn Manaiwdavvou»
EAévn Manapyupiou, «KivoUpevn gikéva — poudikh — keipevo: o KaBaeng tou Anpnhtpn Manaiwdavvou»

Mavog MxanA, «Atké Zou Eivat Auté MNou Avalntwo*»

Ne@éAn Zapph, «[Miow and tov toixo»

AUpa =Zenanaddkou, «=ekAeldwvovtag 1o cabinet de curiosités tou Anpntpn Manaiwdvvou»

EAnida Kopiavoud, Euayyehia Xehwwtn, NMapaockeun AapdAa, «lotopieg péoa and 1o apxeio tou Anphtpn Manaiwavvou.
Ané 1o Bouvé éwg 1a Qeyydpia»

BdAa Bpdka, «To apxeio tou Anphtpn Manaiwdvvou: n petdBaon and tnv avaloylkn gopeh otV YnPLakh noxn»

MNapaokeun Aapdha, Mlewpyia-Mapia Nanaddkn, Aouifa NikoAdou, «To apxeio tou Anphtpn Manadiwdvvou:
epyoypagia, tekunpiwaon, yneonoinon»

BagiAng MouAdnoulog, «Anploupywviag tnv ynlakh unodopn yia to apxeio tou Anphtpn Manaiwdavvou»
Kwotag Baohdkng, «Wnoplakég unodopég KaATexvikwy apxeiwv: eEeN§ELG Kal NpoonTKEG»
PoUAa MNatepdkn, «Bswpnhpata kat aiwpata: avatépvoviag 1o /INK tou Anpntpn MNanaiwdvvou»

Nikog NikoAénouAog, «O Kivnpatoypapkog pakdg wg Péoo andédoong twv épywv Primal Matter (2012),
The Great Tamer (2017) kat Since She (2018) tou Anpntpn Manaiwdvvou»

BIOTPADIKA



[TPOI PAMMA 2YNEAPIOY

Tetdptn 11 lavouapiou 2023

EFTPA®EX

XAIPETIZMOI

‘EAeva NManaAeiov, Enotnuovikd unguBuvn tou epeuvntikou Epyou
«[éveaig: [evetikn Epeuva kat Wnelakn Ontikoroinon ot lNapaotatikeg TExveg»

Katepiva KoupaBélou, AicuBuvipia EAMnvikou I6puuarog Epsuvag
kat Kawvoropiag (EN.IA.EK)

Xdpng Pwpag, Aviinepipepeidpxng MoAwouod, MNepipépeia Atiikng
MNavvng BakapéAng, KaAirexvikog 6tevBuvng tou Meydpou Mouoikng ABnvawyv
ANEEavdpog XapkloAdkng, AieuBuvtng tou LuAdyou Ot @idot tng¢ Mouoikng

Mapiva ToouAou, AicuBuvipia I6pduartog MNMavayiwtn kat Epng MixeAn

LYNEAPIA 1 | ZKHNIKEX NPOXEITIZEIZ |
Mpoedpia: Avépéag Mapkaviwvdrog (Maveniothpto MeAonovvhoou)

Martiva KaAtdkn (BsatpoAdyog, Kpttikdg Bedtpou), «Anphtpng Manaiwdavvou/
Opada Edagoug: n npwtn dekanevtaetia (1987-2002)»

Katepiva ApBavitn ([avenwotpto Matpwv), «H eikovonolia wg dpapatoupyia:
n MAbeia (1993, 2008) tou Anpitpn MNanaiwdvvou»

EOn MpodaaAn (EAANVIKO Avolktd Maveniothuio), «Still Life: n npoéheuon tou
‘Epyou Téxvng. Mapaotaciakd kat Oihocopika Alakeipeva»

Mapyog PoboaBévoug (Maveniothpto tou Leeds), «Inside (2011): Papaioannou’s
fugue on everyday life as an immersive musicalized stage reality»

ATANEIMMA



IYNEAPIA 2 | TKHNIKEX NPOXEITIZEIZ I
Mpoedpia: Kdua XaBpdun (Maveniothuio Matpwv)

Iteplavh Towt{ihwvn (EAMNvikS Avolktd Maveniothuio), «To UAIKG Kat To peTa-
avBpwnivo atolxeio oto xopoypapiké cupnav tou Anphtpn MNanaiwavvou»

lwdvva Taptdavn (MNaveniothulo MNehonovvnoou), <Epwtag kat noAttkn /
‘Epwtag w¢ NOALTIKA: 0 £pwTag w¢ OTOLXEl0 TaUTOTNTAG OTO £pYO
tou Anpntpn MNManaiwdvvou»

Kaitn Awapavtdkou (EBvik6 kat Kanobdiotplakd MNaveniothuio ABnvav) &

Mdpw Ztaupvol (xopeUtpla, KaBnyhtpla xopou, BeatpoAdyog),

«Martha Graham kat Anpntpng Manaiwdvvou. EKAeKTIKEG ouyyéveleg He onpeio
enapng tn Mhbdeia»

Xapurivn TawkoUpa ([Maveniothpio Paris Nanterre), «MAbeia 2: evoapkdvovtag
XOPEUTIKA T0 NPoPiA TnG npwidag»

MAPEMBALH

Apalia MoutoUaon (nBorotdg), «<AVoHoAOYNTEG GUYYEVELEG>
AIAAEIMMA

YNEAPIA 3 | KATATPAOONTAXZ TH AHMIOYPIIKH AIAAIKAZIA
MNpoebdpia: AUpa =enanaddkou ([Taveniothpio Asukwoiag)
NeM\é Aegpeptlh (The Alan Turing Institute), «Still Life: évag xapog ev KvhoeL»

‘EAeva ManaAe§iou (Maveniotpio MeAonovvhoou), «Mpog pia peBodoAoyia
Kataypagng, eppnveiag Kat aphynong tng Snpoupytkng diadikaoiag:
10 napadetypa tou Eykdpaotou lNpooavaroAiouov»

AlAAE=H, MPOBOAH KINHMATOIMPA®IKON AMOXZNAXMATAQON

EGa Irepavh (EBvikd kat Kanodiotplako Maveniothpio ABnvaov),
«Eykdpotog lMpooavaroAiopdg: Kivnpatoypagwvtag tov Anpntpn Manaiwdvvou»



[Méuntn 12 lavouapiou 2023

LYNEAPIA 4 | XQPOL, EIKONA KAI ENITEAELH
MNpoebdpia: Kwaotag lwavvidng (Avidtatn IxoAn KaAwv Texvwv)

Niva Nanna (EBviké Meto6Bio MoAutexveio), «H onpacia tng enavdAnyng
oto Méoa tou Anpntpn Manaiwdavvou»

AiAn Medavou (Avwtatn IxoAh KaAwv Texvav), <0 Anphtpng Manaiwdvvou
WG EPHUNVEUTAG TWV OVEIPWYV TOU, TWV OVEIpWV Hag»

Mapaokeun Tektovibou (Avidtatn IxoAn KaAwv Texvav), «Mmdg va kdvoupe
npdypata pe g “{uwviavég ELKOVEG: n ENTEAECTIKOTNTA OTO €pYO TOU
Anpntpn Manaiwavvou péoa ané 1o napddeypa tou MeydAou Aauaotr»

KaA\énn Zipou (neppdpuep, BeatpoAdyog), <Mopph kat PuBuég: 60o pnxaviopoi
Sléyepaong Tng YuxoowpaTIKAG AlToupyiag Tou EpUNVEUTH WG EKKUKANHA
otoxaopou yia tov Beath»

AITAAEIMMA

LIYNEAPIA 5 | IZTOPIA, QZIMQOXEIZ, AIATOMEX
Mpoedpia: Mwpyog Lapnatakdkng (Maveniothpto Matpwv)

Anpitpng MAavidog (EBvikd kat Kanodiotplako Maveniothuio ABnvav):
«H avanAaon tng eM\nvik6tntag»

Mdvog Aapnpdkng, (bpapatoupydg), «<Love me or kill me: ané tn 6idAucn tou
“@UAou” otnv enavacuotacn tng “QuAnG”. 2000-2004: n Stadpopn tou Anpntpn
Manaiwdvvou and tn Sarah Kane kat t1ov Agutépn Boylat{h otoug OAupniakoug
Aywveg»

AyyeAhikn Kop&éAou ([Maveniothuto Matpwv), «Mapyog Koupevidkng-Anpntpng
Manaiwdvvou: ouvBéaelg-opdonpa ato nAaiolo plag yéviung cuvepyaaoiag»

An®d KayyeAdpn (AplototéAclo MNaveniothplo Becoalovikng, Apapatikh LXoAN Tou
EBvikou Bedtpou), «Anphatpng Manaiwdavvou: avalnt@vtag TNV NoNTKA Tou»



AITAANEIMMA

LYNEAPIA 6 | (ZFANA)JKANONTALZ KOYHP
TO EPFO TOY AHMHTPH MANAIQANNOY

Mpoedpia: An®d KayyeAdpn (AplototéActo MNaveniothulo Becoalovikng,
Apapatikn xoAh tou EBvikou Bedtpou)

Mapyo¢ Xapnatakdkng (Maveniothyto Matpwv), «Ma pia Kouhp yeveaAdynon
Tou €pyou tou Anpntpn lMNanaiwavvou»

Anpntpng NanavikoAdou ([Naveniothputo tng 0Epopdng), <0 Anphtpng otnv akth:
and tnv Avagn oto PékBiey yia to 1éAog Tou Epwra»

Kwvortavtivog Kuplakécg (Maveniothuio Matpwv), «“0 épwg wg aydtnta”:
yla pia kounp Bpnokeutikdtnta ato €pyo tou Anphtpn Manaiwdvvou»

EAévn Manapyupiou (EANVIKG Avoiktd MNaveniothplo), «Kivolpevn gikéva —
Houaolkn — Keipevo: o KaBagng tou Anpntpn MNanaiwavvou»

Mdavog MxanA (pwtoypdPog, YnPLakdG KAATEXVNG, OUVTAKTING MOALTLOTIKWV
Bepdtwv): «Alké Xou Eivat Auté Mou Avalntw*»

AITAANEIMMA

MPOBOAH TAINIAL, XYZHTHZH

Ne@péAn Zapph (oknvoBEtda): «Miow ané tov toixo»



[Tapaokeun 13 lavouapiou 2023

IYNEAPIA 7 | TO APXEIO TOY AHMHTPH NMAMATQANNOY |
Mpoedpia: "EAeva NanaAeiov (MNaveniothpto MeAonovvhoou)

AUpa =enanaddkou ([Taveniothplo Asukwoiag), «<=ekAedwvovtag 1o cabinet
de curiosités tou Anphtpn Manaiwavvou»

EAni6a KopwavoU, EuayyeAia XeAwwtn, NMapaokeuh AapdAa ([laveniothpio
MeAonovvnoou), «lotopieg péaa ané 1o apxeio tou Anphtpn Manaiwdavvou:
ané to Bouvé éwg ta Qeyydpla»

IYNEAPIA 8 | TO APXEIO TOY AHMHTPH MAMAIQANNOY Il
Mpoedpia: Xrepavia Mepdkou (MeydAn Mouaikh BiBAoBrkn «Aidlav Bouboupn»)

BdAwa Bpdaka (Mouaoikn BiBAoBhkn «Aitav BoubdoUpn», Maveniothuto
MeAonovvhoou), «To apxeio Tou Anpntpn MNanaiwdvvou: n petdBaon
anoé tnv avaloylkn HopPh oTNV YnPlakh enoxn»

Mapaokeun AapdAa, Mewpyia-Mapia NManaddkn, Aoui{a NikoAdou
(Mavenwothpto Medonovvhoou), «To apxeio tou Anphtpn Manaiwavvou:
gpyoypaegia, tekpnpiwon, ynponoinon»

BaaoiAng MouAdnoulog (Maveniothpto MeAonovvhoou), «Anploupy@viag
IV Yn@lakn unodopn yia to apxeio tou Anpntpn Manaiwdvvou»

Kwotag Baowhdkng (Maveniothuio MeAonovvhoou), «Wnplakég unodopég
KAAALTEXVIKWV apxeiwv: e§eAI§ELG Kal npoonTIKES»

ATAANEIMMA

IYNEPTAXIEX KAl ZYNAHMIOYPTIEZ I: X'TPOITYAH TPATEZA
2uvioviopdc: EAeva MNanaAegiou

MauAiva AvbpronoUAou (epunveUtpla, BonBog oknvoBEn), Ztépavog ApouctdTng
(ouaoikdG, Beatpoldyog, oxedlaotng pwtiopwy), Aoukdg Mndkag
(apxttékTwy, oknvoypdeog), Apéaog Tkwtng (NBornoldg, dleuBuvthg SoKiPwvY)



LYNEPTAXIEXZ KAl ZYNAHMIOYPTIEZ Il: XTPOITYAH TPAMNEZA

2uvioviouog: Biku MapaykonoUAou (xopeUtpla, kaBnyhtpla xopou, TEwG
KAATEXVIKN bleuBuvipla AleBvoug DeotBAA XopoU KaAapdtag)

Mapyog AoUkog (TEwg KaAtexvikog dleuBuving QeotlBAA ABnvav-Enbatpou
kat MnaAétou tng Onepag tng Auwv),'OAa Aalapidou (nBonoldg, oknvoBEdal),
Avileha MnpoUaokou (nBornoldg, oknvoBEtda), AyyeAtkin EteAAdtou (epunveltpla,

xopoypdoc)
AIAANEIMMA

BINTEOMAPEMBAZEIL

PoUAa Matepdkn (nBonoldg, oknvoBéTda), «Bewphpata kat agldpara:
avatépvovtag 1o /NK tou Anpntpn Manaiwdvvou»

Eupiniéng Aaokapibng (oknvoBETNg, epunveUTng)

AlAAE=H, MPOBOAH KINHMATOIMPA®IKON AMOXZNAXMATAQON

Nikog NikoAdnouAog (oknvoBETNG, Kivnpatoypaplotng), <0 Kivnpatoypapikog
PaK6G wg péoo anédoong twv épywv lpwtn UAn (2012), O ueydAog bauaotic
(2017) kat Since She (2018) tou Anpntpn Manaiwdvvou»

MAPEMBAZH, tYZHTHZH

Nikog A. Mavayiwténoulog (Mointng, YeTappaotng) «AtaBadovTag Tig
Xopoypawieg Tod Anpuntpn Nanaiwdvvou Kai HEAETOVTOG TO AveSitnAo peAavt
Toug £Tiaga TOUTN THV HIKPT GEPAYISA yI& THV TEXVN TOU»

Pévn Mutakn (nBonoldg), «Mia xopeutikh Lotopia Tou épwras



[MTEPINHWEIZL ANAKOINQZEQN

11 lavouapiou 2023

Martiva KaAtdkn (BeatpoAdyog, kptikdg Bedtpou)
Anpntpng Nanaiwdvvou/Opdda ESGpoug: n nptn dekanevtaetia (1987-2002)

H Oudda Eddgpoug 16pUbnke 10 1986 and tov Anphtpn lMNManaiwdvvou, potnth téte g Avawtding Ixo-
ANG Kahv Texvadv, kat v AyyeAlkn ZteMdtou, aotépt 10Te Ing Kpatikng 2xohng Opxnotikng Téxvng.
Mad{ &nuloUpynoav v npwtn napdotaon g OE, 1o dintuxo To Bouvd-AdidBpoxo (1987) otnv AZKT,
o€ ouvepyaoia pe Toug elkaoTikoUg kKaAAtexveg N. Mannd kat Z. Zayopdpn, pla npotacn eKepactl-
KNG Kivnong o€ neptBAMoV pE EIKAoTIKEG PopHEG. AkoloUBnaoav 1o Awudtio -Awudtio Il (1988), 1o
TeAeutaio tpayouét (1990) kat ta Tpayoubia (1991). Ewg 1o 2002, ondte n Oudda EdGpoug énaye va
uoiotatal, o Anphtpng Manaiwdvvou dlapdppwaoe Th «yAaoaoa» Nou Ba xapaktnpiosl Tnv dnuoupyt-
KN Tou nopeia Kat otn guvéxela. O evioniopog Twv oToxelwyv NG, PE KUplapxn TV €IKACTIKOTNTA TWV
napactdoewy tou, enBeBatwvel 6Tt Kal otnv Nepintwon tou lNManaiwdvvou, o dnuloupydg nou ivat
ONPEPT «PEPEL TNV VEGTEPN EKOOXN TOU, ONWGE AUTA «evionidetal» 0Ta NPWTa £pya Tou dnptoupyou.

Katepiva ApBavitn ([avenwothpto MNatpwv)
H eikovonolia wg Spapatoupyia: n MAdeia (1993, 2008) tou Anpntpn Manaiwdvvou

H elonynon pou Ba otidoel otig 0o napaywyEg g Mndeiag (1993-0uada Eddpoug kat 2008-Mnbeia
2), o€ elkaoTikn cUMNYN, oknvoBeaia, xopoypap{a kat kootoupta tou Anphtpn MNanaiwdvvou. O eika-
OTIKOC KAMTEXVNG onTikonolel HEow EUBANPATIKWY EKOVWY TNV aphynon Tou JUBoU TG apXETUnng
YUVAIKe{ag HOp@NG. 10 «UdATIVO OKNVIKG» HE Ta TEOOEPA TPAnédia nou oploBeTolv Tov XAWpo dpdaong
TWV KEVIPIKWY pOAWY Tou pUBou (tng Mndetag, Tou ldoova, g Maukng kat tou HAlou) kat pe 6xnpa
Vv Kivnon, T xelpovopia, T0 pwg, T0 XPWHA Kat Ta CUMBOALOTIKA OKNVIKE aviikeipeva, o Manadnpun-
Tplou OUVBETEL OPLOTOTEXVIKEG EIKOVEC MOU apnyouvtal, eUyAwTta, Tov £pwta, Tnv npodocia, TV ek-
biknon, v nawdokrtovia kat v «anoBéwan». Ot 600 napaywyEg dev dlapoponotolvial wg NPog N
Baokh cUAMNYN-an6600n NG EIKOVOMAACTIKAG NPoaéyylong. Qotdao, N OVELPIKN, MOINTIKA anekévion
¢ Mrdetagtou 1993 Tou BEATPOU «TNG KATAANWNG TWV KAATEXVWV» S{VEL TN BEON TNG 0TNV WOPLUN Kal
auotnph Mnbeia 21ou EBvikoU Bedtpou. EnnAéov, oto nAaiolo tng €lofynong Wou, enxelpeital n ava-
YWY HOPQUV Kal EIKOVWY aTa dlanapactatika Toug Npdtuna: n apyn, oTUAl(aplopévn KivnaloAoyla,
n BwBH avanapdotacn Kat 10 NAywpa Twv €IKOVWY Napanéunouy ot xopoypagieg tng Pina Bausch
aM\d kat ato BwBo, elkovonotnTiko Batpo tou Bob Wilson evid n vautikh epgavion tou ldoova kat twv
Apyovautwy, kKaBwg kat o otepavwpévog HAog ouvouhoUy e ta Toapouxikd Toug npdtuna.



Edn MpoUoain (EAANVIKG Avoiktd Maveniothpto)
Still Life: n npoéAeuan tou Epyou Téxvng. MNapaotaciakd kat Oihocopikd Awakeipeva

H napdotaon Still Life eivat 10 govo KAATEXVIKO €pyo oto onofo o A. MNanalwdvvou enNAEYEL va CU-
petdoxel, va (bla)uecoraBnael kal va puBpioet Ta oknvika Spwpeva, Pe tpéno nou dev anavidrat og
nponyoupeva €pya tou. O A. TManalwavvou, 0Tn CUYKeKPLUEVN Napdatacn, §pa ENTEAECTIKA O€ MAPO-
via Xpdvo VA JE TN OKNVIKN Tou NapépBacn o€ apketd onyeia «anokaAUntetal aTo Koo, 0apwg,
OTL NPOKELTAL YLa TOV dNULoUPYO TOU MapacTaclakou yeyovotog, o onoiog (Nap)akoAouBel, eAéyxel aA\d
Kat cupnepAapBavertal oto €pyo tou. H €kbnAn, auth, oknvikh npdén tou A. Manalwdvvou anoteAel
dopIkd Kat noAUcnuo otouxelo, To onoio Npoadidel otnv napdotacn Still Life évav dlalovia BaBud
autoavaeopLkeTNTag.

H napouoa echynon peAetd 1o 1dlaitepo SopIkd XapakINPLOTKG TNG Napdotacng, NPOKEUEVOU va
avadelel Ot autdg 0 oKNVIKOG Bpdxog avddpaong petagy Tou dnploupyoU KAATEXVN Kal Tou napa-
YWMEVOU KAAATEXVIKOU TOU €pyou eYEipel TOV OVIOAOYIKO MPoBANPATIONS ava@opikd e TNV NPOoEAEU-
0N TOU €PYOU TEXVNG AANG Kal TNV MPoéAEUan Tou (610U ToU KAATEXVIKOU UMOKEIUEVOU.

Npog autév Tov otéx0, N Napodaca €onynon aglonolel agevog Ny enavaAnNyn CUYKEKPLUEVWY Be-
patkav potiBwv tng napdotacng agetépou avtiotoxa napactadtakd (Joseph Nadj) kat hocopikd
(Camus, Derrida k.4.) duakeipeva, ye kKupiapxn t Bepehiakn Slatunwon tou Heidegger: «0 KaAALté-
XVNG €lval n MPoEAEUON TOU £pYOU TEXVNC. To €py0 TEXVNG elval N NPOEAEUON TOU KAAALTEXVN».

MNapyog PodoaBévoug (Maveniothpio tou Leeds)

Méaoa (2011): n gpoUyka Tng KaBnpepivotntag tou Manaiwdvvou wg pouatkonotnpévn
oknvoBetnpévn npaypatkétnta

v e€dwpn napdotacn Méoa (2011) tou Anpntpn Manalwdévvou ato Béatpo MaAldg, otnv ABhva, 1o
Kowvd KAMBNKe va neptnAavnBel péoa kat £Ew and 1o xwpo TG NAateiag, va ennégel Tn ywvia Béaong
Kal va napakoAouBnaoel pila opdda epunveutwy va yduvovtal, va EanAwvouy oto KpeBdt, va kavouv
VIOUG, va yeupatidouy, va oTékovial oTo JnaAkdvL Toug Kat va BuBidovtal os Pla oelpd and kabnue-
pwég dpaotnplotnteg. O lManaiwdvvou pag napaxwpeel tnv adela va NapakoAouBNCoUPE QUTEG TIG
enavalauBavopeveg KaBnuePVEG TEAETOUPYiEC, oav Yéoa and pia kAedapoTpuna, eNTPENOVIAG Kag
Va KOTAEOUE TO «pEoa» evog aBnvalkou dlapepiopatog ue 6on npoohAwaon enBupoUpe. Mag napou-
0ladel pia oglpd and wEG, AUPLKEC, MOINTIKEG, KABNUEPIVES BIVIETEC KAL AG UETAPOPPUVEL OE «PWTO-
YPA®oug» nou Punopouv va eMNAéEouy 1o KAdpo Toug, and onota ywvia BEaong BeAhoouv. Me tov (610
TPOMO Mou Jia PoUyKa Tou Mnax pag €AKEL Kal Jag ENTPENEL VA EVION{OOUME TIG HOUGIKEG OULEUEELG
Katl T Bepatkh avantuén, 10 Meoa pag tonoBetel otnv anayopeupévn NepLoxn NG napaxkoAouBnong
npagewv nou eivat anoAUTwg IBLWTIKES Kal andkpuPeg, JEGW NG enavaANYNg Kat Ing NapaAiayng
TOU KIVNTIKOU UAIKOU.

Xnv avakoivwon pou Ba e€etdow 1o €pyo und and 1o Nploya Tou pouatkonotnpévou Bedtpou Kat bia
G oUMNYNG Tou Katd Roesner oUvBetou Bedtpou, eotiddoviag otn pouotkotnta tou Meoa. Auth n
epnepla tou «ndovoBAenTtikoU Bedtpou», N onola Napanéunel oTG KABNUEPIVEG PUIKPO-NAPACTACELG
nou na{foupe Kat—rtnv dla otlyuh— napatnpeoUpEe yUpw pag, Ba evowpatwBel ato nAaiolo tou npo-
TUNou Mou €xw NPOTElVEL avaPopikd yla dekatéaoepa €N tng Beatpikhg ndovoBAeywiag (PodoaBé-
voug, 2015).



Itepravh Towt{ihwvn (EAANVIKG Avouktd Maveniothpo)

To UAIK6 Kal To peTa-avBpwnivo oToLXEio 0To XOpoypaPLKd cupnav tou

Anpntpn Manaiwdvvou
To nointikd xopoypadikéd auunav tou Anuhtpn Manaiwavvou TEPVEL TNV NPAyUaTkOTNTa JEGa and pia
éviovn UAIKOTNTA. Ano TG youpveg tou Nikou AAe€iou oto TeAsutaio Tpayoubt tou Richard Strauss kat
v uddTvn Mrdeta pExpL TN OKAAa-MOUPYKATOPLO0 ToU EVAG Aemtou Xiyr kat and Tov To{xo Kal 1a TouBAa
Tou Still Life pexpt 6Ao tov €€0NALOPO TNG oKNVAG oto [TouBevd, 1a UAKG kaAvouv aleBnth v napouaia
TOUG 0N BlanAokn Toug We TNV kivnan. Aev AsttoupyoUv anAd wg oToXe{a Tou OKNVIKOU XWPoU aAAG
WG evepya atowxela ing dpapatoupyiag, npokaAwviag aoBntnplakd tn dladikaoia tng B€aong. EnwnAg-
ov, n dnuoupyia uBPBIKWY dviwv PE MOANG XEpLa, KEPAALD, Hioo-avBpwoniva N dAAa aviavakAd pla
dlaAoyikn Sladikaoia pe ta cUuBoAa Kal ta apxEtuna.

Ta otowxela autd enavegetdovtal otnv napouaoa elohynon péoa anod t Neo-MateplaAlotikn grrocop{a
Kal Mo OUYKEKPUEVA anod Ty évvola NG intra-action (evbo-6pdong) tng Karen Barad. H ewonynon
eNOLKeL va npooeyyloet 10 €pyo Tou MNanalwdvvou 6xt JOvo wg pia evowuatn avackaen g PVARNG
kat dlanpayudteucn cupBoAwY aAAG Kat wg €va PEANOVIOAOYIKOC NPoBANaTop6S Kat pla unapflakh
EVATEVION TOU PEAOVTOG Nou eivat ndn 0.

lwdvva T{apt{avn (Maveniothpio MeAonovvhcou)

‘Epwrtag kat noAttikh /' Epwtag w¢ NOATIKA: 0 £pwTag w¢ OToXelo Tautdtntag

oto £€pyo tou Anphtpn lMNanaiwavvou
And TG NpWTES XOPOoYPAPIKEG HOUAELEG pe Thv Ouada Eddpoug, €wg 1ig TeAetég Evaping kat AnENg
TwVv OAUPNLOKWY ayvwy, MG Kal oTny JETENELTA KAAALTEXVIKN Tou nopeia, 1o Béua Tou £pwta —wC
outonia, wg nedio dlanpayuateUoswy, eutuxiag h aviag, vwong h/kat Biag, and v «Belkh» atnv nio
€UTEAN Popen Tou— (enav)eppaviletal eniyova oto £pyo Tou Anpntpn MNanaiwdvvou. MapdMnAa (kat
péoa and autd), 1o avBpdnivo owpa —e&ioou 1beatd h noBntd, £tepo, eudAwTo, duvatd Kat eBap-
16— NAPAPEVEL KEVIPIKO OTIC NPAYHATEUOELG AUTEG, OLATPEXOVTAC TIG XOPOYPAPIKES, OKNVOBETIKECG M/
Kal EIKACTIKEG PAOELG TNG Nopeiag Tou. Xtnv napouoa avakoivawaon enixelpeital pia npooéyyon twv
OKNVIKWYV QUTWV NPayuateUoewy ToU £pwTa wg OTOIXED KAANTEXVIKNG TaUTOTNTAG, aAG Kat wg (Un)
NOATIKAG BE€anG. Zuykekpléva €pya tou Al e€etddovial napdAnAa pe anoondaopata and ouvevieU-
€E1C KAl KPUTIKEG TNG —EeKAOTOTE— €MOXNG, AVAPOPIKE Kal UE TO KOWVWVIKOMOATIKG NAaiolo oto onoio
autd NapoualaoTnKav.



Kaitn Awapavtdkou (EBviké kat Kanobiotplaké Maveniothpio ABnvav)

Mapw Itaupivou (XopeUtpla, kaBnyntpla xopou, BeatpoAdyod)

Martha Graham kat Anphtpng Manaiwdvvou. EKAeKTIKEG TuyyéveLleg

pe anpeio ena@ng th MAdela
AkoAouBwvtag A/kat evioxUoviag TG KOWWVIKOMOMTIKEG €EEAIEEIC W NPog Ta dlkalpata Kat v
e€lowon twv yuvalkwy otov SUTIKG TOUAAXLOTOV KOGHO, £vag XWPOG aTov 0Mo{o N yuvaika-neppopuep
Bpnke t0N0 eAeUBePNC EKPPAONG Kal avAadelENG TwV IKAVOTNTWY TNG lvatl autdg Tou XopoU, 6nwg tov
anodéopeuae and TG AUCTNPEG TEXVIKEG MPOdLaypaPEG ToU KAAOIKoU PnaAétou n Isadora Duncan atig
apx€g tou 2000 awwva. ¥ auth n otablakn, aodntikn kat 16eoAoyikn aneAeuBépwan, o YUBog NG
AMOAYaPATKAG Kat MoAAanAd neplBwptakng (udylooa, €vn, NaldoKtévog, anatnpévn Kat eEepyepévn
oUduyog, npwtoPepviotpla) Mhdelag, énwg tnv anotinwaoe Spauatoupyikd Katapxhv o Eupnidng,
anoTtéAeae apKETEG PopEG onpelo eKKivNoNg yla T SLAKAAALTEXVIKA PETAPOPE TOU AOYOTEXVIKOU PU-
Bou ae xopoypapnuévn dnuloupyia. Xtnv avakoivawon Ba oxoAlaotolv kat Ba aviinapaBAnBouv dUo
and TG M0 ONUAVTIKEG VEOTEPEG XOPOYPAPIKEG HETaPOPES TNG MAbdelag, Cave of the heart ing Martha
Graham (1947) kat Mréeta 2 1ou Anuntpn MNanaiwdvvou (2008), nou e€ehiooouv Kat entateydlouy SUo
npoyevETTEPEG, avi{oTolxd, NPOTAoELg Twv dnuloupywy, Serpent Heart (1946) kat Mideta (1993). OLdUo
NapactdoElg, MouU anexouv eENVIA Xpovia PETAU Toug Kal evidooovial o€ MoAU SLaPOPETIKA KOWVWVL-
KO-LOTOPLKG, MOATIIOPIKA Kal XOPEUTIKA oupppadllpeva, bev ouvdéovtal e onoladhnote PopPn KéBe-
NG KAl AnoKAELOTIKNG oxéang h en{dpaong petagl toug (6nwg oupBaivel, avtiBeta, Pe TG No €KONAEC
Kal epnpdBeteg «napanounég» tou épyou tou [Manalwdvvou atnv Pina Bausch, tov Robert Wilson
K.4.). ZInv npoontikn plag Staxutng SLaAoyIkNG ox€oNG Kal «EKAEKTIKNG OUYYEVELAG», KLAG MOAANAG
dlapecoraBnpuévng kat aveniyvawatng KOWNG «YeEVOAOYIKAG IVARING», Mou ouvOEeL TG SU0 Napactdoelg
ME Kovo G€ova avapopds  Popeh tng Mndelag, n avakolivwaon napakoAouBel TIC YEQUPEG Kal TIG
PNEELG, TIG OUVEXELG KAL TIG TOPEG MOU auvOEoUY TIG U0 NapacTAcELg wg NPog Th Spauatoupyikn dlap-
Bpwaon Kat PETAPOPA TWV HUBIKWY KAl AOYOTEXVIKWY DEBOUEVWV, TIG EPUNVEUTIKEG EMAOYEC KAl E0TLA-
0€1¢ oTNV avanapdotacn ing MNRdelag Kat Twv EUPUAWY OxECEwV, TN BLaxeiplon ToU KvNTikoU UAKOU
KaL TIG KUP{OPXEG XOPOYPAPIKEG TEXVIKEG, TNV ONTIKN-€KAoTIKA (Isamu Noguchi - Nikog AAe€iou) kat
NV NXNTIKN-POUGLKN OTOIXEL0BETNON Twv Napactdoewv (Samuel Barber - Vincenzo Bellini). O ot6-
x0G Ntav €€apXNG KAl MApaPEVEL HEXPL TEAOUC N BleUpuvon TwV aloBNTNPLaKWY Kal YuxodlavonTikwy
epyaAeiwv pag yua  dlepedvnon tng oUotaong Kat EEAENG Tou €pyou Tou Anphtpn MNanaiwdavvou,
pE€oa ano v avdAuon NG EUBANUATIKAG QUTNG —Kal ENavePXOPEVNG o€ U0 apKETA ANOUAKPUOE-
VEG XPOVIKEG OTLYHEG, T0 1993 kat 1o 2008— napdaotaong, nou onpatodotel tn petdBaon and Ty Npwn
(teAeutaia Gekaetia Tou 200U awva) oty WEN @don (véa xiAletia, and 1o 2006 péxpl onpepa) g
KAMLTEXVIKNG Mopeiag Tou dnutoupyou.



Xaptivn TawoUpa (Maveniothpio Paris Nanterre)
Mnbeia 2: evoapkavoviag XxopeuTikd 10 Nnpo@il tng npwibag

Xwpic augpiBoAia o puBog tng Mhdelag eival 1600 dlaxpovikdg 600 Kal VOonpOog Kal Katd Kalpoug ouy-
Ypageig, Beatpikol auyypageic, oknvoBETeG Kal xopoypdpol €xouv Npoonabhnoet va pi€ouv pwg oe pia
N NepLoadtepeC NAEUPEG TNG OLaitepNG NPOOWMIKOTNTAG TNG. QoT1d00, aUTO Nou NPOoKaAel evblapEpov
dev glval yévo n NANBwpa twv dlackeuwyv Ing Mnbdetag tou Euptnidn otig apx€g tou 21ou awbva. Elvat
Kup{wg 10 yeyovog Ot ot dnpoupyol dev ectidlouyv ota eykAnpata ing npwidag, alda npoonabouv va
Katavohoouv ta kivntpd tNG Kal TNV €0WTEPLIKA TNG avatapaxn, va dikatohoynoouv TG Npagelg g, va
UNePAoMIOTOUV Ta dIKalWwPatd G h va Npoteivouv Jla eVaAaKTKA gppnve{a Tou puBou. To Keluevo
Tou Eupwnidn Bewpeital kat dlaBadetar —AavBaopéva— w¢ NPWIOPEPWVIOTIKS, dpwe n Mhdela dev
elvat Jovo pia npwtoyevng popen peplviotplag. Eival pua yuvaika epwrteupévn, e€anatnpéevn, nepBw-
plonolnpévn Kat o€ kABe nepintwan, pla ave€4PTNTN KAl aviloUUBATIKA NPocwnikdTNTa, T000 OTOPYLIKA
000 Kat kataotpoPkn. O Anuntpng Manaiwdvvou avadelkvuel pe tn MAadeia 2 1ov MAOUpPaAlopo NG
npoownkdtNtag g npwidag enektelivovidg tnv otn oUyxpovn yuvaikela tautdtnta. Asv eotlddel os
éva Jovo otolxelo NG MoAUNAEUPNG (OIKOUPEVIKNG) MPOcwnkoTNTag tng Mndelag ald oe 0Aa ekeiva
nou v cuvBEtouv. Mold Mhdela pépvel otn aknvh o Anpnteng lMNManaiwdvvou; Motd and ta otowxeia
MouU OUVBETOUV TNV OIKOUPEVIKN MPOoWIKOTNTA TNG eNNEyeL va avadeifel Kal NWG Ta anoTunwVeEL
HEOW Tou XopoU; Me dM\a AdyLa, NG 0 xopoypdpog petappalel h petaypdgel 1o Kelpevo tou Euptnidn
Kal T0 PUBo tng MNdeLlag yevikdtepa 0 XOPEUTIKN NAPTITOUPA Kal NWG ekpoviepvilel 10 NpoPiA Tng
npwidag;

Apalia MoutoUon (nBonotdc)

AvopOoAGYNTEG OUYYEVELEG
H nap&uBaon auth eottddel otov epunveuth Anpntpn MNanatwdvvou péoa and 1o BAEupa kat i Bi-
WHATIKA NPOCEYYION plag epunveltplag. Me agetnpia 11 NapacTtdoelg Tou, aAd Kat T Petal Toug
ouvepyaoia, n ApaAia Moutouon Ba avakaAeoet kat Ba polpaotel KANoleg KABOPLOTIKES «OUVAVINOELG»
¢ Ye Tov Anphtpn Manatwdvvou.

NeM\€é Aegpeptdh (The Alan Turing Institute)

Still Life: évag xapog €V KIVAGEL
Me agetnpia onpelioelg kat okitoa katd T Sldpkela twv NpoBwy tou épyou Still Life (2014) tou Anpn-
1PN Manatwdvvou, Ba pehethooupe 10 Bewpntikd undBabpo Tou £pyou, TIG ENPPOEG TOU and TNV LOTo-
pla NG TEXVNG, KaL TIG UETAUOPPUOELC TOU and tnv cUANYN PéxpL tnv napdotacn. Ba tonoBethooupe
10 £py0 P 0TO Avuopa NG SNPLOUPYIKAG Nopeiag autoU Tou OALOTIKOU KAAALTEXVN UE avaPOopPESG TO00
o€ Mponyoupeva £pya Tou, 600 Kal o€ B€uata nou Tov anacxoAoUv dlaxpovika. NapakolouBwviag
and v B€on tou BonBoU oknvoypdpou tov Anpntpn MNManaiwdvvou va dopel 10 €pyo, Kataypapoviag
LG APXEG KaL TA €VOTIKTA MOU UNNPETEL, IXvNAQTWvTag Tl Sladpopeg ING SNULOUPYLIKAG TOU OKEWYNE, auTh
n €peuva aPevog evBappUVEL TNV OUCLACTIKATEPN €NAPH TOU KOWVOU JE TO €PY0 TEXVNG, KAl APETEPOU
Aettoupyel wg €éunveuon, daveilel epyaleia, Asttoupyleg Kal cUXVOTNTEG OTOUC VEOUG SnuloupyoUq. X
6AouG 600UG HoxBoUv yla TNV noinan, yla va kKavouv 1o adpato, opato.



‘EAeva ManaAegiou (Maveniothpio Mehonovvhoou)

MNpog pia peBodoloyia kataypapng, eppnveiag Kat aphynong tng Snploupylkhg dradikaaoiag.

To napabdetypa tou Eykdpatou lMpooavaroAiouou
Mnpootd pou, o€ évav ddelo xwpo, o0 Anpntpng Manalwdvvou kat pia noAueBvikh opdda epunveutwy,
OUVIEAEOTWV TNG MAPAYWYNG KAl TEXVIKWV evivovial yupw ano éva durho €pyo pe v enBupia va
€exvhoouv pia pakpdxpovn avaperpnon Pe th oknvn, o€ pla neplodo aBeBatdtntag kat taAainwplag,
péoa otnv navonuia. Hrav augiBoio €av 1eAkd Ba Katdepvav va 0OAOKANPWGOUY TO eyxelpnud Tou.
Toug endpevoug HAVES, OpYaVIKEG Kal avopyaveg UAeg Ba avadeUovtal eninova kat adidkona, ouvBé-
TOVTag Hovadika oknVIKA TapnAd. 0oo npoxwpoUlv ol NpdBeg, N oknvh oTadlakd yepilel, omnou n na-
pdotaon yewviEtal. O Eykdpaotog npooavatoAiouds Ba aveBel tehikd otig 2 louviou tou 2021, otn aknvh
tou Théatre National Populaire tTng Aucov, uno tnv okénn g 19ng Mnevvaie Xopou.

210 nAaioto tng uhonolnaong tou epeuvnTIKOU €pyou [Eveals: [EVETIKA Epguva Kat yn@laxn ontkonoln-
on ot¢ MNMapactatkéc 1éxvec (Genesis: Genetic Research & Digital Visualization in the Performing Arts)
kataypdyape v noAupnvn dnuoupyikh dladikaaia tou Eykdpatou npooavatoAiguou, and tnv Npatn
MEPQ TV SOKIUWV PEXPL TNV NEPOPNVIa TNG NPEPEPAG. LNV avakoivawon auth Ba napouctdow ou-
vontkd tn geBodoAoyla nou epappdoape yla Inv Kataypaen g dnuoupyikng dladikaciag tng napa-
0TaoNG, Ta €PEUVNTIKG epwThiata nou tBevial KaBWG Kat Ta NPWTA anoTeA£oUATa PLag eupUtepNng o€
€ktaon kat B&Bog £pguvag nou Ba dnPooteuBel pEMOVTIKA.

Eda Ztepavnh (EBvikS kal Kanodiotplaké Maveniothpio ABnvav)

Eykdpaiog MpooavaroAioudg: Kivnpatoypagwvtag tov Anphtpn Manaiwdavvou
Méoa ané anoondopata eveg VIoKIUaviép o€ €€EAEN, pe B€ua tnv napdotacn tou Anuhtpn Manaiw-
avvou Eykdpatog npooavaroAiouds 8a oudntnBoUv oL duokoAieg mou avipetwnidel N okNvoBEING otnv

anotunwon g dladikaciag dnutoupyiag tou €pyou aAd Kuplwg otn oklaypdenan evég NopTpETou
NG oUVBETNG NpoownikotnTag 1ou Anuhtpn Manatwdvvou.
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Niva Manné (EBvik6 MetodBio MoAutexveio)
H onpacia tng enavdAnyng oto Méoa tou Anphtpn lManaiwdavvou

To Méaa ival pia e€dwpn napdotacn nou napouctdotnke oto B€atpo Mardg, otg 13 Anpihiou Tou
2011, otnv ABAva.

2Inv oknvh Tou Bedtpou napouctddetal n Toph evog oUyxpovou, AltoU dlauepiopatog. Alakpiveral 1o
pndvio, 1o KPeBATL to TPan£d tng koudivag Pe Pia KapEKAQ Kal éva PIKPO wTLoTké oto TaBavt. Ano 1o
MAaAkGVL paivetal To Tonio tng ABhAvacg.

AkoUyetal kanolog va EekAeldwvel, va unaivel oto onitt Tou. AKoUUE Ta KAEWOLE Tou, NEPTEL yia va
KoluNBel, N Kdvel pnavio, n yeupatilel, h kotalel tnv noAn and v Bepdvia. Kanolog dAAog, h kdnotot
dM\ol, ayvowvtag o évag tov aAov, eni 6 wpeg enavaiapBavouv napduoleg KIVACELG Péaa atov (610
XWPO, TAUTOXPOvVWE N dladoxikd. Tig {bleg Kivhaelg nou kavoupe dAoL otnv kaBnuepvdtnta pag. Mnai-
VOUE oTo onftt pag, aAdaloupe pouxa, EekoupaldacTe, TPWHE.

Kdétw and tnv oknvn ol Beatég unopouv va unouv, h va Byouv ano 1o B€atpo énote BEAouv. Mnopolv
va Byouv otov ne(ddpopo tng Boukoupeatiou kat va atpéyouv 1o BAEUUA Toug and Tov IBLWTKS, oTov
dnpodolo xwpo Kat Petd va Eavapunouyv péoa oto BEatpo. E€w and 1o BEatpo éxel tonoBetnBel évag pe-
TPNTNG BEoewy, PETPd TNV Kivnon Twv Beatwy, ndoot sloépxovial eE€pxovtal, NOoeg BESELG anopévouy.

21OV XWPOo Tou Bedtpou, oL Beatég oupBAaMouy e enavaAauBavopeveg — NapOUOLEG KIVACELG OTNV
dpdon eni oknvAg kat dnuloupyolv évav avenaioBnto B6puBo, KaBWG onkwvovial h k&Bovtal aTig
Béoelg Touc.

Ot evidg oknvhG enavaAauBavopeveg evEpyeLeg Twv NBOMOLV cuvUPaivovtal PE TNV EKTOG OKNVAG
KIVNTIKOTNTA Kat dnpoupyoly, JotiBa Axwv, ElKOVwY, pUBUY, NPOCWIIKOTATWY MoU anoxwpeolv h
€lo€pxovTal otov xwpo. Mia dlaAoyloTikh enavaAnyn anAwvetal o€ GAO TOV XWPO Kal ToV XpOvo mou
napapével kdnolog péoa oto nAa{olo Tou Méaa, site napakoAouBel tnv napdotaon, eite éxel Byel atov
dpdpo. H enavaAnyn otnv onoia cUPBAMEL Kat 0 Beatng, Tou UNodeIKVUEL TNV OIKA Tou KaBNPEPLVOTN-
10, 6XL yla va Tov evTdgel kat NdAL péoa o€ authv aAAd yla va Tov OTPEYPEL MPOC AUTAY.

AiAn Melavou (Avwtatn Xxohn KaAwyv Texvwv)
O Anpnhtpng MNanaiwdvvou wg EPUNVEUTAG TWV OVEIPWYV TOU, TWV OVEIPWY Hag
Enedh elpal pdMov dvBpwnog tng npd&ng napd ing Bewplag, Ba piinow kat Ba oag dei€w pwtoypa-
oleg ano v NoAUxpovn cuvepyacia pag.
o [leplypah twv €IKOVWY WE oKitoa.
e Ta péoa nou xpnatponolel yla Tnv napaywyn Twv KOVWY Kal 0 XELPLOPGS TOUG.
e To xelpono{nTo TwV UAIKWY.
e H uetdBaon and tnv pia €lkéva otnv AAn.

* H évtovn oknvikh napouaia tou.



Mapaokeun Tektovidou (Avitatn xoAn KaAwv Texvwv)

Mg va kdvoupe npdypata e g «{wvtaveég EIKOVEG»: N EMTEAEOTIKOTNTA GTO £PYO TOU
Anpntpn Manaiwdvvou péoa anéd to napadelypa tou MeydAou Aauaoth

Ta €pya tou Anphtpn MNanaiwavvou dlakpivovtal, yia va davelotoupe ta S1ka tou Adyia, and tn «dlapkn
METAPOPPWTIKA PON EIKOVWV». XTa «OKNVIKE yeyovata» Tou, 0nwg o (81o¢ ta ovopddel, cuvtiBeval kat
anoouvtiBevtal €IKOVEG, EVOUPKWEVES OTA OWHATA TWV XOPEUTWY, TO PWC, T0 OKNVIKA aVIIKE{UEVa.
Ewdveg mou avaduovtal eni okNVAG, VD TNV NPOCOXN Twv Beatv anoond KAt dANo, Kat pUANO-
pooUv €netta n pia péoa otnv AMN. H dlaitepa ppoviiopévn, €101 Wote va enevepyel aloBntnplakd,
anth, UAIKA Jopen Twv £pywv Tou dnploupyel tnv aioBnon piag Slapkoug petewplong avapeoa otny
avayvaplon, nou prnopel va napdyet kanowo evdexduevo vonpa, Kat 10 napaeviopa, mou To avolyel
o€ NOANANAEG avayvwoelG. KaBwg oL elKOVEG «pEouv» UNPOOTA 0ta Pdtia Twv Beatwy, v KATL GAAO
axpoAwTiCel ephPEPa TNV CUYKEVIPWON Toug, dnuloupyolv Tnv evtUnwan g YeudaioBnong, otnv
onoia ouxva, o oknvoBEING NpokaAel pwypEg tovidovtag tnv texvntdtnta [artificiality] tou Beapatoc.
Y€ OA0 10 €pY0 TOU N 0x€0n PETafU UAKOTNTAG Kal onuelakotntag Bploketat oe pia dlapkh taAdviw-
on. 'la va Katavohooupe autd 1o T000 BLalTEPO KAATEXVIKO 1blwpa Kal v enidpach Tou oTo Koo
Molddel va pnv apKel pia aptyg onPELwTIKA, EPUNVEUTIKA MPOCEyyLon nou avadntd v ntkovwvia
kaBapwyv vonudtwy. Avtiotowxa eAMINNG paivetal va glval pia npocéyylon Nou eNKEVIPWVETAL HOVO
oTNV 0WHATIKA, awoBntnplakn epnelpia napaBAénoviag ta €0tw Bpaucpatikdg, agnynuatikd ixvn. Ta
TeAeutaia apketd xpdvia, 0 Adyog yia tnv texvn daveiletal anod dAeg Bewpntikeg nelBapxieg, tnv Evvola
NG «ENEAEOTIKOTNTAG> [performativity], €10l OOTe va yeEQUPWGEL Ta antd, TEAIKA KAATEXVIKE €pya
ME TOUg evOEXOPEVOUG TPOMoUG NPOCANYNCG Toug. H napovuoa avakoivwon npooeyyilel 10 €pyo Tou
Anpntpn Manatwavvou yeoa anod 1o Npiopa TG «EMITEAECTIKOTNTAG» ONWG TO OTOIXELBETOUV aTov 210
al. PEAETNTEG TNG TEXVNG, avantyoooviag TNV Baolkn €vvola Tou «entteAeotikoU» [performative] nou
€lonyaye otn JeAETN TN YAWaooag o Bpetavég piidoopog J.L. Austin.

KaAAénn Zipou (Meppdppep, Beatpordyog)

Moppnh Kat PuBpég: 60o pnxaviopoi 6iéyepang tng yuxoowpatikhg Asttoupyiag tou

EPHUNVEUTA WG EKKUKANHA atoxaopoU yla tov Beath
["la motov Adyo pag yonteUel éva nAdopa BaBid npoonAwpévo; MNoloug kavdveg Kat 1pdnous akoAouBel
nAvw otn 0KNVN yla va Pelvel ev TEAEL €KBETO Kal BlaBEoto 0TI aloBAoELg Twv Beatwdy, (OOTE OL TEAEU-
Taiol va npoBaMouy névw Tou TG SIKEG TOUG PIVARIEG KAl OKEWELG; TN CUYKEKPLUEVN TonoBEtnon Ba
doupe, yéoa anod napadeiypata and 1o [Toubeva kat 1o Meoa, tnv enovnh tou A. MNanaiwavvou otov
AENTOMEPN LOPPOAOYIKS Kal pUBLOAOYIKS 0xeBLACUO TNG OKNVIKAG 6PAoNG Kal TNV eKNANPWON Kat
eppnveia autod. Adyw NG avaloylkNg Kat eNaywylkng Aettoupyl{ag g t€xvNg, autdg 0 AENTOPEPNG
oxedlaoudg kal n eppnveia tou, unopel va odnynael anod 1o atouiké Kat ENPEPOUG OToV oToXacpo nepl
NG (WNG €V YEVEL KAL TNG VOOPUXNG PUONG ToU avBpwnou.



Anpitpng MAdvtdog (EBVIKSO kat Kanodilotplako Maveniothpio ABnvay)

H avdnAaon tng eAAnvikétntag
O 6{bupeg teheteg evapEng — MENG nou oxeblaoe o Anphtpng Manaiwdvvou yia toug OAupnakoug
Ayoveg tng ABrvag tou 2004 entotpépouy okOnua oto NaAald — Kat evoexouévwg NdN ToTe aTEPED-
TUNKO — 6{noAo AnoMwviou petpou / AlovuolakoU evBoucolacuoU Pe oKono Tov navanpoadloplopo,
OXL 1000 NG VIToEKNG avTiAnyng nepl eMAnvikoU hBoug éoo Tng (Blag NG 1d€ag NG EMNVIKOTNTAG OTOV
nupnva g. Av Kat A0QPUKTKA MNEPLOPLOPEVEG ano TO TEAETOUPYLKO MPWTOKOAAO Mou eNEBAAE N oAU-
pnlakn dladbikaoia (1Biwg n évapgn), ot SUo TEAETEC Exouv GUMNEBEl wg dUo Npagelg plag napdaotaong,
NG onolag o NepLexopevo o Beatng avithapBavetat pévov 6tav oBNoouv Ta PWTa 0To PLVAAE Kal TNG
teAeutalag oknvng. EToL, n Kateotnpévn, MOPNIKA, auotNPA ENTEAECTIKA Kat enionpn €vapén, €6tve T
B€on g 0to Adik6 navnyupt N AMENG: and TN Pl avatpenoviag v €lKOva PJeyahonpenng €lotopn-
ong nou eixe anonvelael n évap&n ekatéooepLg PEPEC MPLY, KL and v dAAN kAelvovtag o YAt 010
KOLVO, eyXWPLo Kal BleBvEG. H KalAtexvikn e€ENEN, AMwWOTE, TOU OKNVOBETN WETA TO KOWBIKG (Kat yia
™ S1KA Tou Npoownikh nopeia) 2004, £5ei&e Nwdg €BAene o {Blog TNV avdnAacn g eEMNVIKOTNTAg yid
tov 210 awva, eldikd péoa and napactdoelg énwg 1o 2 tou 2006 A 1o Méaa (2011).

Mavog Aapnpdkng (Apapatoupydc)

Love me or kill me: Ané tn &tdAuon tou «@pUAou» otnv enavacuotaon tng «pUARG». 2000-

2004: H 6wadpopn tou Anpntpn Manaiwdvvou ané tn Sarah Kane kat tov Aeutépn Boylat{n

otoug OAupniakoug Aywveg
‘Otav Eekivnoav ol avayvwoelg Tou €pyou tng Sarah Kane KaBapol nia [Cleansed), tov AGyouato tou
2000, Tou NpWToU KeWPEVOU WE To onofo avaAduBave o oknvoBEng Acutépng Boylatdhg va ouothoel
nv autdxelpa Bpetavida auyypapéa oto EAANVIKO Kowd, o Anuhtpng MNanaiwdavvou Ba epgavidétav Pe
NOANANAEG KAATEXVIKEG TAUTOTNTEG OTNV KOWBIKA napdotacn tng «veag XKHNHZ» ato BEatpo «poEg».
Qot60o0, yéoa and pla dladoxh yOvIHwY KAATEXVIKWV phEewv pe Tov Asutépn Boylatdh, kupiwg yia
TV PUON NG «TauTdTNTag PUAOU» Tou POAOU Nou gixe kKANBel va unoduBel yla npwtn popd wg nBonot-
0G oknvNg, 0 Anpntpng MNanaiwdvvou oAOKANPWVEL TNV NPWTN PACN TOU KAAALTEXVIKOU TOU €pYOU JE
v «Opdda EdAPouc» KL avaAapBavel tnv KaAtexvikn SleBuvon plag naykoopiag aBANTIKAG YLopTAG
unepueyEBoug kAluakag, e tnv onoia Ba enavacucThcel 0To NAyKOOULO TNAEOMTIKO KOO TNV MOALTL-
OTIKN LoTop{a TNG EMNVIKAG «PUANG».



AyyeAiki Kop8€éMou ([Maveniothpio Matpaov)
lMNnwpyog Koupevtdkng-Anphtpng Manaiwdvvou: cuvBéaeig-opdonpa oto nAaioto pag
yoviung ouvepyaaoiag

MoAUntuxn Kat akpoxpdvia n cuvepyacia tou ouvBEtn IMpyou Koupevtdkn ue tov Anphtpn Mana-
lwdvvou £PepPe OTO PWG Ml 0Elpd ouvBETEwY Nou xpovoAoyoUvial Katd KUpLo Adyo otnv dekagtia
tou '90. Tnv évapgn ¢ ouvepyaoiag Toug onuatoddtnoe n alvBeon Epwc-Aaiuwy yia KOVIpa-Ttevopo
Kat dbuo Nava —aoe noinon tNg 2an@oug — yla 10 NPWT0 PEPOC TNG napactaong «Deyydpla/Xanpw»
(1992) tng Ouddag Eddpoug tou A. Manaiwdvvou. AkoloUBnoav ot cuvBéoelg H lptyévela ato yepupt
¢ Aptag (1994-5), Apakouiag (1997) kat H Karatyida yia 1i¢ opvUPEG napaywyeg tng Opddag E&a-
PouUC, KaBWG Kat 1o PekBieu (yia o TéAog tou €pwra) (1995) yla 1o €pyo «Evog Aentou oyh» (1995) Tng
{blag xopeutikhg opadac. MNépa ano TG ouvepyaoieg Twv SUO KAMITEXVWV OTOV XWPO ToU oUyXPOvou
xopoU, n oknvoBetikh patd tou A. Manaiwdvvou anotunwBnke o €pya tou . Koupevidkn, 6nwg
n oouita twv adeAwv Mkptuu (1996), 10 «Zeuydpt» (2004), u€pog Tou OUVBETIKOU KUKAOU Meadyeioc
Epnuog yla nidvo/taéunaio 10 onoio Napouctdotnke atnv TEAETN évapEng Twv OAUPMALOKWY aywvwy
2004 [uépn tou 15lou KUKAOU xpnalpononBnkav oto £€pyo g Oudadag E6dgoug «Ma ndvra» (2001)],
Kal o€ OUVBEDEIG-0pOONKA MoU evIAxBnKkav oto Npdypapua I napdotaong «[pv» (2005) ata nAaiola
10U MouatkoU louAiou tou @eaTBAA ABnvv. 2KoMNOg TN NPOTEWVOUEVNG €l0nynong eivat va avade(et
—u€oa and pia oUvIopn €NLOKONNGON TwV NPoavapepdueVwY ouvBéoewy — Baalkd otadla Kat xapa-
KINPLOTIKA NG ouvepyao{ag/aMnAenibpaong ueta&l twv duo KaATEXVWY, KaBWG Kal Tov aviikuno
NG 010 OUVBETIKO €pyo Tou [, Koupevtdkn.

Anw Kayyeldpn (ApilototéAeto Maveniothuto BeooaAovikng, Apapatikh ZxoAh tou EBvikou
Bedtpou)

Anpntpng MNanaiwdavvou: avadntwvtag Ty MNOINTIKA TOU

Epeuvaovtag 1o épyo tou Anphtpn Manaiwdvvou, and Ta Tpayoudia wg tov Eykdpaoto [NpooavatoAioud,
enxelpeitat n avadeln otoixeiwy NG NOINTIKAG NOU CUVIOTOUV TNV TAUTOTNTA TOU.

MNapyog Lapnatakdkng (Mavenwotpto Matpwv)

lMa pia kouhp yeveahéynon tou €pyou tou Anpntpn MNanaiwdvvou

H elohynon Ba npoonaBhael va yeveaAoynael TNV NOATIOPIKA aloBnTKA Kat TNV «MonTkA» Tou An-
pAten Manalwdavvou, divoviag éugaon o€ (NTAPATA «KATaywyNng» and Pla eAANVIKN YKEL puBoAoyia
(kat Toapouxikh narnkapoauvn) péxpl Kal 1a npéogata drag uBpidia/Kunstfiguren (ta owuata nou
QVaPETPWVTAL e OYKOUG UAIKWY, MOoU ouvtnkovtal Je dAAa owpata, nou anavBpwnonololvial, nou
nAdBovtal wg évlwa uBpidla kat yivovtal eviopavBpwnol).



Anpitpng ManavikoAdou ([aveniothplo thg 0§popdng)
0 Anphtpng otnv akth: and tnv Avaen oto PEkBiey yia 1o TEAOG TOU Epwra

2TOX0C POU 0€ auth TNV NapepBaon eival va JIANow, NPoowIKA Kat BEwpNTKA, yla SUo GalvouEeVIKA
acUvoeta npdtlextg tou Anpnten Manaiwdavvou, Ta onola €{da va e€eAiooovtal: 10 PekBieu yia o TEA0G
tou Epwra (Opdda E6apoug, 1995) kat ta okitoa and tnv Avden (bnpooteupéva S1adiktuakd Kat énetta
oto neplodikd Nomas, ap. 15, AekéuBplog 2021).

2T0IXel0BeTOVTaq Pia avéyvwan yevealoyikn Kal o avatapaxn apxeiou, Ba aviiotaBw oto avapevo-
pevo, va 6w autd ta 6Uo Npdtlekt ae XpOvoAoylkh aglpd. Ba avtiotaBw, dnAadh, o€ pla avdAucn nou
Ba nBeke ta «bUokoAa xpdvia g bekaetiag Tou '90» Kal Ta oWATa Nou NEPTOUV o€ €va MOALTKS Pék-
Blep yia toug xapevoug anod AIDS @idoug, va éxouv nia aviikataotaBel and v npepla, TNV npoopovn
Kal TN xapd nou BAéneL Kavelg ota okitoaplopéva Npdowna Kat 1a awpata otny napaiia tng Avaenc.
Kat Ba npoonaBhow va okeptw 1o aviiBeto: va 6w 1 Ba pnopoloe va onpaivel auth n oUyxpovn
OKUIoapLopévn etepotonia, autd 1o «o Anpnteng otnv akth» tou 2021, av 1o del kavelg tautdxpova
€UNOTIOPEVD, oTapnaplopévo Kat and Tig elkéveg tng Sekaetiag tou ‘90, peta€y Twv onolwv Kat Tg
eUBANUATIKEG €lkdvVEG and 1o PékBiew. Moo aviéxouv autd ta ok{toa twv giAwy Pou atnv akT, In ¢a-
opatikh napouaia tou PEkBlep ndvw toug; AAMG Kat Kupiwg: NG00 €viova, NG00 NoAU, NOCO GUVEXELQ,
elvatta owpata oto PékBiep otoxelwpéva and v NiBavetnta Tou EAOVTOG ToUG, PLag oTydng GAANG,
plag dMNng dlakvdUveuaong, plag AMNg 6tdraéng owudtwy ki ndovay KL 6owv ta 6€vouv. Mag dANG,
nou AéeL KL 0 NoinTAg, duvatdtntag, yt autolg Kat yla Toug AAoug, BeBaiwd va pavouv, ki EAeUBepa va

Kdpouv.

Kwvotavtivog Kuptakég (Maveniothuio MNMatpwov)

«0 €pw¢ wg ayldtnta»: yla pia kouhp BpnokeutikdTnTa oTo £pyo Tou Anphtpn MNanaiwdavvou
H Bpnokeutikh Kat n queer opatdtnta dpapatonololyv Kat optalouv anpdoueVeC EPNEpieg, o€ ou-
OXETOPO pE aloBntika, NnBIKG Kat moAtika Beuata. 2tnv avakolvwaon, pe d§ova apxetunika potiBa kat
MUBIKEC avaywyEg otnv epyoypagia Tou Anunten MNManaiwdvvou, Ba enwxelpnBel n dlactadpwaon opt-
opéVV and TG KATEUBUVOELG Twv oUyxpovwy anoudwyv yupw and th BpnoKeuTKOTNTa PE TV KOUNP
TQUTOTNTA Kal MOAtkh: mater dolorosa, ateBntikn tou NévBoug, HoPPEG TOU KAKoU Kal Tou daluéviou,
petapopég/napaBolég tou AyyeAou npootdtn kat eEohoBpeuth, kapvaBaAkotnta kat (anojieponolnon
TOU QUAOU, aloBntikh TN elkovonAdoTikhg olvdeang Aldvucou/IncoU la tng nolnong Kat Twv €lKa-
OTIKWV. 210 OUYKEKPLUEVA oupppaldpeva, bev Ba anouatdoouv oxdAla yla ToV KAAALTEXVIKO BldAoyo
Tou lNanaiwdvvou e 1o €pyo tou Mdvvn TaapoUxn, Tou Pier Paolo Pasolini, tou Derek Jarman kat tou
Robert Bresson aAA@ kat yla v nepodva (e€aipeong) tou Manaiwdavvou otov eANNVIKS KIvnatoypdpo
(ANéENG Mniotikag, Mevéhaog KapapayyloAng).



EAévn MNanapyupiou (EAANVIKS Avolktd Maveniothyto)
KwvoUpevn gikéva — pouatkh — Keipevo: o KaBagng tou Anpntpn MNanaiwdvvou

H avakoivawon enxelpel pua yevealoylkn Kal EQUNVEUTIKN avAyvwon NG €IKOVOMOINTIKAG Kal OKN-
vOBEeTIKNG Patldg Tou Anuntpn Manaiwdvvou otnv napdotacn KK (2010), Bactopévn otn pelonoinon
dekatplov noinpdtwy tou K. 1. KaBagn and m Aéva MAdtwvog. Ot queer KIVOUUEVEG EIKOVEC MOU
anaptiCouv tnv napéuBaon tou Manalwdvvou ndvw otnv kaBagkn noinan eyypdgovtatl o€ pia napd-
doon €IKaoTIKNG epunveiag Tou notnth nou nepAapBavel 1o {wypaiko €pyo tou David Hockney Kat
Tou Ndvvn Toapouxn, KaBWG Kat 10 pwTtoypaPkod £pyo tou Duane Michals kat tou 21¢8n Oppavod.
Ba eCetaotel n ouvopAia tou video art pe ta (bla ta kelpeva Tou KaBagn kat tn peAonoinon toug anod
™ Aéva MNMAdtwvog otn Bdon twv evvolwyv TG Bavatoypagiag kat Tou Qetix, dnwg dlatunwinkav ano
1ov Roland Barthes oti¢ yeAéteg tou Eikova, pouaoikn, keiuevo kat Camera Lucida kattov Christian Metz
oT0 Keilpevo «Dwrtoypagia Kat petix» avtiotoxa. Aonpopaupog PopuaAlopds Kat NapdAANAa KItg Kat
nopvoypapia, PETXIOMAOC TOU OWHATOG Kal EPAPEPN aloBNTIKA TwV KOPLE, pwTtoypapia Kat KIvoUpevn
€lKOVa, Naxvidl wToG Kat OKLAG CUPNAEKOVTAL Kal dlagoponolodvial 6TV £IKOVOMOINTIKA gaviacia
Tou lNanatwdvvou dnuloupywviag €va NoAUTPONO ENTEAECTIKO Hop@wpa. TEAOG, N avakoivwon Ba
TonoBethael tnv Katd MNanaiwdavvou gppunveia g kaBagkng nolinaong atnv cuykupia énou Npwrtona-
pouacldotnke, oudnTVIag avildpAdoelS ING KPLTIKNG Kat Tou kowvou tou 2010 kat avixvelovtag TG phEeLg
TOU avayvwoTikoU opidovia MPoodoKLY MoU ENEPEPAV HLOXPOVIKE Ol ELKAOTIKEG KAWVOTOMIEG TNG.

Mavog MxanA (Dwtoypdpog, YnPlakdg KAATEXVNG, CUVTAKTING MOATIOTIKWY Bepdtwy)
Awké Xou Eivat Auté MNou Avalntw*

Auth n optNia Ba enixelpnoet OxL V' anavinoel (n onNPavtikn xvn Kat ot orioudaiol KAAATEXVEG AA-
AWOTE pWThOELG Pag ansuBuvouv kaBwg MAIZOYN kat pag npookaAolv Kat PAG GTO MPOALVIO
nawxvidl Toug) aA\d va 6leloduoel yéoa ata aAendANAa queer owPaAToypPapIka gayloUp tou lNManat-
wavvou, avadntwvtag 1) T eivat autd nou ouvOEeL To queerness Kat 10 0Xed6V PETAPOVTEQVIKO Balpua
Tou gender fluidity Tou katpoU pag Pe tnv queer NPOoYoVIKN gyxwpla KoAupBNBpa otnv onota o Manat-
wavvou Bagtiotnke ota apxikd tou atédla 2) Tov 1péno nou NePIAouaE e TNV MOINTIKOTNTA TwV queer
OWHATWY TOU ToV KAATEXVIKO Nepiyupo, Uotepa TV pada nou tov exploe EBvikd eni OAupnuadag kat
nwg g EEpuye dlaxéoviag tnv Npwtn dekaetia NG Kplong PéExpL Kal Twpa, TNV TeBAaapévn oveElpIKh
KOWVOTNTA TOU aPeVOG OTO NAyKOOHPIO XwpPLd Kal TNV YneLakn Gvold Tou KL apeTEPOU MW NApaKo-
AouBnoeg, Katéypawe Kal UoTEPA Katavonaoe autd Tov MOAUMPLOPATIKO KOOWO Kal 3) MwE VVovTag
TNV queer PvAun Kat paviacia tou Pe tnv tnv eUAoynpévn @pevitida tou cUyxpovou NapAacuoU Twv
QUAWYV, APNoE Tov €aUTO TOU VA KOAUMMAGEL Kal va evwBel Ue Ta Anepa PKpd KOPPATa Mou €Xouv
@uéEel microconfusions, NOATIOPIKEG OUCEUEELG Kal aloBnTKEG eunelpieg Eenepvadviag ta og uBpLOL-
KOTNTA KAl NpwTotunia KaBWG NePMAQVIETAL OTNV KEVIPIKA oknvA TG Adong. Kat Enotpépel =avd Xe
Mag INa Na Avadnthoel.



Ne@éAn Xapph (XknvoBETda, Kivnuatoypagiotpla)
Miow ané tov toixo

To Miow and tov toixo eival éva viokiaviép ndvw otov EAANva oknvoBETn, xopoypd@o, Nep@opuep,
elkaotikd, Anpntpn Manatwdvvou, dev npoketal OpwE ya €va Tunikd noptpéto. MNapakoAouBviag
TNV NpoEToLacia Tou Mo puotnPLdoUG Kat Attou €pyou Tou, Je TitAo Still Life, n tawia enikevipwvetat
010 épapa kat atnv Priocopia Tou dnutoupyou Tou, atov TPOMo £pyaciag Tou Kal atnv kaBnuepvotntd
NG, 0TOUG aPOCLWHPEVOUG OUVEPYATEG Tou. To [Tiow and tov toixo enxelpel évav NapaMnALloPo petatu
NG dnpoupylkhg dladikaciag kat Tou puBou tou ZioUgou, tovidoviag 6t {wh Kat epyacia Twv peya-
Awv KaMtexvwv dev dlaxwpilovtat.

Xnpelwpa g oknvoBetdag: O dnutoupydg kat n opada tou aywviletal va otnoel pla napdotacn: o
Anpntpng Manaiwdvvou etoddlel 1o Still Life, éva épyo anéputto, BouBo, oxeddv acnpduaupo. Ztnv
apXIKN Pou avaykn va egepeuvhow 1o oupnav tou EAANva kaMaexvn aUviopa npooteBnkav ki dA-
AeC. BEANOQ va KAvVw €va VIOKIPAvVIEP nou va aykaAldlel tov kdapo tou Manaiwdvvou. Mua tawvia
enegnynpatiki nou va deixvel otoug Beateg T unapxel Niow and yia t€tola napdataacn, latnPwvVIag
napdAnAa tnv yontela g oKNVIKAG Téxvng Tou MNanaiwdavvou Kat tnv Jayeia tng dnpoupytkhg dla-
dikaotag kaBeauthe. To Miow and tov toixo dev elval oUte Bloypapia, oUte pia tawvia yia tov xopd. O
Beatng duwWG €xeL TNV eukalpia, NapatnpwvIag Tov kaBodnynth v wpa nou pyddetal, va Pabel KAt
nePLOoodTEPO yla autdy, yiatti o Anpntpng MNanatwdvvou eivat niow and kaBe olvBean, NETpa, Toixo.

"ENIKEX MAHPO®OPIEX CREDITS

Tithog: MIZQ AMNO TON TOIXO Yevaplo/ ZknvoBeaia: Ne@éAn Zappn

Mapaywyn: Apyovauteg AE Mapaywydg: lwdvva MnoAopUtn

Yupnapaywyn: EPT AE Executive producer: Ndvog Manaxatdhg

Powered by Onassis Culture Yupnapaywyog: Ne@éAn Zappn

Me tnv unoothptEn tou EMnvikoU Kévipou AetBuvon Owroypagiag: Alfonso De Munno Gallardo
Kwnpatoypdgou kat ing Flunet Productions Movtd¢ IMévvng Totto6mouAog

‘Etog napaywyng: 2019 ‘Hxog: AnphAtpng KoukouBavng

Xpa napaywyng: EAGSa Yxedlaopdg nxou/Mpwtdtunn gouaoikn: Roberta D'Angelo
Eidog: Ntokwavép M&as Kwaotag Quiaktidng

Aldpkela: 68’ (theatrical)

Mwooa: EMnvikd

Ynouthot: AyyAikd
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YeAiba facebook: https://fb.me/BehindTheWallDOC
Trailer:https://www youtube.com/watch?v=9dyiQb1GfRI

Epgavidovrat ot

AHMHTPHZ NAMAIDANNOY

Kat

ATABOKAEQYZ MPOKOMHZ, ABANAZIOY MIATOZ, ANAPIOMOYAQY MAYAINA, BAZIAOMANAIOX MANATIOTHE,

BAG®EAY Y TEAIOL, BITEAZAKHXZ MANQAHZ, FTAAANOTOYAOY XPIZTIANA |, FIOYNZEN TQPIMOx, AAPZENTAY IAKQBOZY,
AEMEPTZH MAPKEAAA, AHMHTPAKOTOYAOY AITEAIKH, AHMHTPOYAAKOX TAXOZ, AIONYZATOX NEKTAPIOZL,
APOYZIQTHZ XTEDQANOZL, EZAPXOY MAPIA, ZEPBAY HPAKAHZ, ZHKA PQ=ANH, BANOY A®POAITH,

BEOAQOPOINOYAOYX AHMHTPHZ, BEODANQOYE MIXAAHL, KABBABA KAAH, KAPABANOXL TAXZOX, KAPAMIIAAL EAEYBEPIOL,
KAPLEPAL KYPIAKOZ, AAZAPIAQY OAIA, AYTOY PITA, MAPATKOIMOYAQY BIKY, MAYPOL XPHXTOY, MHTTAX EYAITEAQL,
MIXOMOYAOLZ KONZTANTINOZ, MOKA ETABOYAA, MOZXOY EAENH, MIMAATZHE YABBAY, MMAMITANAPAY M'EQPTIOZ,
MOMMERT JULIAN, MIMOYPAHZ XTEAIOZ, MOYTOYZH AMAAIA, NIKOAAKOTOYAOY AINA, NIKOAAOY NTINOZ,

NTOBAL IOANNHE, NTONA 0O0IA, ZAFOPAPHE ZAD®OY, OZATEX PITA, OPOANOL MENEAAOZ, MANATQTOMOYAOL NIKOZ,
MANTAZAPAY APIYPHE, MAMMA NINA, MAMAAQOIMOYAQZ IMQPIOL, MAMAAOMOYAOZ @OIBOZ, MAMANIKOAAQY TINA,
MATIMAL TTAYAQZ, MAMAZTEPIIOY EAENA, MEMMAL MANAFIQTHE, MAEXXA IQANNA, MOYAIOX MQPIOZ, POZANA BAXIAEIA,
YIMOY KAAAIOTH, ZEPBETAAHL APIZTEIAHY, KOTHXZ APOX0Z, 20YAHX MEPAZIMOZ, ZTPINOMOYAOL XPHXTOL,
TXAKIPHZ LYMEQN, TZIXAH NTINA , ©AQKOY MAPIA, XATZHEAEYBEPIOY BAZIAEIOZ, XPYZADIAHY KOXTAY,

WEBEAQYPOY BAYIAHX, WEBEAOYPOY OYPANIA, DUB STEPAN, HILLS PHILIP, IACHIMENCO VLADIMIR,

PANDALIEVA ROSITSA
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AUpa Zenanaddkou (Maveniothuto Acukwaoiac)
ZekAeldbwvovtag to cabinet de curiosités tou Anphtpn Manaiwdvvou

Xnv opthia pou Ba enixelphow pia eloaywyikn napouaiaon tou apxeiou tou Anpntpn lMNManaiwdévvou,
npoonadwvtag apxkd va katappiyw 1o otepedTuno Tou oTaTikoU Kat adpavoug anoBetnpiou Tekunpi-
WV, T0 0100 £xel TPOPOSOTATEL pia NaylwPEVN MPOKATAANYN avVAPOPLIKA PE T AETOUPY(a KaL TN OUVEL-
0popd TwV NAPACTAclaKWY apxelwv. Ba eoTldow otnv évvola Tou dnploupyikoU Kat {wvtavou apxeiou
pe enikevipo 10 apxeio Manaiwdavvou, o onoio Adn and tov ttho pou Ba napopoldow e eppdplo
eknNANEewy, aflonepiepywy Kal napadofwyv aviikelévawy (cabinet de curiosités), nou undkewtal og
dlapkh avavéwan, epnAoutiopd Kat avatpo@oddtnon.

EAniSa KoptavoU, EvayyeAia Xehwwtn, Mapaockeun AapdAa (Maveniothuto MeAonovvhoou)
lotopieg péoa anéd to apxeio tou Anphtpn Manaiwdavvou. Ané 1o Bouvd £éwg ta Qeyydpla

210 p€oa ng dekastiag tou 1980 o Anunteng lManaiwdvvou padl pe tnv AyyeAlkn XteAdtou dnpt-
oupyouv tnv «Oudda Eddpouc», ae pa enoxn nou xapakinpietat wg n «Néa dvolgn tou eAAnvikou
X0p0oU», e MOAEG OPAdEG va cuaTAvovTal yla NPWIN Gopd oTo eANVIKSO Kovod. Méoa and 1o apxeio
Tou Anpntpn MNanaiwdavvou avadntoUpe ta npwta BApatd tou, and 1o 1986 e 1o Bouvd éwg 1o 1992 e
1a Qeyydpua. MpdKewtal yla TG NapacTacel; NoU Napouclactnkav npv I Mideia kat tnv alayn nou
auth enépepe ota xopoBeatpikd dpwueva pe tn BEonon tou npwitou Kpatkou BpaBeiou Xopou, 1o
onoio anéonace n Ouada E6Agpouc.

MNowa €ivat n npdoAnyn twv Beapdtwy and tnv KPLKA, Tov TUMNo Kat 10 Kowo; MNwg unodéxoviat Tg
dnuoupyieg tng Opddag Edagpoug, nwg napouctaloviat autég ot napaotdoelg; O Tunog SuokoAeUetal
akdéun kat va oplogl, va ovouatioel n va Katatagel l90AoyIKA T0 cuvapnactikd autd BEapa. Méoa and
1a dnpootedpata Ing enoxng, mou UAdacovial oto apxeio Tou Anphtpn Manaiwdvvou, Kat Ta TEKUN-
pLa, Mou €xoupe ene€epyaotel, kataypdgoupe 1a npwrta BApata ting Opadag Eddpoug, T1¢ npwteg entd
NapacTAceLg, TNV UNodoxh NG KPLIKNG, TG BEoelg Tou 16lou tou Manalwdvvou avapoplkd We 1a €pya
TOU Kal 11§ SUOKOAEeG avelpeang xwpou nou 0dhynoav otnv KatdAnywn tou Ktpiou KaMtexvay, 10
onoio Ba avadexBel og eotia NG KAAALTEXVIKAE Toug dnuloupyiag exkelvn tnv nepiodo.



BdaAwa Bpdka (Mouaikn BiBA0BAKN «Aidav BouboUpn», Maveniothpto Mehonovvhoou)

To apxeio Tou Anpntpn MNanaiwdvvou: n petdBaon and tnv avaAoylkh HopPh otnv YnPlakn
gnoxn

0 Anpntpng MNManaiwdvvou anoteAel pla noAueninedn kat avhouxn KAAMTEXVIKA MPOCWMIKATNTA Nou
ekppAdetal Eoa anod Tov Xopo, T0 KOWLK, TN KNVOYpap{a TLG ONTIKEG TEXVEC Kal KUplwg th oknvoBeaia.
H dnutoupykn tou nopeia nou Eekivnoe and ta péoa g dekaetiag tou 1980 kat ouvexiletal €wg on-
MEPQ, aNOTUNWVETAL NANPWG 0TO MPOCWIKG ToU apxelo, nou NepAapBavel ondavia xelpoypapa oxedLa
Kat Kelpeva, UAKG dnpoatdtntag, £viuna npoypdupata, apioeg, putoypapieg KaBWGS Kal ONTIKOAKOU-
OTIKA VIOKOUEVTQ.

Ta teAeutala xpdvia n naykdopLa avayvwplon TG KAAATEXVIKAG Tou a&lag, eixe w¢ anotéAeopa va dn-
HloupynBel n avaykn yla €peuva oto apxelako UAIKG. e autd 1o nAaiolo oxedldotnke Kat Eekivnoe va
uAonoteltal 1o £€pyo NG TekUNpiwong kat ynelonoinong tou Apxeiou Anpntpn Manatwdvvou. To €pyo,
nou eivat akopa og eEEAEN, Baolotnke o€ KAAEG MPAKTIKEG Kal NPodLlaypaPEg SLAAETOUpYIKATNTAC Kal
noLdTNTag yla In 61a8eon YNPLakoU MOATLOTIKOU MEPLEXOUEVOU.

2tnv napouoa avakoivwon Ba avaAuBouv ta otddla ens€epyaciag Tou UAKOU nou nepAauBdvouy
METaEU AMwV ToV AEMTOUEPN OXEBLAOMO TWV €PYACLY, TNV €MNOYA TOU UAIKOU, TN XpNon SOKIPwY
nPOTUNWY PETAdESOUEVWVY KAl TOV XEWPLOPO TWV MVEUHATIKWY SIKALWPETWY.

0 otdx0¢ ToU €pyou €lval va KataotNaoeL T0 apXelakd UAKS NpooBdaotuo otn SleBvh epeuvNTIKA KOWO-
Nta, Je oeBaopd apevdg ota dleBvh npdtuna, apeTepou aTlG avAyKeS Kal TIG Mpoadokieg Tou {blou Tou
dnutoupyou.

Mapaokeun AapdAa, Mewpyia-Mapia Manaddkn, Aouila NikoAdou ([aveniothyio

MeAonovvhoou)

To apxeio Tou Anpntpn MNanaiwdvvou: epyoypagia, tekpnpiwon, ynelonoinon
To apxelo tou lMNManalwavvou cuvioTd pia eNokonnon NG otopiag tou Blou wg dnploupyoU, aA\d Kat
plag oAGKANPNG €MOXNG, Mou ekKLvel and Tig apx€g tng dekastiag tou 1980 Kat ekteivetal €wg Kat oh-
pepa. Owdnploupyieg tou Eekivnoav and v underground oknvh, anektnoav éva augavopevo aplBud
apoolwpévwy Beatwy, petéBnoav ota peydAa Béatpa, tagidewav ato e€wtepikd Kat MAéov xaipouv
b1eBvoUg avayvplong OUYKPOTWVTAG Pia onPavtikn, TOAUNPA Kat NPwWTdTUNN KAAATEXVIKN NApaKa-
1aBnKn oto Nedio Twv NOPACTATIKWY TEXVWV.

2nv napéuBaocn pag Ba ectidooupe otig epyacieg NG opddag pag oto apxeio, mou cuvoyidovial oToug
opoug epyoypapia, tekunpiwaon, yneonolnon, 6pwe nepthapBavouv NAEOTEG Kal MOIKIAEG GAAEG
EPEUVNTIKEG MTUXEG ONWG 0 OUVBETOG CUCXETIOPAG, 0 aVAAUTIKOG OXOALAOHOG KAl Ta EPUNVEUTIKE OU-
pnepaoparta.

Méoa and tnv napouciacn Ba NpoonaBnooUUE va PETAPEPOUPE TNV EUNELPIa TNG OUYKPOTNONG £VOG
Cwvtavou apxelou, Mou ouvexwg epnAouticetal, o€ 6Aa ta otadla tng ene€epyaaniag kat Ba avapepBou-
pe ota eUAoya eunddla kat g avapevéueveg SUoKoAEG Mou ouxvd cuvavtdue. TEAog Ba piNhooupe
yla TN Blwpatikn ox€on nou avantooetal Katd t dldpkela TG epyaciag pJag oto apxeio tou Anpntpn
Manatwavvou.



BaaoiAng MouAénouAog (Maveniothpto MeAonovvhoou)

Anploupywvtag thv ynplakn unodopn yia 1o apxeio tou Anphtpn MNanaiwdvvou
H dnutoupyia unodopv yia tnv unodoxn dedopEvwv NOALTIOPOU anoteAel Eva KoppdT SlenotnovL-
KNG €peuvag Peta&l avBpwnwy NG Texvoloy(ag Kat Twv avBpwnLoTIKWY ENOTNHPWY. TN BLAPKELD TNG
€PEUVAG QUTNG £X0UV NPOKUYEL NANBWPA NPOTUNWY, KOAWY MNEAKTIKWY, 00NYLWV, OKOUA KAl ETOHWY
ouatnudtwy nou Baoidovial gta napandvw NPOKEWEVOU va Pnopel n epyacia Tng ynelonoinong evog
apxeilou va pnopel va yivel anpdokonta.
X1nv napovoa nepintwaon, avaAloupe Tov TPOMo Je Tov onoio npooeyyioape v unodoph n onoia Ba
@Wo&evhoel 1o apxeio A. Manalwdvvou. H nep{ntwon auth napouatadel 1dlaitepa kat dlakptrd otowxela
kaBdt elval pua noAueninedn ouMoyn, e NANBWPA SLAPOPETIKWV E1OWYV HESOUEVWV, E DLAPOPETIKA
XAPAKINPLOTIKG aAAG Kal MOAIIOTIKEG NpooeyyioeLlg To kaBéva.

H dnuloupyia tng Bdong Aedopévwv Kat tou dlaxelplotikol epyaleiou kataypa®g Kat ontikonoinong
Twv dedopévwy ntav Pla dokacia, n onola énpene va cupnepAdBel népav and 1o apxeio kabauts,
10 UQOG Kal TNV NPoacEyylon Tou dnpoupyou. MNapdAAnAa, okonog tng cuAoyNg dev eival uévo n kata-
yPaeh aA\d n Kataypaph e TEToL0V TPOM0 WOTe va elval EPIKTA N Nepatépw avaAuon Twv oToXXelwy
HE MoANaNAoUC BlapopeTikoUg TPONoUC, 6NwE N ontikonoinon Kat N onPactoAoytkh avéAuon Kat dla-
ouvdeon twv dedopévwy.

Kwotag Bao\dkng ([Maveniothpto MeAonovvhoou)

Wnplakég unodopég KaAtexvikwy apxeiwv: e§eAi§elg kal npoonTikég
H npdodog tng texvoAoyiag Exel eNtpEWel TNV avantuén YNeLaKwy UNodopwY yla apKeToUg HEPOVW-
MEVOUC QOPE(G Kal CUANOYEG, evid hdN undpxouv Kat npoondBeleg dnuoupyiag eupUtepwV MOAUGUA-
AEKTIKWV UNodopwyv, 6Mou CUYKeVIpWVETAL Kal phoeveital UMKG and noAAanAEC MnyEG. 'HON, ot Ast-
ToUpyleC NG Yn@Lakng dlathpnong, Ing avadhtnong Kat Ing NpoBoAng tekunpiwy, unootnpidovial anéd
OAeG TG undpxouceg unodopes. O MANPoPOPLaKOS MAOUTOC WOTACO MOU MEPLEXETAL OE QUTEC WUMOPEL
va a€lonotnBel pe NoAoUG akdun tpémnoug, 6nwg n avadhtnon kKat avakdAuyn oxéoswyv PeTagl Twv
OTOIXE{WV TOU NePLEXOUEVOU (KAAATEXVWDV, €pYwV K.AM.), N CUOXETION ToU Meplexopdévou e Spwueva
NG ONPEPIVAG MPayHaTKOTNTAg Kat n dtaxuon g nAnpogopiag péoa and noAanAd kavaAla, cupne-
papBavovtag ta kowwvika biktua. Mia npdoBetn npdkAnaon, eivat n a€lonoinon tng duvatdtntag Tou
eupUTEPOU NANBUCHOU va oUUBAAEL TOV EUNAQUTIONS TOU MEPLEXOUEVOU TWV YNPLAKWY UMOSOUWV.

PoUAa Matepdakn (nBonoldg, oknvoBétda)
Bewphpata kat a§iwpata: avatépvovtag to INK tou Anpntpn Manaiwdavvou

MNapakoAouBwvtag 10 £pyo tou Anpntpn Manalwdvvou and ta NPWwIa avapxika €pya g «Opadag
Eddpoug» otnv «KatdAnyn» péxpl 1o Ink oto Méyapo Moualkhg ABnvadv, anokwdIKomnolw cuvonTikd
TOUG KWOBLKEG eKelvoug Mou BepeALdvouy TNV Epyaaia Tou OTo «€pYACTAPL TOU KAAALTEXVN».



Nikog NikoAénouAog (OKNvoBETNG, KIVNUATOYPAPLOTAC)

0 Kivnpatoypa@kég ¢akog wg péco andédoang twv épywv Primal Matter (2012), The Great
Tamer (2017) kat Since She (2018) tou Anphtpn Manaiwdvvou

H napouciaonh pou Ba nephapBavel npoBoAn pe anoondaopata Bivieo Nou Kivnpatoypdenoa Katd
S1dpKkela TG NpoeTolaciag Kat Twv Napactdoswy Twv £pywv Primal Matter (2012), The Great Tamer
(2017) kat Since She (2018). H napdMnAn avakoivwon pou Ba dlepeuvnaoel TG akdAouBeg BepaTiké
NEPLOXEC: Ba avaAUowW TG KAMITEXVIKEG KAl TEXVIKEG EMAOYEG OTIC 0noieg 0dNynBnka w¢ Kivnpatoypa-
(PLOTAG, WOTE Va anodwow T XopoypaPikn oUvBeaon, T0 VONUATIKG NEPLEXOPEVO OAAG KAL TIG EIKAOTIKEG
napapeTpoug kaBevdg and ta tpia €pya. Mo ouykekpLuéva, Ba eEnynow Toug TPOMoUG e Toug ono{oug
dlapoppwoa g HeBOOOUG poU, OTE VA anotunwmow T SlaPopeTikh, KEBe popd, apnynuatikh Soun
KAl XOPOYPAPIKN POPMA: OE PLa MApACcTaon €AAXIOTWY EKPPACTIKWY PETWY, drnou o lManaiwdvvou
ntav padl dnpoupyog Kat évag ek twv 0o povo enteAectv (Primal Matter)- og pla noAunpdownn
napactaon, énou o lManaiwdvvou Atav dNPloUPYOS Kal XopoypAPoG/okNVOBETNG TNG EPPINVEUTIKAG
T0U opdadag (The Great Tamen)- o€ Pla Nnapdotacn-eépo TG Tou Mandiwdvvou o€ pta UBANUATIKA
Hop®n Tou aUyxpovou xopoU, Tnv Pina Bausch, énou wg dnuloupydg KANBNKE va evowuatwoeL otny
opdada Tou KAMITEXVISEG Kal KaMTExveG Tou Tanztheater Wuppertal. Ba pianow, otn ouvéxela, yla i
onpacia g KIVNPAatoypapIkng kataypa®ng wg dnploupylkou epyaAeiou tou lManaiwdvvou ya tnv
KaBnpeptvh anoudn Kat teAelonoinan Tou €pyou Tou otny SLAPKELD TNG MPOEToaciag kat Twv npoBy,
€0TlAdoVTag Kat otn Blwpatikh, €K HEPOUG HOU, MPOCEYYION TNG KAAATEXVIKNG Tou Npagng. TeAog, Ba
NapoucLdow EMNEYUEVES KIVNUATOYPAPIKEG KAL EIKAOTIKEG avaPopEG Mou o MNanalwdvvou €XeL evow-
patwoel ota tpia €pya tou, Je WLaitepn EUeacn otnv elkovoypagpia Tou YUPvoU owpatog.



BIOI PADIKA

MauAiva AvéplonoUAou

H MauAiva AvbplonoUiou yevwhBnke otnv Mdtpa, 1o 1982. Znoudace xopd otnv Avwtepn enayyei-
datikn oxoAh xopoU ng Nikng Kovtagdkn kal ouvéxioe tnv eknaideuon g napaxkoAouBwviag pa-
Bnpata xopoU Kal akpoBatikwy (eddpoucg/evaépla) ano Katalwuévoug XOPEUTEG Kal XOPoyPAPoug
onwg Frey Faust, David Zambrano, Daniel Lepkoff, Wim Vandekeybus k.a. Ano to 2004 gpyddetat wg
X0peUTPLa Kal EXEL OUVEPYAOTEL e BLAPOPES OpAdeg xopoU Kal akpoBaaiag (Bdow lMavvakonoUiou,
Kt 6pwg Kiveital, Xopeutég, FingerSix k.a). Ano 1o 2010 péxpl kat onuepa sivat uéAog g opdadag 1ou
Anpntpn Manatwdvvou, wg epunvedTpla kat wg BonBdg oknvoBETn yia TG napaywyeg Transverse
Orientation, The Great Tamer, Still Life, Origins, Primal Matter, Méoa. Q¢ xopoypd@og €xel ouvepyaotel pe 1o EBviko Béatpo
kat v EBvikn Auplkh Zknvh.

Katepiva ApBavitn

H Katepiva ApBavitn eivat AvanAnpwtpla KaBnyhtpia oto Tunpa Beatpikwy Xnoudwv tou MNavenotn-

piou Matpwv. noudace kAaakn grioioyia oto Mavenothpio lwavvivwv. Eivat kdtoxog petantuxiakou

SinAwpatog otig kKAaokég anoudég (MA in Classics) tou Maveniotnpiakot KoAeylou tou Aovbivou (UCL)

kaBwg kat tou Maventotpiou tou Reading (M. Phil in Classics). Exel eknovhoel 6idaktoplkn SlatptBh

oto Tunpa Bedtpou tou MNaveniompiou tou Kent (Ph.D.), pe Béua: «H avanapdotaon twv yuvakwy otig

oUyxpoveg Napactdoelg NG apxalag eMNVIKAG tpaywbdiag, pe €8IkN avapopd oto BEpa NG YNTPOKTO-

viag». Ta gpeuvniikd Kat BIBAKTIKA TNG eVOLAPEPOVTA EMKEVIPUIVOVTAL OTIG OUYXPOVEG OKNVIKEG NPOOoeYy(oEL Tou apxaiou
eMNVIKoU 6papatog atoug vedtepoug xpdvoug. Elval ouyypapeag tou dltopou €pyou: H apxaia eAMnvikn tpaywbia oto EBvi-
KO Beatpo, Touog A': Bwudc Owoviuou - @wrog MNMoAitng- Anunteng Povinpng kat B': Takng Moulevibng, AAé€Eng Mivwtrng
kat AAE€nc XoAopdc (Exdooelg Manalhon 2020).

Kwotag Baohdkng

0 Kwatag Baohdkng yevvhBnke atnv Apta 1o 1968 kat givat kaBnynthg oto Tphpa MAnpogopikhg

kat TnAenkowvwvidyv tou MNaventotnpiou MNMehonovvhoou. OAoKANpwOoE TG 6noudEG otou oto Tuhua

MAnpo@opIkNG Kat TnAenikovwviy Tou EBvikoU kat Kanodiatplakou Maveniotnpiou ABnvaov 1o 1990

Kat 1o 1995 €AaBe 616aktopikd SinAwua and to {6lo Tunpa. Exel dnpootevoet ndvw and 230 entotn-

HOVIKEG epyaanieg o€ HleBvn eMOTNOVIKA NEPLOOIKA Kal OUVEDPL, KAl €XEL CUMKETAOXEL 0€ NAvw and

30 Eupwnaikd kat EBvika épya épeuvag kat avdntugng, cupnepzauBdvoviag to épyo CROSSCULT tou
nAato{ou Horizon 2020, ta épya TripMentor kat SodaSense, kaBwg kat ta épya Cybertrust, Foresight kat Experimedia Blue.
‘Exel SlateAéoel péNog TG KPLIIKAC eNtponng ouvedplwy kat agloAoyntng o€ dlebvin entotnpovikd neplodikd. Exel unnpe-
Thoel wg €6IKOG oUpBouAog oto OQvdoelo Kapdloxelpoupytkd KEvipo Kal wg €161kdg aUuBoulog otn Mevikn Mpappateia
[MAnpogoplakwy Xuotnudtwy Tou Ynoupyeiou Oovoplkwy. Ta eNoTnPovika Tou evdlagépovia nepidapBavouy ta nin-
POPOPLaKE CUCTAUATA, TIG APXITEKTOVIKEG CUCTNUATWY, TLG ONUACLOAOYIKEG TEXVOAOY(EC KAl EPAPHOYEC KAL TNV MOALTLOMIKA
nAnpogopikh. Elvat péhog tng KUpLag epeuvntikng opddag tou pyou Apxeio Anunten lNanaiwdvvou.

BdAwa Bpdka
H BaAa Bpdka epyddletal otn MeydAn Mouoikn BiBAwBAkn «Aiklav BoudoUpn» and to 2002, apxikd
WG BonBb¢ pouaoikoAdyou oto Apxeio Mik Beodwpdkn kat and 1o 2006 £€wg onpepa wg uneuBuvn Tou
Apxelou EMnvikhg Mouaoikng. Katd tnv dtdpkela dAwv autv Twv €1WV CUPUETEXE o€ Npoypauuata
wneono{nong apxetakoU UAKoU, énwg 1o npdypaupa Anuioupyia oAokAnpwuévng povabag tekunpi-
won¢ Kat npoBoAng ¢ eEMnVIKAG HOUTIKAG MOU XpPNPATO80TNBNKE and 1o eNIXElPNolakd Npdypapua
«Kowwvia ting MAnpogopiag» kat ev ouvexela unnp€e eNkePaAng NG opadag Mou epyAcTnKe yia Tov
EMNAOUTIOHO TNG WNPLAKNG GUANOYAG Mou NpayuatonotnBnke pe tn xopnyla ting EBvikhg Tpanédng tng EAAGSo¢. EntnAéov
€xel epyaotel kat og AN Wnolakd npoypdpuata 6nwg n Eutépnn: EMNvika tpayoldia yia eknatdeutikh xphon — Wn-
@LaKké Mouaokd AvBoAdylo, KaBw¢ Kal Ta eupwnailkd npoypdupata Europeana Sounds kat EuScreenXL. Tnv neplodo
2014-2016 unhp€e péhog tou €pyou ARCH-Archival Research and Cultural Heritage: The Archive of Societas Raffaello



Sanzio kat and 1o 2018 €wg 1o 2020 htav PEAOC Tou xpnuatodotoUpevou npoypdupatog Creative European ARCHives as
(nnovative cultural hubs. Katd 1o tpéxov xpovikd dldotnua eival péhog g kUpLag epeuvnTkhg opddag tou €pyou Apxeio
Anunton lNanaiwdvvou kat napdAnAa eknovel dldaktoptkn dlatpiBn oto Tuhpa Beatpikdv Xnoudwv Tou Mavenotnuiou
MeAonovvhaou.

Mapaokeuh AapdAa

H Mapaokeunh AapdAa eival epsuvhtpla kat eknadeltpla evnAikwy. Xnoudace Kowvwvioloyla oto

Mdvtelo Maveniothuio kat Beatpikég noudéc oto Mavenothpto MNeAonovvnoou. Elval kdtoxog peta-

nTuxtakou tithou onoudwv otnv eknaideuon and 1o EMnviké Avolktd MNaveniothplo, eva twpa goutd

o€ petantuxtakd otnv EykAnpatohoyia. Exel epyactel wg eknadeltpla evniikwy og dopég bla Biou

péBnong, enayyeAuatikng katdptong kat otn deutepoBdbuia eknaidsuon. And 1o 2015 epyadetal wg

EPEUVNTPLA - PEAOG TNG Opddag Tekpnplwong EPEUVNTIKWV NPOYPAPHATWY NOPAcTAclakng Epeuvag.
X1a epeuvnukd npoypdupata CREARCH kat Genesis ouvepyddetal 0Toug TopEelG TNG Tekunpiwaong, ynegonoinong, npoBo-
ANG, KaBWG KaL Napaywyng ouyypaplkou Kat dnpoupykou £pyou. Ano 1o 2021 ouvepyddetal wg EPEUVATRLA OTO EPEUVN-
K4 €pyo Apxeio Anunton MNanaiwdvvou.

AeM\E Agpeptlh
H AeMé Agpeptdn (yev. 1993) eivat kaléxvig pe €6pa to Aovbivo. Eivatl andgottog tou tunpatog Apxi-
TEKTOVWY Mnxavikv 1ou EBvikoU MetadBiou MoAutexveiou (2017). MapdAnAa, napakoAoUBnae padn-
pata unoKpUkNg otn Apapatikh IxoAh tou Qbeiou ABnvv Kal epydotnke o€ NANBwpa Beatpikwy Kat
XOPEUTIKWV Napactdoewy wg BonB6G oknvoypdpou. Metd tnv ano@o{tnon g and 10 PETANTUXLaKO
tuhpa MA Raumstrategien (MoAwikég Anpéotou Xadpou) tng XxoAng KaAdv Texvaov Kunsthochschule
WeiBensee oto Bepohivo (2019), Atav 12-Month Intern yia to International Program tou Mouae{ou Mo-
viépvag Téxvng (MoMA) atnv Néa Yépkn. To 2020 BpaBeUtnke wg Visual Arts Fellow tou lMpoypdppua-
10¢ YnoothptEng Néwv Kalurexvaov ARTWORKS tou 1§pUpatog Ltadpog Nidpxog. To 2022 tng anovepnBnke n unotpogia
yla avepxdpevoug kaMuéxveg Kickstarter tng Kunstfonds Stiftung. Zhpepa epyddetal oto npdypapua wndlakhg avBpw-
noAoyiag tou Bpetavikou 8vikoU 16pUHATOg €pEUVV yia TNV TeXVNTh vonpooUvn The Alan Turing Institute. To €pyo tng
(Neppdpuave, Bivieo, eykaTaotdoelg, pwIoypaPIkd KOAA] €xel NaPOUCLAOTEl OE ATOPIKEG Kal OpadIkEG ekBEaelg og ABNva,
BepoAivo, Zupixn kat Aouképvn, LdAtopnoupyk, AloaBova, Akkpd, kat Néa Yépkn. To 2022 napouciace v npwn Ing
eneANTKN SoUAeld In(deffinite Selfhoods e 12 dieBveic kaMéxveg. Kelpeva kal petagppdoelg g €xouv Snpooteutel
oto neplodikd MMomntikn (Tedxn 17,19,21), ato moma.org, kat oto post moma.org. Eivat (5putikd péNog Tou KaALTEXVIKoU
616Upou «Reservoir Peacocks» pe aviikeiuevo tnv dlatopeakn yuvatkeia xelpageman. H €peuvd tg €XeL wg apetnpia 1o
oWpa Kat HEAETE BEpata TauTtdTNTag Kal E1ep6TNTAg, Napouaiag kat anouastag, PVARNG Kat (Xvoug, KaTolkel otov evolapeao
XWPO, KAl gpnvéetal and tn yAwaooa, ta oUvveda, Kat n olwnn. https.//lelledi.com

Kaitn Awapavtakou

H Kaitn (Aiatepivn) Atapavidkou sivat KaBnyntpia oto Tuhpa Beatpikwv Zrnoudwv tou EBvikoU Kat

Kanobiotplakou Maveniotnpiou ABnvav, mou eKAEXTNKE Kat epyddetal and 1o akadnpuaiko €1og 2004-

2005. Xnoubdace oto Tphpa Ooroyiag, pe ewdikeuon otnv Khaaoikh @noAoyia, kat ato Tuhpa Beatpl-

KV Znoudwv g oooikhg IxoAhng tou EBvikoU kat KanobdiotplakoU lMaveniotnuiou ABnvay,

OMoU Kal 0AOKANPWOE TG BIOAKTOPIKEG ONOUSEG TG, YE unotpodia Tou 16pupatog Kpatikwyv YRotpo-

QLV. To eKNadbeUTIKS Kal EpEUVNTIKG TNG €PYO, OL ENIOTNHIOVIKEG AVAKOWMOELG KAl ONPOCLEUOELG TNG
eatadovtal oto nedio tou apxaiou, TpaylkoU Kat Kwkou, §pduatog Kat otn vedtepn, EMNVIKA KAl NayKOouLa, NPOoANYh
Tou o€ eninedo petdppaong, Spapatoupylag, Beatpikhg NPAENG Kal KIVNUATOYPaPIKNG PETaPopds. And tn dekaetia Tou
1990 péxpl CNUEPA CUPPETEXEL JE AVAKOLVWOELCG TNG O€ EMNOTNHOVIKE cuvéSpLa otnv EAGSa Kat To eEwteptkd Kat Snuoaot-
€Ul HEAETAATE TNG OE EMOTNHOVIKA NEPLOBIKA, NPAKTIKA ouvedPlwY Kal GUAOYIKOUG TOUOUG. LUPHETEXEL O€ EQEUVNTIKA
Beatpoloyikd npoypduuata Kat pyactnpla, xet enUeANBel BeatpoloyIkEG ekOOOELG, €xel oUPBAAEL pe Keluevd Tng o€
€KOO0ELC BeaTplkv £pywv Kal Petappdoswy, Beatpoloyikwy BBAlwyY kat Beatpkv NPoypaupdTwy Kat €XEL JETAPPAoEL
BBAla and Tov xWpo Twv avBpwnioTkwy entatnpwy. Elvat cuyypagéag twv BBAlwy 2v apxaia kwikn evéoxwpa. Eloa-
ywyn atn anuetoAoyia tou xwpou Kat tou xpdvou ato Béatpo Tou Aptatopdvn ([Ekddoeilg Kapdapitoa 2007) Mepl toaywsiag
Kat 1ouywbiag. OKTW puNVEUTIKEG SIadPOES OTO TPayIKo Kat To kwliké B€atpo (Manalhong 2007) Beatpikéc wotopieg Tou
nannou Aptatopdvn. Zknvég npéoAnwnc (Gutenberg 2021). www theatre.uoa.gr/didaktiko-dynamiko/melh-dep/kaith-
diamantakoy.html, https://uoca.academia.edu/KaitiDiamantakou?from_navbar=true
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Ltépavog Apouotwtng
0 Ltépavog Apouotddtng yevwnBnke oth Aegpead 1o 1984 ¥noudaoce nidvo otnv Avitepn ExoAh Mou-
olkhG Kat Mapaotatkwv Texvawv tng @pavkpouptng kat Beatpoloyia ato EBvikd kat Kanobiotplako
Mavenwothpo ABnvav. H pakpdxpovn cuvepyaoia tou pe tov Anpntpn Manaiwdavvou Eekivnoe 10
2014."Extote €xel ouvepyaotel atevd pe tov EANva dnploupyd pe S1apopeg KAAITEXVIKEG (BIOTNTEG:
w¢ oxedlaotng pwtiopoU (Eykdpatog MpooavaroAiouds, O Meydlog Aauaotrig, INK, Since She), wg
HOUGIKOG ENEANTAG Kal SnPLoUpyOg JouaikoU aevapiou (0 MeydAog Aauaotic, Eykdpotog lNpoaa-
vatoAioudg, Since She, TeAet) Evapéng Baku 2015), wg BonBAG oknvoBETNG Kal KAATEXVIKOG OU-
vepydtng (Still Life, O Meydhoc Aauactnc, Eykdpotog MoooavaroAioudg, Since She, TeAetr Evapéng Baku 2015, INK). Qg
dnuloupyadg, 0 LTEPavog ApouclidING EXEL MAPOUCLACEL ENTE MPOCWNIKE £pya UEXPL OAPEPA EVD UMNPEE 0 EUNVEUCTAG
Kal KAATEXVIKOG bleuBuvtng tou pecTtBAA «Dubitanda», evag tpipnvou Beatpikod pecTiBAA yia tov Beatpikd Opyavi-
opo6 Kunpou.

Kwotag lwavviéng

0 Kwotag lwavvidng eivat avanAnpwthg kaBnynth¢ Bewplag Kat KpkAE TN téxvng otnv AZKT. Exel

dnpooteloel PENETEG NGV OTNV LOTOPLOYPAP{a KAl TNV KPLTKA TWV EIKACTIKWY TEXVWV Kal TNG Q-

Toypagiag oe OUAOYIKOUG TOHOUG Kal eMotnpovikG neplodikd. Entong ta BIBAla Zuyxpovn EAAnVIKA

Quwroypapia: Evag Awwvag oe Tpidvra Xpdvia (futura, 2008) kat yad{ pe tnv Eppavouéha Kavidua to Tpelg

ev Mw MIET, 2018). To no npdogato BiBAlo Tou pe titho Mia Ynepdxwe NoBog Téxvn: [Mointkég g

Quwroypapiag. TéAn 19ou-apxéc 20ou aidva (futura, 2019) anéonaoce (oudpuwva) 1o Kpatké BpaBeio

Noyotexviag otnv katnyopia «Aokiulo-Kpukn». Ynnp&e unétpopog tou IKY, tou I8pUpatog Fulbright (eknovaoviag épeuva
ota apxela Tou MoMA tng Néag Yopkng kat tou Rockefeller Archive Centre yla 11 EAANVOaUEPIKAVIKESG OXEOELG OTO Nedio
T0U NOATlopoU katd tn dldpkela tou WuxpoU MoAépou). To kaokaipt Tou 2022 Atav undtpogog tou Clark Art Institute
(HMA) 6nou guvéxioe Tnv €peuvd Tou Ndvw o €va UAKO Twv evikdv Apxeiwv Tou Kpdtoug pe pwtoypapieg Kpatou-
pévav and tig Kevipikég QUAaKEG TG Zpupvng (1919-1922). Eivat enotnpovikd unelBuvog oto epeuvntiké npdypapua
TEXNO-AQOTIA, pedog tng IM.X. tou EAIAEK.

Anw Kayyehdpn
H Anw Kayyehdpn onoubace Beatpohoyia ato Maveniothpto Mapiot llI-Néa ZopBévvn Kat €kave pe-
TantuxLakeg onoudég oto AlB. Aibage oto Tpnua Bedtpou TG IxoAhg KaAwv Texvav tou Aploto-
teAefou Mavenotnuiou Beooahovikng. Aletédeoe 6UPBOUAOG KAAALTEXVIKOU MPOYPAUMATIONOU OTo
@eotBAA ABnviv kat Endatpou (2006-2015). Eival SteuBuvipla tng Apapatikhg ZXoAng tou EBvikoU
Bedtpou Kal HEAOG TNG KPLIKAG €MTPONNG Tou eupwnalkoU BpaBeiou Bedtpou Europe Prize New
Theatrical Realities. Zta gpeuvntikd@ NG evOLAPEPOVTA OUYKATAAEYOVTAL OL OPOL TOU POVIEPVOU OTO
B¢atpo, n oxéon Bedtpou Kat wotopiag, o SiéAoyog PHETAtU eANVIKAG Kal EUpwNAlkNG OKNVAC, N OKNVIKA €punve(a Tou
apxaiou dpapartog. Eivat péhog ing EAMANVIKAg Evwaong Kpttikwv Bedtpou kat Mapaotatikdv Texvav.

Martiva KaAtdkn

H Martiva KaAtdkn onoubdaoce lotopia-Apxaooyia (katelBuvon lotopiag) oto EBviké Kanodiotplako

Mavenothpo ABnvav (EKTA) kat oOAoKARPWOE pE ApLoTa BLETEG PETANTUXLOKO («To eAANVIKG BEatpo

and v apxadtnta éwg ohpepa / Bewpla kat npdgn», 2000-2003) oto Tuhpa Beatplkwy Znoudwyv tou

{6lou naveniotnpuiou. And 1o 1993 ypdpel KpLtkéG yia Beatpikég napaotdoelg (Enevéutrig, O Kéouog tou

Enevéutn, Lifo kau Lifo.gr, H KaBnuepwn). Exel ouvepyaotel yia noAttotikd Bépata pe diédpopa MME,

€xel ypdwel kelueva yla bikég ekbbdoelg (Enitoyog, Bepatikod évBeto «Entd Huépeg» tng Kabnuepvig

¢ KuptaknAg, éviuna npoypdupata Napactaoewy) Kat €xXel oupueTdoxel o€ SUo eknaldeutikd npoypdupata 1ou Ango-
TIkoU Bedtpou Mepatd. And 1o 2016 gpyddetal we dnpootoypdPog Twv NOATIOTIKWY oto Tuhpa Evnpépwong tng EPT.

EAniSa Koptavo0

H EAnida Koplavou eivat epeuvntpla, Beatponatdbaywyog, nBonoldg kat eknadeutpla evnAikwy. Xnou-
6ace Ynokptikh otnv Avaotepn XxoAn Apapatikng Téxvng tou Beatpikol Opyaviopol «Mop@ég» -
B¢atpo Eunpdg kat BeatpoAoyia oto MNaveniotnpio MNMeAonovvhoou. Elval petantuxiakh gountpla tou
Mpoypdupatog «Mapactatikég Téxveg» tou EANVIKoU AvolktoU [Maveniotnuiou. 16putikéd pélog tou
Anpotikot Bgdtpou NaunAfou, oto onoio pydotnke wg NBonoldg, wg pérog tng KaAtexvikhg Ent-
TPOMNG Kal w¢ unelBuvn Napaywyhng NOAAWY NapaoTaoewy. LUv-16pUTpLa ToU XWPoU Ekppacng «Me
éva Kaheldookomio», ato NaunAwo, 6mou enueleitatl 1o npdypaupa tou Anpoupyikou Bedtpou and 1o 2013. ZuppeTel-



x€ w¢ Beatponadbaywyog ota npoypdupata Exknaibevoviag 1o Kowo ato apxaio 6pdua Kat Anuoupykn anacxoéAnaon ya
nadid, oto nhaiolo tou OeotBAA ABnvbv kat Embatpou (2016-2019). AletéAeoe tonikn ouvepydtida NopoU Apyohibag
ToU Npoypduuatog «Kt av hoouv €oU;» tou MaveAnviou Aktou yia 1o Béatpo otnv Eknaideuon (MABE) kat ingYnatng
Appoaoteiag tou OHE yia toug lMNpdopuyeg otnv EMESa, KaBwg kat egyuxdtpla Kat ENHopPUIpLa eVNAIKwWY. LUPHETEXE
w¢ Beatponadaywydg oto npdypapua Mikpol Ixveutég tou QeatBAA ABnvidv Endadpou (2022). Aetéleoe ypapuaté-
ag tou AX tou MABE (2020-21). Epydletal wg eknadeltpla evnAikwv oe dopég Ala Biou MdBnong kat EnayyeAuatikhg
Kataptong pe avikeipevo v YRokplikn Bedtpou kat Kivnuatoypdgou. Ano 1o 2014 gpyadetal wg ePEUVATPLA - PEAOG
opddwv tekunpiwaong - ouvtoviotpla h ouvepyaldpevn KAANTEXVLG o Sldpopa epeuvnTKG Npoypdupata énwg: ARCH:
Apxelakn €peuva Kat noAmatiki kAnpovoutd: To apxeio tn¢ Societas Raffaello Sanzio, Europe in Perspective: in-ternational
cooperation in cultural learning (EiP), Global Curiosity: Developing young people’s creativity and curiosity to be able to think
critically, act democratically, debate and campaign as active citizens, CREARCH - CREative European ARCHives as inno-
vative cultural hubs. And 10 2021 CUPPETEXEL WG EPEUVATPL - PEAOG TNG OPAAG TEKUNPIWONG TWV EPEUVNTIKWYV £pYWV
Genesis kat Apxeio Anunton Manaiwdvvou.

AyyehMikh Kop&éAou

YnoUdaoe niavo, povwdia Kat avatepa Bewpntikd ([EMNnvikd Qbeio, N6eio ®. Ndkag) kat eivat apl-

0ToUX0¢ andé@oLtog Tou TUhPatog Mouatkwy Znoudwy tou EBvikoUu kat Kanodlotplakou MNaveniotnpiou

ABnvwv. Mpayuatonoinoe petantuxtakég onoudég pouatkohoyiag oto Maveniothuto Paris IV-Sorbonne

anoktwvtag hetantuxiako (D.E.A) pe edikeuan oto oUyxpovo Jouaikd Béatpo und v eniBAeyn g

Danielle Cohen-Levinas kat 6idaktopkd SinAwpa (Doctorat), pe avadtat didkpion, otn Mouatkn Kat

MouaikoAoyia tou 2000 awwva und v eniBAswn tou Jean-Yves Bosseur. Exel 816¢€el og IvottoUta

EnayyeApatikng Katdptong, éxet epyaotel w¢ Enotnpovikh cuvepyduda oto Tuhpa TexvoAoyiag Hxou kat Kataokeung
Mouokv Opyavwy tou ATEI loviwy Nhowv kat w¢ pouaikonadaywyog otnv npwitoBabuta eknaideuon (2009-2017).
‘Exel MdBel pépog oe dleBvn ouvedpla otnv EANGSa Kat 1o e€wtepikd, éxel dnpooteloel dpBpa nawdaywytkoU Kat Pou-
OLKOAOYIKOU NepLexopEvou og SLeBvn NePLodIKA Kal GUAAOYIKOUG TOHOUG Kal Npda@ata 0AOKANPWOE T0 oUYYPaupa NG
He titho ApxatoeAnvikol uiBot kat tpaywbdieg oty dnepa tou 200U awcdva (und ékdoaon). Eival péhog E.E.T1. tou Tphpatog
Beatpikwv Znoudwv tou MNaveniotnpiou MNatpwv 6nou 618AcKeL JaBAPATa OXETIKA e TNV ONEPA KaL TO JOUOIKO BEatpo ye
€UPacn oTo AUPLKO PENEPTOPLO KAL TNV EAANVIKA Adyla JOUGIKA TOU €1KOOTOU aLwva.

Kwvotavtivog Kuplakég

0 Kwvotavtivog Kuplakog eivat KaBnyntig Mpdtng BaBuidag oto Maveniotpo Matpov (Tuhpa
BEeaTpIKV ZNoudwyv, IxoAn AvBpwnioTikwy Kat Kovwvikwy Enetnudy) kat AleuBuvtng tou Mpo-
ypaupatog Metantuxiakwy noudwv «EI8IKEG NPooeyyIOEIG OTIG NOPACTATIKEG TEXVEG Kal TOV Kvn-
patoypdpo (otopia, Bewpla, NoAwkég ng Tautdtntag)». Eival ouyypagéag dexkasvvéa HovoypapLiv
KL OUVTIAKTING NEPLOCOTEPWY ANG ekatdv e€Nvia ApBpwV o€ ENLOTNHOVIKA NEPLOBIKE Kal CUAOYIKOUG
16pouG. Exel ouvepyaotel pe SleBvelg kaMtexvikoUg opyaviopoUg Kat £xel eNEANBEl apleppata Kat
ekdNAWOELC oTa Nedia Tou BeATPoU Kal Tou KIVNAtoypdpou.

‘OAwa Aalapidou

HOAa Aalapidou elvat EMinviba nBonotdg kat oknvoBetda. Anogoitnoe and v oxohn tou Bedtpou

Téxvng (Kapdiou Kouv). 1o Béatpo Téxvng wg nBornoldg, €natge oe paywdieg kat atov Ynpém 0o

apevidbwy tou ['KoAvtdvl o oknvoBeaia . Aadavn. Exel ouvepyaotel pe tnv EMn Aaunémn oto €pyo

Q@uoupuéva Maproupdvo ae oknvoBeaia M. Mnolovivt. Me 1o Biaco T¢evng Kapédn - Kwota Kaldkou

oto €pyo [Toidg poBdrat v Biptdivia 'ouAg o oknvoBeaia Zuh Ntaoogv , e Tov onofo tv endpevn

xpovia ouvepydotnke €ava oto EBvikd BEatpo ato €pyo tou Mnépvapvt Lw, To onit tou Znapayuod.

To 1986 nhye otn "aAAia onoU napakoAoUBnoe pabhpata otn oxohn tou A Vitez. ‘Exel ouvepyaotel he noAAoUC anod toug
VEWTEPOUC OKNVOBETEC Tou Bedtpou pag. Exel npwrtaywviothoet o dwdeka tawvieg Tou véou EANVIKoU Kivnpatoypdgou.
["la T ouppEToXh TNG 0€ QUTEG €xel BpaBeutel Tpelg popég We To Kpatkd BpaBeio epunveiag, HUo Npwtou Ki éva deltepou
yuvaikeiou pdAou. ZInv tnAedpacn €xel nai€el POvo TPELG POPEG. LTS OelpéC: Xauevn avoién, Ta&iu kat [pobooia. MNa n
OUMMETOXN TN 0€ authy Tnv TeAeutala, BpaBeutnke pe BpaBeio epunveiag tnAedpaong npwtou péAou. To 2007 KUKAOPS-
pnaoe pia nointikn cuMoyn pe iAo H kapbid kat o xwplG kapbid, Ot kKupleg Tou puaAou. Exel oknvoBethoet dUo €pya: To
ZundéAntot ato ndpko oto BEatpo Aapnétn kat 1o Avoiov ato Méyapo Mouatkng.
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Mavog Aapnpdakng

0 Mdvog Aapnpdkng eival dpapatoupyds. OAOKANPWVOVTAG TG NPOMTUXLAKEG onoudég oto Mavent-
othplo ABnvay, peteknaldeUtnke atnv Awytakn Apxatodoyia, v MoAtlatikh MoALTKA Kal TLG Beatpikeg
onoudeg otnv EMAGda kat tnv MeydAn Bpetavia. Ynnp&e KaAtexvikog ouvepyatng tou Asutépn Boyla-
TN, evad epydotnke pe tov Anphtpn MNanalwdvvou Kat tnv KAATEXVIKA Tou opdda, we ENOTNHOVIKOG
oUpBouUAoC Katd T npoetolacia g teAeTng évap&ng twv OAUpNakwy Aywvwy tng «ABhvag 2004».
‘Exel yetappdoet 1ov Boutoek tou M'ké€opyk Mnuxvep, TG EUTUXIouEVEG MEpeg Tou ZAUOUEN MNEKET Kal
10 Naxtapw NG Ldpa Kéwv.

Eupwiniéng Aaokapibng
0 Eupwinidbng Aaokapidng, oknvoBENG Kal puNVEUThG, onoudace UMOKPLIKA ato B€atpo Téxvng -
Kapohou Kouv kat oknvoBeoia oto Brooklyn College tng Néag Yopkng pe unotpogia tou 16pUpatog
Qvaon. And 1o 1995 cuvepyddetal wg epUNVEUTNG e O0kNVOBETEG dnwg o Anpnteng lMNanalwdvvou, o
Robert Wilson k.a., evad 10 2016 1unBnke pe tnv evapkthpla unotpogia Pina Bausch Fellowship. Xdpn
0€ AUTAV £pYACTNKE YLa TPELG JAVEC UE TOV OKNVoBETN Kal xopoypdeo Lemi Ponifasio, napatnpwviag
ano Kovtd 1o £pyo Kal TG NPaKTkES Tou. To 2000 Eekivnoe va oknvoBeTel Tig SIKEG Tou SOUAELEG yia TO
B€atpo, KaBWG Kat PikpoU Pnkoug talvieg ot onoleg dlakp{Bnkav 6leBvg. To KaALTEXVIKG Tou cUpnav eunvéetal and ta
otoxela TG yeAoldTNTag Kat ING HETAPOPPUWONG, £V TO £€pY0 KaL N €peuvd Tou TonoBeTolvial 0To PeTaixplo Tou Bedtpou,
TOU X0poU Kal Twv ontkwy texvayv. To 2009 idpuoe tnv OSMOSIS, pia etalpeia Napaotatikmy TEXVWV Nou Tou divel Xwpo
va ouvepyaotel pe MoKINa KaALTEXVWV e Toug ono{oug polpddetat éva kovo KaMexvikd 6papa. O Eupinidng kat n
OSMOSIS €xouv KANBel va napouctdoouy €pya ToUG 0 ONUAVTIKA B€atpa Kat GeoTIBAA o 6Ao Tov KOOHO, dnwg 10 De-
oTBAA ABnvov Enbatpou otnv EANGGa, To Théatre de la Ville otn MaAA(q, 1o Julidans otnv OMavbia, 1o Hong Kong Arts
Festival, 1o Festival TransAmeériques atov Kavadd, tnv Biennale xopou tng Auwv otn MaA\la kat noAd dAa. Ektog and
TN 6pacTNELOTNTE TOU WG EPPNVEUTAG - XOPOYPAPOg, 0 Eupnidng éxel kAnBel og 16pUPaTa Kal HpapaTIKEG OXOAEG O OAN
tnv Eupwonn napadidoviag epyacthpla ota onola popddetat TG KAATEXVIKEG TOU MPAKTKEG.

MNwpyog AoUkog
0 Mwpyog AoUkog yevwnBnke otnv ABAva. Xnoudace xopd oto MMapiot pe toug Igor Foska, Boris
Kniaseff kat Raymond Franchetti, kat piocopia oto MNaveniotpio g Aix-en-Provence. Ané 1o 1972
w¢ 10 1980 x6pewe pe 10 Théatre du Silence, Tnv Onepa g Zupixng Kat 1o EBviké B€atpo tng Maooa-
Aag 6nou avéhaBe 1o 1980, BonBdg tou Roland Petit. Metd ané pia Bntela otnv MetponodArav Onepa
¢ Néag Yopkng, ouvédeoe 10 dvopd tou pe 1a MnaAéta tng Onepag tng Auwyv, apxikd wg Ballet
Master (1985), kat atn ouvéxela wg XuvdleuBuving (1988) kat KaMitexvikdg AteuBuvtng (1991-2020).
MapdMnAa, avélaBe n AteBuvon tou @eotlBAA ABnvddv Katl Enatpou (2006-2015). AindBuve eniong 1o ®eotBAA Xo-
poU twv Kawwv (1992-2009) kat unhp&e enUeANTAG Tou YaAKoU peaTtBAA xopoU otn Néa Yopkn (France Moves, Mdiog
2001), kat avtiotoixwg oto Aovdivo (@Bwvénwpo 2005).

Biku MapaykonoUAou

H Biku MapaykonoUAou apxioe TG onoudEg TG otov KAAOIKO Xopd 0TV NAKIO Twv 7 xpovwv Kat

oUviopa Eekivnoe v enayyeARaTikn NG onoudn kat otadlodpopia kovid atov Mdvvn Méton and v

0XOAN Tou onofou MNPE 10 iNAWPa TG ZUVEXIOE TIG ONOUBEG TNG WG X0peUTPLa Kal KaBnyntpla xopou

oto Baol\ikd MnaAéto tou Aovbivou, 6rnou napépetve yla 7 xpdvia. Me tnv enotpodn tng dnuovupynoe

N 81KN NG 0X0AN X0poU nou AsttoUpynoe yia 17 xpévia. Aida&e otnv Kpatikh Exohn Xopou 20 xpdvia

Kal €pyaotnke tpia xpovia ato Tpito MNpodypaupa 6tav dleuBuvthg ntav o Mavog Xatidakig. To 1987 avé-

AaBe i AletBuvon tou Topéa XopoU Kat tng AnPoTIKAG Ex0ANG XopoU otnv Anpotikh Enxelpnon MoAtlotikng Avantugng
¢ Kahapdrag (AEMAK ) vuv @dpig. Ynnpge AleuBuvipla oto AteBvég DeottlBAA XopoU Kalaudtag and v (dpuoh Tou, To
1995, katyla 21 xpévia, €wg kat 1o 2015, Hrav kat eivat péhog o€ NoAUGPIBUEG ENTPONEG EUMNELPOYVWHOVWY YLa TOoV X0pd
Kat tov noAttlopd eupUtepa, otnv EAAGSa kat oto e§wtepikd. And 1o 1997 uéxpt onpepa sival n etalpog, and tnv EAG6a,
oT0 eupwnaiké diktuo Aerowaves yia tnv avadelgn véwv xopoypdpwy otnv Eupwnn. [Ma 1o £€pyo tng oto PectBAA XopoU
NG Kahapdtag n MaAikh KuB€pvnon tng anévetue tov TitAo tou Innétn IMpappdtwy kat Texvav. And 1o 2018 €wg 10 2020
bletéAeoe HleuBuvipla NG Kpatikng ZxoAng OpXnaTkhg TEXvNG.

nopiAels eusiLeN @

VOLILIA *YAuu



Avbpéag Mapkaviwvdrog

0 Avbpéag I'. Mapkaviwvarog eivat KaBnyntng tng Apxalag EMnvikhg @loloyiag oto Tuhua Oho-
Aoylag tou lMaveniotnpiou MNeAonovvnoou, AleuBuvthg tou Epyaotnpiou Apxaiag Pntoplkhg kat Apa-
patkng Téxvng tou (Blou navenwotnpiou, AleuBuvtng tou MNpoypdupatog Metantuxiakwy Lnoudwyv
«[Napaotatkég Téxveg» 1ou EMNvVIKoU AvolktoU MNMaveniotnpiou kat MéAog tou AlotkntikoU 2upBou-
Alou Tou EAAnviIKoU 16pUpatoc MoAttiopou. Eival ouyypa@éag apKeTwY EMOTNHOVIKWY LOVOYPaPLLV:
Tragic Narrative: A Narratological Study of Sophocles’ Oedipus at Colonus (BepoAivo & Néa Yopkn,
2002), Oedipus at Colonus: Sophocles, Athens, and the World (BepoAivo & Néa Yépkn, 2007), Euripides’
Alcestis: Narrative, Myth, and Religion (Bepohivo & Boatévn, 2013), H @wvrj tou [MapeAbévrog. Epunveutikég Aokiuég oto
Attiké Apdua [ABrva, 2020) kat Mortal Bodies and Immortal Memory in Euripides’ Heracles (Bepohivo & Boaotdvn, 2023).
Eniong, éxel eknovnoel NANBWPa EPEUVNTIKWV £0YACLWV Kal €Xel (uv-JenueAnBel MOAUGPIBIOUG GUANOYIKOUG TOHOUG
Kal NPAaKtkd dlebvadv ouvedpiwy, onwg: Apxaia EAMnvikn Tpaywbia: Bewpla kat lNpdén (ABAva, 2008), Atk Kwpw-
6la: Mpdowna kat Mpooeyyioeig (ABrva, 2011), Batpo kat 16An: Attkd Apdua, ABnvaikn Anuokpatia kat ApxaloeMnvi-
k1 Bpnokeia (ABrva, 2012), Crisis on Stage: Tragedy and Comedy in Late Fifth-Century Athens (BepoAivo & Néa Yopkn,
2012), Brill's Companion to Sophocles (Aéwtev & Boatévn, 2012), Orphism and Greek Tragedy (Bepoivo & Boatévn, 2016),
Theatre World: Critical Perspectives on Greek Tragedy and Comedy (BepoAivo & Boaotévn, 2017), The Winnowing Oar:
Critical Perspectives in Homeric Studies (BepoAivo & Boatévn, 2017), Brill's Companion to Euripides top. I-Il (Aéwvtev & Bo-
otévn, 2020). Meta&l twv JEMOVTIKWY QIAOAOYIKWY HpA0TNPLOTATWY ToU NePNapBAvovTal N eKNGVNON UMOUVNUATIOWE-
vNng €kdoong Ing ooPokAeLlag tpaywdiag Owbinouc eni KoAwv yia tn oglpd Aris & Phillips Classical Texts kat n eniuéleta
(uad{ pe tov Alan H. Sommerstein) tou Brill's Companion to Aeschylus (Aéwtev & Boatévn).

Ltepavia Mepdkou
H Ytepavia Mepdkou eivat leuBuvipla tng Mouatkng BilBAoBrnkng «Aiklav Boudolpn» tou ZuAdyou
ot ®{Aot NG Moualkh¢. Znoudaoe Niavo Kat Bewpntikd otnv EAAGSa Kat ouveXIoE TG 0noudEG NG OTLG
H.IM.A. 6nou é\aBe ntuxio B.A. otn poucikoAoyia ano to State University of New York kat ntuxio M.A.
ano 1o University of Connecticut. Epydotnke otn pouaoikh BiBAoBAKN tou University of Connecticut kat
6idage tn pébodo Suzuki, apou anéktnoe dinAwua dbackailag and 1o AeBvég16pupa Suzuki. Ané 10
1995, gpyadetal otin Mouatkn BiBALoBAKn «Aiklav BoudoUpn», apxikd wg unedBuvn yla tnh cUotacn Kat
Aettoupyla Tou Apxeiou EAANVIKAG Mouokhg kat and 1o 2005 wg dleuBuvipld tng. Me auth tnv 1détnta eival Baolkog ou-
VIEAEGTNG OTO 0XedLaoPO6 Katl UAoMo{nan TwVv UNNPECLAY, EKNAOEUTIKWV KAl EPEUVNTIKWV MPOYPANUATWY, EKBETEWY Kal
aMwv 6pdogwv Ing BIBALOBAKNG. L1a evOlapEPOVTA TNG CUYKATAAEYETAL N HEAETN TNG EAANVIKAG HOUCIKAG KAl N EQapUoyn
VEWV TEXVOAOYLDV HE OKOMO TNV MPoBoAn Kat 61dBean NAnpo@oplakou Kat eKNAdeUTIKOU UAKOU..

Mévog MxanA
0 Mévog MixanA yevwnBnke kat et otnv ABrva. Epyadetal we pwtoypd@og Kat YnPtakdg KAAATEXVNG
eV NApdAANAQ, €W Kal apKeTa xpovia, dnPoupyel YNPLaKA VIEPVETIKA oUUMNavTa Kal OUVBETELC ot
onoleg e éva MOINTIKG KAl OUYXPOVWE w6 aleBnTikd 1pdno NeplypdPouy N anoKPUOTAAAWVOUY TN
oUyXpovn UNTPOMOATIKA Mpayuatikotnta. Q¢ pwitoypdpog éxel ouvepyaotel Ye NePLOdIKA, UE MPw-
TOMopLaKEG Beatplkég opadeg tng NoANG (Bijoux de Kant, Create an Accident, Blitz, Elephas Tilensis
K.0.) pe v Ztéyn [Mpappdtwy Kat Texvadv KaBwg Kat Je otoplkd Béatpa onwg 10 B€atpo TEXVNG wg
Baolkdg tou pwtoypdpog, Tov A. ZaBBdénouAo, Tov A. Manaiwdvvou, Tov puwtoypapo Lnupo LtaBepn
k.a. Exelndpel pépog og SLdpopeg opadikeG ekBETELG KaBWG otnv teAeutaia opadikh €kBeon Connected nou dlopydvwoe
Alyo nptv Tov Bavatd tou 0 onpavikog elkaotikog Nikog Alegiou. Eival taktikog ouvepydtng tou Lifo.gr wg pwtoypdeog Kat
OUVTAKING NOALTLOTIKWY Bepdtwyv. Auth nv neplodo pEow tng oTANG Tou «Queertopia» otn lifo xaptoypagel 1o oUyxpovo
gueerness.

ApaAia MoutoUon

Inoudace otnv ABnva ato Béatpo Téxvng Kapohog Kouv kat ota HB studios kat Bill Esper’s acting
school otnv Néa Yopkn. Epydotnke oe Beatpikn opdda pe tov MixanA Mappuapivé ndvw and 20
xpovia. Ot Baotkol Kat Mo KovTvol tng ouvepydteg htav ol oknvoBEteg Aeutépn Boylatdng kat MixanA
Mapuapwvog. ‘Exel eppnvedoet toug BaolkoUg pohoug oe €pya onwg AwoxUhou: Xongdpol, Ayaue-
uvwv, lNepoeg kat MpopnBeag Asouwing, Lo@okAn: Avtydvn, HAEktpa, Oibinoug Tupavvog, IXVEUTES,
Eupwinidn: Mnéeua, lptyéveia ev Tadpolg, InndAutog, Aplotopavn: [Aoutog, Khwviéh: O kArjpog tou
ueanueptou, Lai&nnp: Auler, Taéxwe: Buaowvdknmnog, Lapa Kénv: KaBapol rid, MoAiépog: Aupiipiwy, Pakivag: Bepe-
vikn, lyev: To KoukAdoniro. Awbdokel unokpuiikh and 1o 1990. Exel cuvepyaotel enlong pe Toug oknvoBETeg: AvileAa
Mnpouaokou, Navvn XouBapdd, MNdvvn Kékko, Moot Bidep, Ntuitep Mkétoe, Mwpyo AdvBiuo, MNwpyo Zkela, Avidovn
Avtina, Bwpd Mooxénoulo, Bdvo MNManakwvotavtivou, Kwvotaviivo MapkouAdkn, Biko Naxpia kat tov Atovion ZaB-



Bénoulo. Ta teAeutaia xpovia padl ue Tov Jouaoikd Kat cuvepydtn g Anuntpn Kapapwtd, Soulelouv ndvw o€ Kelueva
¢ apxaiag tpaywdiag kat aveBalouv napactdoelg Pe KUPLo afova tnv HOUCIKh aav €pyaAeio yla tTnv UNoKpLTkh ano-
Soaon kat eppnveia. Mad{, éxouv aveBdoet tov InndéAuto tou Eupinidn (Ztéyn Mpappdtwy kat Texvadv) kat tov [MpounBéa
Agoutn tou AoxUhou (I6pupa MoAttiapou Nidpxog, EBvikh BiBA0BAKN). Tawvieg: ABEuTog Zuvaywvioudg tou Ahpou
ABbeAON, JTaydva otov wkeavd Ing EAévng AAe€avdpdkn, Aekaneviatyouotog tou Kwvotaviivou Mdavvapn, Xwpa
[lpogAsuong tou LUMa Toupépka, Xapd tou HAla Navvakdkn

MAoukdg Mndkag

0 Aoukag Mndakag eival apxtéktovag nou katanidvertat ge i Bewpia, 10 0XxeSLAOUO6 Kal TNV KATAOKEUA.
‘Exel anoteAéoel PEPOG avayvwplopévawy Kat BpaBeupévay €pywy, N KAUaKa Twv onoiwv ekteivetat
and Tov aoTikG OXeBLAOUO Kal TNV APXITEKTOVIKA HEXPL TOV OXEOIAOHO OKNVIKWY KAl EYKATAOTAGEWV.
Ynuavilkég ouvepyaoieg Tou nepliapBavouy ypageia kat dnptoupyous 6nwg o Anpntpng Manatwdv-
vou, o Eupwnidng Aaokapidng, ot FLUX-Office kat ot ZUS [Zones Urbaines Sensibles].

Avi{eha Mnpouokou

["evwnBnke otnv ABrva. Anogoitnoe and T Apapatikh ZxoAn Tou «Bedtpou Téxvng» tou KapdAiou

Kouv. Xuvepydotnke w¢ nBonotdg kat performer pe 10 B€atpo Téxvng, tov MixanA Mappapwo,

Mipka Mepeviddkn, 10 xopoBéatpo AvaAla, Tov Beddwpo TepldnouAo, Tov Anphtpn Manaiwdvvou, T

PoUAa Matepdkn, tov MNdvvn XouBapdd k.a. Exel aoxoAnBel pe v épeuva navw otn uéBodo Kat tnv

TEXVIKN Tou nBorotou pe Baowkd agova tnv apxaia paywdia, wg daokdAa, nBonotdg kat okKNVOBETLC.

To 1993 {6puoe 10 «B€atpo Awpatiou» pe v MapBevénn Mnoudloupn, kaBwg Kat To opvupo Studio

UnoKPKNG. ‘Exel napouotdoel, og Ok tng oknvoBeoia, £pya and 10 kKAaookd kat oUyxpovo penepTopLo: MoALEpo, Zeve,
Yiplvipnepyk, Kapandvou, Eupnidn, Aloxdho, XopokAn, Xal€nnp, Mnéket, Mnuxvep, Teveool Oulhlaug, apa Kew, EA-
opivie MNeNvek, Xawvep MUMep, Qaopniviep, MNwpyo BéAtoo, Mnepvdp Mapl KoAteg, ZiMep K.a. Luvepydotnke e 10
@eotBAA ABnvaov kat Endatpou, 1o PectlBAA Qinnwy kat KaBdahag, 1o OeotlBdA EAeucivag, tov Beatpikd Opyaviopd
Kunpou, tov KaMuexvikéd Opyaviopd «Ddopa» tou Avidovn Avidna, Tnv EMnvikh Beapdtwy, 1o MELLEMRUM Site-
specific festival (Koneyxdyn), 1o KunsthalleAthena, 1o EBvikd B¢atpo, Tn Ltéyn Mpapudtwy Kat Texvav-16pupa Qvdon, 1o
B¢atpo Téxvng Kapdiou Koulv, 1o @eotlBAA AloxUAeta EAeuaivag, 1o BIOS, tnv documenta 14. Teheutaia tng napdotacn
Atav ot Eupevibeg tou AloxUhou oto nAaiolo tou «project AloxUAog», yia tnv MoAotikh MpwrteUouoa EAeuciva 2023. To
«B€atpo Awpatiou» enxopnyeitat and 1o YMMOA.

AouiCa NikoAdou

H Aouila NikoAdou eival BeatpoAdyog, andégottn tou Tuhpatog Beatplkwyv Znoudwy g ZxoAng Ka-

AV Texvadov tou Maveniotnuiou Medonovvhoou. Exet epyaotel wg eknadeltpla — eLPUXWTPLA OE NPO-

ypdpuata suateBntono{nong ota avBpwniva dikaliwpata tou MaveAhviou Alktlou yia 1o 8£atpo otny

Exknaideuon kat wg ouvtoviotpla tou IMpageiou ABrvag, yla tov (dlo opyavioud, wg BonBdg oknvoBEn,

w¢ Beatponadaywydg opyavwvoviag Kat ePuxwvoviag epyactnpla yia nawdid tou Anpotkou. Eni-

ong, €xel epyaotel w¢ epEUVATPLA - PEAOG TNG OpAdAG TekUNP{WoNG ToU €pEUVNTIKOU MPOYPANHATOG
ARCH-Apxetaxri Epeuva kat MoAmotikr) KAnpovopid: To apxeio g Socletas Raffaello Sanzio kat and tov LentéuBplo tou
2021 eivat péhog tou gpeuvnikoU npoypduuatog Apxeio Anuniton Manaiwdvvou: Tekunpliwon, Wnetonoinon, Kawotdueg
Epapuoyec Epeuvag kat [MpoBoARg.

Nikog NikoAénouAog

2noudaoe XknvoBeoia Kivnuatoypdpou kat @wtoypapia. And 1o 2000 éxel epyactel wg uwtoypdpog
nAato o€ NePLoodTePeC and TpLavia dlebvelg kat EMNVIKEG Tawvieg dnpoupywy dnwg o 866wpog Ayye-
AdnouAog, o Jeremy Podeswa kat o David Cronenberg. @wtoypapieg 1ou £xouv dnuoateuBel o€ onpa-
vikd d1ebvn évtuna (Cahiers du Cinéma, Variety, The New York Times, Los Angeles Times, Vanity Fair,
(-D, Vogue UK, Criterion, Posttif, Rolling Stone, American Cinematographer] kat éxouv NapouclaoTel o€
OMABIKEG KaL aTOPIKEG ekBEaeLG. To 2010 ouvéypawe pe tov oknvoBETn EUpn MNanavikoha 1o oevdplo ing
HikpoU pnkoug tawviag Just A Perfect Day (2011, unowneta yia Golden Pardino-Leopards of Tomorrow oto é4th Locarno
International Film Festival). Ané 10 2011, oto NAaiolo KaAATEXVIKWY Tou project, éxel Tagldéwet oe NoAelg tng Eupwnng,
¢ Aolag, Tng Aatvikng Apepikng kat twv HIMA. Qg Kivnpatoypa@Lothg €xXel oUPMETAOXEL O€ Tavieg dikpoU Phkoug Kat Si-
APNULOTIKG, eVd éxel ouvepyaatel pe tov Anpntpn Manaiwdvvou otig napactdoelg Primal Matter (2012), The Great Tamer
(2017) kat Since She (2018). To 2017, oto nAaioto tng documental4 kal Tou cuMoyIkoU épyou Victoria Square Project tou
Auepikavou kaMitéxvn Rick Lowe, napouciace v ontikoakouoTikn-yAUNTIKA eykatdotaon Kliros (ouvonuloupyia pe
Vv Aptepn ZepBou). Og okNVOBETNG Kal KIVNATOYPAPLOTAG £XEL OAOKANPWCEL TEGOEPLG MIKPOU PNKOUG Tawvieg: 4 STEPS
(2002), The End of Childhood (2005), Polk (2012, npeuiépa ato 180 AleBvég OeotiBal Kivnuatoypdgou g ABrAvag «NUxteqg



Mpeutépag»), Kelifos (2021, xopoypapia ®wtn NikoAdou, napaywyn EAZL). To 2014 ohokApwaoE v Npwn Jeydhou pn-
koug tawvia tou POLK (ouv-oknvoBeaia pe tov Bhadiunpo NikoAoUdo, Eikh Mveia FIPRESCI ato 550 AeBvég QeottlBAA
Beooahovikng, Maykdopia Mpepiépa oto 44th Festival Du Nouveau Cinéma, Montréal). To 2021 oAokAApwaoe t Seltepn
peydAou pnkoug tawvia tou MUSA (ouv-ouyypagn pe v Apteun ZepBoU, npedtépa oto 620 AleBvég DeotiBAN Kivnpato-
ypdopou Beooalovikng). Elvat Aviinpde tng Evwong ZknvoBetv-Iapaywywv EAnvikoU Kivnuatoypdgou (EXTIEK) kat
MEAOG NG EANVIKNG Akadnpiag Kivnuatoypdgou. www.nikosnikolopoulos.com

AUpa Zenanaddkou

H AUpa Zenanaddkou eival aplotouxog ntuxtoUxog BeatpoAdyog tou Maveniotnpiou ABnvav kat

aptotouxog d1daktwp Mouatkohoyiag tou loviou Maveniotnuiou. Exel npayuatononoel JeTantuxia-

k€G onoudEg ato Maveniothplo ABnvav (Blatunpatikd MME pe aviikelpevo 1o Auplkd B€atpo) Kat oto

Maventotpto tou OoAo (okavdivaBikn Aoyotexvia Kat lotopia g €xvNg Twv Bopeiwv Xxwpwv), kaBwg

Kal PHOUCIKEG omoudég oto EBviké Qbeio kat 1o Qbelo Kodaly (midvo, povwdia, avitepa Bewpntikd).

‘Exel 816¢€eL aviikelueva TG €6IKOTNTAG TNG O€ NMTUXLAKO KAl PETANTUXIOKS €ninedo o€ NAVENLOTNWL-
akd Opupata ing EAAESag kat tou e€wtepikou. Eivat peog AEN tou Maveniotnpiou Asukwolag, énou éxet tnv euBuvn
TOU akadnpaikoU cuVIoVIoHOU TwV ayyAOPWVWY JETANTUXIOKWY NPoypaupdtwy «EMnvikG MNMoAtopde» kat «Ohupnt-
akéG Znoudécg». And 1o 2013 eival uneuBuvn tekunpiwaong oto apxeio tou dleBvoug ehpng ltadol oknvoBétn Romeo
Castellucci kat g Societas Raffaello Sanzio. Exel oupUeTdoxel {te wg eNOTNPOVIKA UNeUBuvn elte wg KUpLa epeuvATPLd
ota épya Archivio, ARCH- Archival Research & Cultural Heritage, CREARCH, ARGOS, Genesis: Genetic Research & Digital
Visualization in the Performing Arts. An6 10 2020 cUMPETEXEL WG MEANOC TNG KUPLAG €PEUVNTIKAG ouddag ato €pyo Ap-
xelo Anpntpn Manatwavvou Texunpiwon, Ynetonoinon, Kawvotdueg Epapuoyég Epsuvacg kat [MooBoAng. Exel dnuooteUoel
EKTEVWDC O€ MEVIE YAWOOEC, €xel HWOoeL MOAUAPBUES BLOAEEELG W NPOCKEKANPEVN OUAATOLO KAl €XEL OUPMETAOXEL JE
QAVAKOWVWOELG € PEyAAo apBpo SleBvwv cuvedpiwv otnv EMESa kat 1o e€wtepikd.

Nikog Mavayiwténoulog

‘O Nikog A. Mavaywtomoulog yewrnBnke 10 1945 otd 'E€Gpxela. MeTd Tiq yKUKAIEC OTTOLOEQ

Kal TAV OTPATIWTIKY Tou BnTeia BlomopioTNke WS dapuakamoBnkaplog. Katamdotnke S Biou

UE Pia HOKPOOKEAR oLyypadr) & EAeUBEPO OTiX0. AUTH | «Adrynon o cLVOPICEL» OVOUAOTNKE

Svoonuov i Ta Kegpdaia. AnaptiCetar and Svo BIBAia Kal 0GpBuoug TOPOLG: TV 2TOYa Kal

10 Téktwp. ‘O MEPWTOG TOUOG XPOVIA EEQVTANPEVOC, EavakuKhopOpNnoe o SelTePn £kdoaN,

Behtwpévn kal cupminpwpiévn, T6 2022, ‘O SelTepog TOUOG oL KAElVEL Kal TO £QYO0 Kal i TV

wpa Bpioketal Sionaptog o¢ tpia PiRAIa, BG ekS0BET CUUTMANPWHEVOC UE SU0 Gdnuocieuta Kepahaia 1O 2023.
Mépav ToD €upovIkoD Epyou ev TPoddw, AOXOABNKE OXESOV AIMOKAEIOTIKA HE TIC EVOOYAWOOIKEG HETAPPATEIS
yia 10 B¢atpo. Avriyovn, O BaoiGe Oidimouc, Alag, Moounbéac Asouwtne, Batpaxor Kal Exet petappdoel, yid
NV ‘lepd Meyiotn Movn) Batomaibiou Kai Ti ek&00EI TG «XploTiavikn pappateia» 6éka Ouvoug To0 SUPe@VOQ
100 Néou ©@gohdyoL 1oL TEAODV LTTO EKSOON.

Fewpyia-Mapia Nanaddakn

H Mewpyla-Mapia Manaddkn eival BeatpoAdyog kat aplotouxog andeottog 1ou TUAPATOG Beatpikwv

Ynoudwv tou Maventotnuiou MNeAonovvnoou. Katd t S1dpKela Twv NPOonTUXIaKWY onoudwyv TG K-

névnae ntuxtaknh epyaocia pe ttho H lMNepinAavaoevn MeéBobog ato Beatpo yia Naibid kat EpnBoug tng

Chiara Guidi. Eniong, npayuatonoinoe npaktkh doknon oto 1° Anpotikd IxoAgio tou Naunhiou kat

otnv Associazione Raffaello Sanzio otnv Toeleva ng Italiag, peow tou npoypdupatog Erasmus +.

To 6udotnua 2017-2021 cuppeteixe eBehoviikd oto epeuvnTikO nNpoypaupa To Apxeio g Socletas
Raffaello Sanzio, oto NAaiclo Tou onolou eneepydotnKe 10 YNPLAKO apXxelakd UAIKO Tou Bldoou. Tov AekéuBpto tou 2019
ouvepydaotnke wg PéAog g Ouddag twv Mapatnpntwyv otov deltepo nelpapatiopd tou Eupwnaikou MoAustalpikol Ep-
you ARGOS, 6nou napakoAouBnaoe th dnploupyikh dladikacia tng napdotacng H Xwpa twv atookwAnkwv. Mia ipaywdia
yla nadid ing Chiara Guidi oto B¢atpo Comandini atnv Toeléva tng ltaAlag. Elvat petantuxiakn gouthtpta tou MME «Ek-
naideuon kat MoAttlopdg» pe kateuBuvaon «MoAtlopikh Aywyh» Tou Xapokoneiou Maveniotnpiou, evad napdMnAa and 1o
2021 OUPPETEXEL WG EPEUVATPLA OTO £pEUVNTIKG Npdypaupa Apxeio Anuniten lNManaiwdvvou.
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‘EAeva MNanaAegiou

HEAeva ManaAegiou elval enikoupn kaBnyntpla oto Tuhpa Beatpikv Xnoudwv tng EX0ANG KaAwv

Texvav tou MNaveniotnpiou Mehonovvhoou, pe e€eldikeuon otnv Mapactactohoyia, tn Mevetkn twv

MNapaotatkv Texvav kat 11 Wnplakeg AvBpwniotikeg Enothpeg kat Texveg. Eival katoxog 616a-

Ktoplkou &inApatog and to lMavenothplo Sorbonne-Paris V. (¢ enokentpla undtpopog Fulbright

npayuatonoinae €peuva oto MNavenotuio tou Stanford (TpApa KAaowkwyv noubwy & Tuhua Bega-

TPIKWV Kal MNapactactakwy Lnoubwy, 2014-2015). Exel epyactel eviatikd otnv MOATIOTIKA TEKUNP(-
WOoN Kal TNV YNQLaKA OnTikomno{non Twy Napactatikwy texvayv. Elvat n enotnpovikh ungelBuvn Tou gpeuvntikoU €pyou
Genesis. [evetkn Epeuva kat Ynetaxn Ontikornoinon otig MNapactatikég Téxveg, Je xpnpatoddtnon and 1o EMnviké 16pupa
‘Epeuvag kat Kawotopiag (2020-2023). Eivat eniong entotnyovikn unetBuvn (yia Aoyaplaopé tou MNaveniotnpiou Mehomnov-
vhoou) twv Eupwnaikwv Epywv CREARCH: Creative European Archives as Innovative Cultural Hubs kat ARGOS: Actes de
Création et Dynamiques de Collaborations Croisées — Arts de la Scéne (Mpdypapua «Anpoupykn Eupwnny, 2018-2020).
Ané 10 2018 eival n €Bvikh npéoBelpa atov Opyavioud Time Machine, €vav kopugaio SleBvih cuvepyatikd opyavioud ota
nedla G YneLakng texvoAoyiag Kat g NOATLOTKAG kAnpovoptdg. Ané to 2020 sivat n entotnpovikh uneUBuvn tou €pyou
To Apxelo tou Anunten lNanaiwdvvou, 10 onolo xpnuatodoteitat anod 1o Ynoupyeio MoAopou oto nAaiotlo ing dpdong
«Wnoplakog MoAopog». Hiav n kUpla epeuvitpla tou epeuvntikol pyou ARCH: Archival Research and Cultural Heritage,
nou apopoUae 1o apxeio tou oknvoBEtn Romeo Castellucci kat tng Socletas Raffaello Sanzio. Ané 1o 2016 sivat akadnpa-
KA 0UUBOUAOC Kal eNUEAATPLA TOU Npoavagepdpevou apxeiou. Xapn oto €pyo tng opddag ARCH, 1o apxeio knpUxBnke
peilovog otoplkng anpaciag and to Ynoupyeio MoAmiopoU ng ItaAiag (2015).

Anpnhtpng ManavikoAdou

0 Anpntpng ManavikoAdou gival kaBnynthg VEOEANVIKWV Kal MOALTLOWIKWV 0noudwv 6To Naventotn-
o g O&popdng. Meta€u dMwy, éxel ypayel ta BiBAla Singing Poets: Literature and popular culture in
France and Greece (2007), Zav k" euéva kapwévor: O ouopuAdpiog KaBdpng kat n nointikr g oe€ou-
aAikdtnrag (2014), Kdtt tpéxet pe v okoyévela: EBvog, ndéBog kat ouyyévela v enoxn g kpiong (2018)
kat Greek Weird Wave: A cinema of biopolitics (2021).

EAévn Manapyupiou

H EAévn Manapyuplou eival péhog Xuvepyaddpevou Eknawdeutikol MpoownikoU oto EMnviké Avol-

k16 lMaveniothpto. Exetl 816dEet eMnvikh Aoyotexvia oto lNaveniothpio Matpdov, oo MNaveniothpio ing

0&podpdng, oto King's College London, oto Mavenothplo g Biévwng kat 1o Avolkté Maveniothpio

Kunpou. Ekave petantuxiakég kat 61daktoplkég onoudég oto MNaveniothpio tng 0&pdpdng (und v

enonteia tou Peter Mackridge) pe unotpopieg tou Arts and Humanities Research Board kat Scatcherd

European. H petantuxtakn kat Sibaxtopikn g dlatplBn twnbnkav pe BpaBela g London Hellenic
Foundation. To €tog 2007-8 Atav petadibaktopikn epeuvntpla oto Mpdypaupa EMnvikwv Znoubwyv tou Maveniotnuiou
Princeton. Exel ekdwoel tn povoypagla Reading Games in the Greek Novel (Legenda 2011) kat ouveniueAnBe( toug tooug
Camera Graeca: Photographs, Narratives, Materialities (2015) kat Greece in British Women's Literary Imagination 1913-
2013 (2017) kaBdg kat ta aplepwyata Cavafy Pop: Readings of C.P. Cavafy in Popular Culture (2015) kat '1821': Mediation,
Reception, Archive (2021). AletéAeoe PéNOG TG eNTPOnng Kpatikwy BpaBeiwv Aoyotexviag (2020-2021), uéAog tg enttpo-
NAG NPoyPAuMaTtog Tou veoeMnvikoU ouvedplou tng Modern Greek Studies Association (Topdvto, Kavadag) (2021-2022)
kat ypappatéag ng Society for Modern Greek Studies (Hvwpévo Baoiheto) (2010-2012). Aletéheoe kputhg (peer-reviewer)
o€ €ntd 6lebvh enotnpovika neplodikd, petau twv onolwv ta Classical Receptions Journal, Comparative Literature,
Mediterranean Studies kat Journal of Modern Greek Studies. Ta epeuvntikd Ing evolapEPovTa apopoUv ToV EUpwatké kat
EMNVIKO JOVIEPVIOHO, TIG SLANOALIIOHIKEG AOYOTEXVIKEG OXETELG KaL TN oUvEEON TNG Aoyotexviag Je Tov oNTKG MOALTLOHO.
And tov lavoudpto tou 2023 Ba avaAdBel and kowvou pe v Baolikn KoAokotpovn (University of Glasgow) tnv apxiou-
vtag{a Tou éykpltou enotnpovikoU neplodikol Journal of Greek Media and Culture. Katd 1o eapvéd €aunvo tou £€1oug
2022-2023 Ba eival Laskaridis Visiting Fellow in Modern Greek oto lMNaveniothplo 1ou Apotepviay.

Niva Mannd

["evwnBnke otnv ABrva. To €pyo TG avagepetal kup{wg oto Bua Tou xpdvou Kal TG Kataypaeng tou,
€niong oTIG avBPWNIVEG PWVEG KaL OTLG LBLOXELPEG YPAPES. LUXVA 0uvduAlovTal OToIXElD TEKNPLWTIKOU
XAPAKTNPA, 6NWE OUVEVIEUEELG, h NXOYPAPNOELG avBPWNWY NOU anotunwvouV BLaltEpEG oUMNEPL-
QOPEG Kal KwdIkeg enkolvwviag. Ta teheutala xpdvia enkevipwvetal kKupiwg ota videowalks. Exel
napouotdcel TN 60UAELd TN O€ 8 ATOUIKEG EKBETELG Kal €XEL CUMHETAOXEL O MOMEG OPadIKEG ekOE-
0€LG NPOCWIKA, AMG Kal wg péog Ing opddag Errands, otnv EAMGSa Kat 010 e€wteplkd (EVOEIKTIKA:
lpagéc kat Znueicoelg, Khnog tou Meydpou Mouoikhg [2021], To xauévo keiuevo, Entypagikd Mouaeio [2019], Epicurean
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Garden oto nAaiolo twv dpdoewv Gardentopia, Matera MNMoAotkh npwtelouoa tng Eupwnng 2019 [Irsina, ltaAla, 10-
19/9/ 2019], k.a). Znoudaoe Zwypapikh kat Muntkh otnv ALK.T., goitnoe oto CAV.S,, MIT kat katéxel H16aKTopIKG
6inAwpa otnv Bewpia g Téxvng, and v ZxoAn Apxitektdvwyv Mnxavikwv tou EMT. Eivat enikoupn kaBnyntpia oto
€PYAOTNPLO ZWYPAPIKNG TNG ZXOANG APXLTEKTOVWY - Mnxavikdv Tou EMTT. Zet kat epyadetat otnv ABAva. www.ninapappa.

com, http://errands.gr

PoUAa MNatepdkn

H PouUAa Matepdkn eupaviotnke oto B€atpo wg nawdi-6adpua, pabhtpla tou oknvoBEN Znoou Xa-
patodpn, otn Beooalovikn. Apou Bepehiwoe 10TOPIKE 10 pETa-Beatpikd Tonio NG BeooaAovikng,
ano ta t€An g dekaetiag tou ‘80 eykabiotatal otnv ABAvVa Pe Tov 6UVIPOPO TNG cuyypagéa IMdvvn
MNévou, elodyovtag otnv NpdEn kat otnv Bewpla TN OKNVIKAG TEXVNG, NOAAANAG CUCTAPATA UNOKPLTL-
kNG Exel BpaBeutel yla 1o £pyo TNG wg okNvoBETLG Kat NBonotdg Ue ta peyaAUtepa Beatpikd BpaBeia
¢ EAGdac.

Aikn MNelavou

¥noUdaoe Apxitektovikn oto E.M.IM. (1974-1980). EpydoBnke w¢ apxitéktovag. 1o BEATpo Kat Tov Ki-

vnpatoypdeo epydoBnke w¢ BonBd¢ oknvoypdpog-evdupatoAdyog dinAa otov Atovion Owiénoulo

otnv EM@8a kat 1o e€wtepikd (1980-1992). And 1o 1986 wg oknvoypdpog-evoupatoAdyog cuvepyadletat

JE 10 KPaTké BEatpa, eAeUBepoug BlAoOUG Kal KIVNUATOYpapIkEG napaywyEg. Exel oknvoypa@noet

napactdoelg apxaiwy KAQOOIKWY, KEWEVWY TOU KAQOGOIKOU penepTop{ou, MOINTIKWY KEPEVWY, oUy-

xpovng dpapatoupylag, AupikoU Bedtpou Kat xopoU. Exel ouvepyaoBel pe pectBAA kat peydAa Beatpa

NG Eupwnng. 'Htav pélog tng dnpoupyikng opadag twv TeAetwv Evapéng kat Angng twv OAupnakwy Aywvwy «ABHNA
2004», 6riou oxedlaoe 1a oKNVIKE Kal Tn dlapdp@uwan Tou Xwpou. Exel oxedldoel Xxpoug NapacTacEwy, EXEL OPYAVIOEL,
eNEANBel Kal oxedlA0EL EKBETELG EIKAOTIKWY dNPLOUPYWV Kal BePaTIKEG ekBETELG O0€ ouvepyaoia pe peydAa pouoeia Kat
WBLTIKES Yralep(, otnv EANGGa Kat to e€wtepikd. And 1o 2009 avhikel oto Suvapiké tng A.Z.K.T., unedBuvn tou epyactn-
plou oknvoypagiag.

Pévn Mirtakn

H Pévn Mitakn elvat EMnvida nBonotdg. uykataAéyetal ata onpavikatepa oteAéxn tou Bedtpou TE-

xvng, 1o onofo unnpétnoe yla 40 nepinou xpoévia. Exel epunvedoel Toug onoudaldtepous yuvalkeioug

NPWTaYwVIoTIKOUG pOAoUG Tou b1eBvoug Katl eMnvikoU BeatpikoU peneptopiou. Enlong éxet 610¢€EeL

Ynokptikh otnv Apapatikn Ixohn tou Bedtpou Téxvng (1987 - 1991), evd €xel xpnuatioel kat pélog

NG €NPONAG anovopng tou Beatpikol BpaBelou «Mehiva MepkoUpn». Exel tunBel pe 1a BpaBeia

«BpaBeio KotonoUAn» (1971-1972), «Ma&wvol» (1992) kat 3 popég (2006, 2009, 2018) pe ta «Beatpikd
BpaBeia Kowvou (ABnvdpapa)». Eniong, éAaBe 1o «BpaBeio B” yuvaikelou pohou» tng EMnvikhg Akadnpiag Kivnuato-
ypdoou (2014) yua v epunvela g otny tawvia Miss Violence. H gpunveia tng otnv thAgontikn oglpd 10, TNBNKe Ye 10
BpaBeio A" yuvaikeiou péhou ota tnAsontikd BpaBeia «Mpdowna 2008».

Anpntpng MAdvtgog
0 Anpntpng MA&vtdog eival kaBnyntng KAAokNG apxatohoyiag oto EKIMA. Zta enotnpovikd tou evola-
(EPOVTAL OUYKATAAEYOVTaL N TEXVN Kal n apxatohoyia ing Apxatag EAAGSag, n apxatoloyikn Bewpla, kat
n dlaxelplon pvnueiwv kat noAtopikwy ayabwv. Exet Snuooteloel dpBpa Kal HEAETEG GE EMIOTNHOVIKA
neplodika Blebvadg Kat, Petagu aMwy, ta autdvopa £pya: Ot apxatoAoyiec Tou kAaaikou (ABhAva 2014), To
npdoparo uéMov (ABnva 2016), kat ApxatorioAimikry (ABrhva 2023). Eivat AleuBuving tou veolbpuBéviog
Epeuvntikou IvotitoUtou yua g Wnoelakég AvBpwniotikég noudég tou EKMA, kat and 1o 2020 avhkel
otn dleuBuviikn oudda g Avackagng tou MtoAepaikol Nekpotagpeiou oto Zatunt AAe€avdpeiag, otnv Afyunro.

BaoiAng MouAénoulog

0 BaaoiAng MouAdnoulog yevwnBnke 1o 1982 otnv Kahapdrta kat 1o 2005 €haBe 1o inAwpa tou Mnxa-
VIkoU H/Y kat MAnpogopikhc and 1o MNaveniothpto Matpwv. Exel AddBel 1o 6idaktopiké tou S{nAwa 10
2010 pe Bepatohoyla oxetkn pe Avaluon Aedopévawv and Mnyég tou Aladiktiou kat éxel Metadida-
Ktoplkd AlmnAwpa ndvw ota MeydAa Aedopéva kat tov MoAttopé and to MNaveniothpio MeAonovvhoou.
Eivat Enikoupog KaBnynthg oto Maveniothuto MeAonovvhoou kat MéAog tou Epyaotnpiou MNvaong kat
ABeBatotntag tou Mavenotnpuiou MeAonovvhoou. Ta Baoikd Tou epeuvnTik@ evolagépovia oxetidovial
pe avdAuon peyahwv 6edopévay, TNV MOATLOUIKA MANPOPOPLKA, TN dnuloupyia epappoywy Kat TG Baoelg dedopévay.
‘Exel neploodtepeg and 60 dnpoateloelg o AleBvn Meplodikd Kat LuvEdpLa O0TOUG TOUEIG TV EPEUVNTIKWV Tou evdla-



PEPOVIWV eV EXEL CUPUETAOXEL 0 NMANBWpPa €pywv eite wq Epeuvnthg elte w¢ Enwotnuovikd YnelBuvog. AoxoAeitat
EPEUVNTIKG PE TNV avAAuon peBOOWYV Kal TEXVIKWY yla TNV kataypapn dedopévav noAilapoy, i dlaxeipion, Tnv avdAuon
kat v ontikonoinon autwv. Edikdtepa, tov evblapépel n avdAuon NnoAwy dedopévwy nou nnyalouv and €1EPOYEVE(
nNYEG Kat o 1pdnog évawohs toug. Qg avanAnpwthg dleuBuving tou epyactnpiou NAB LAB eival petal aMwy unglBuvog
yla Inv NpoondBeta enkovwviag NG eNOTARING KAl TNG TexvoAoylag o€ eKNaldeuTkda Npoypdupata pe okond Ty unootn-
pLEN TNG ekNABEUTIKNG Kowvdtntag NG Mehonovvhoou. Exel oxedldoel 10 eknaldeutikd nawxvidl «I pupopndt» 1o onolo £xel
niotonotnBel wq eknadeutiké nawxvidl and to Ynoupyeiou Mawdeiag. Tuppeteixe wg putikd pérog otnv Evawaon Neopuv
Enxelphoewy, eivat 16putikéd péhog tou Hellenic Blockchain Hub, evad elvat ouv-16puthg tng AMKE «O Znépog», Ye v
onoia npaypatonolel KoWwVIKES dpdoelg atnv neploxn NG Kaiapdrtag. Eival péhog ing kUplag epeuvnuikhg opddag tou
€pyou Apxeio Anunten lNManaiwdvvou.

EOn MNpoGoaAn

H EUn MNpouoaAn gival péhog XENM oto Metantuxiako Mpdypappa «MNapactatkég Texves» tou EAAN-

VIkoU AvolktoU lMaveniotnpiou (2022-23). Exet 616¢€et oe AEL: (Tphpa Mapaotatikwy kat Wnelakdv

Texvav Mav/plo MeAonovvhoou, NadnAwo, 2019-2021), oto Tunpa Beatpikwyv Znoudwv (EKMA, 2017-

2018), oto Eupwnaikoé Mpdypappa «Axkadnpia MAdtwvog» (EKIMA, 2013-2015) K.¢. pabhpata oxetkd

ue ¢ MNapaotatikég Téxveg, Bewpla kat Epappoyég LknvoBeaiag, Bewpla kat Epapuoyég yia ta MoAu-

péoa ot Mapaotatikég Téxveg, Performance/EnttéAeon Bewpla kat Eappuoyég. Exet 6164€ey, eniong,
oe Apapatikég IXoAEG (Melpalkdg Luveapog, Lxohn Beodoalddn, MpdBa K.a.) kabwg kat ae Anpodata lvotitouta Bedtpou
kat Kwv/pou (2010-2018). Exel eknovhaoet hetadidaktopikn €peuva NeupoataBntikn kat MNMapactatkég Téxveg (EKMA, 2019),
Awdaktopikn AlatpBn (Mav/pto Matpdov, 2010). Exel ntuxio Beatpikaov Znoudwy, [EKMA]) kat Xnuelag (Mav/po Matpwv)
kat petantuxtakn Epeuva otn Moptakn lohoyia ([EAMnVikS Ivotitouto MNMaotép). ZUPPETEXEL UE EL0NYNOELS TNG 08 EMNVIKA Kal
dleBvh Xuvedpla Beatpohoyiag kat Mapaotatikwyv Texvaov Kat o Huepideg. Enatnpovikd apBpa ng €xouv dnpooteutel
o€ EMNVIKA Kat dleBvh neplodikd, 6nwge kat Sokiula Kal JEAETEG TNG o GUAAOYIKOUG TOPoUG Kat BBAla. Exel ouyypdyel
600 eknadeutikd BeatpoAoykd BiBAla yia 1o Ynoupyeio MNawdeiag ki xel enpeAnBel tpla BIBAla, pe teAeutaio ta lMNpaktkd
ToU BeatpoloyikoU Xuvedplou Béatpo Kat lNapaotatikeg Texveg atov 210 aiva. H aywvia kat o aywvag tou enavanpoodi-
oplouoy, Exdooelg Eupaaia, 2022. 'Exel ouyypdyetl 6Uo BiBAla/povoypapieg (Zuyxpoveg Moppéc IMapaotatikwy Texvaov:
Bewpla, Epeuva kat Mpdén e MNapactaoaxnc Entédeong/Performance, Exbddoelg Eupaaia 2022 kat [Tapactactakég Kat
ApauatoupyiKEC TAOEIG Kat MPoTdael. Kpttkr anotiunon twv npwitwv dekaetiwv tou 21ou atva ([Ekddoelg Eupaaia, und
¢kboan, AekéuBplog, 2022). Eival Spapatoupydg oe Beatpikég napaotdoelg (oUvoo 10), ye mo npdaeat v napdaotacn
(Okeavdg. Mua napdotaon Ev lMAw, n onola enixopnyhBnke and 1o YMTOA kat naixtnke otn nwvaAdyka, 14-15 ZentepBpiou
2022. YknvoBENg/oUMNYN 16€ag o€ téooepelg (4) site-specific performances (@eotBAA ABnvawy, Béatpo Mepald K.4.).
Epyacetar wq Kpukdg Bedtpou (2000 - onpepa) €xoviag cuyypdyet nepinou 1500 kputikég Bedtpou Kat Mapaotatikwy
Texvaov. MéAog tng EMnvikhg Evwong Kpuiikwv Bedtpou kat [Mapactatkwy Texvav, géAog tng EMnvikhg Etatpeiag Mvw-
olakng Enwothpng (2017), kat péhog ing EMnvikng ®ocogikng Etatpeiag (2010).

MNnwpyog PodoaoBévoug

0 Mwpyog PodoaBévoug eival KaBnynthg pe ywwotikd avilkeipevo «XknvoBeaia» kat AvanAnpwing

AteuBuvVTNG NG ZX0ANG lMapactatikwyv Texvadv Kat MoAltotikwy Blopnxavidyv tou lNMaveniotnuiou tou

Anvtg. Ta gpeuvntikd tou evblapépovta sivat n oknvoBeaia Tou Bedtpou, ol oUyxpoveg BLAOKEUEG TOU

apxaiou eMnvikoU dpduatog, 1o B€atpo w¢ ndovoBAeywia, T0 cwua otnv Napdctacn, n teAslonoinon

TEXVIKWV aUTOoXedLaopoU Kal CUVBETIKEG MPAKTIKEG yla TNV Napdotacn, N envonan £pywy pe {wviavé

HOUGIKE NxnTikd Tonia péow plag dlenotnovikng dladikaciag Kat 1o Bpetavikd pouaikd Batpo. Exel

eneAnBel ta BBAla Theatre as Voyeurism: The Pleasures of Watching (Palgrave), Contemporary Approaches to Greek
Tragedy: Auteurship and Directorial Visions (Methuen Drama, Bloomsbury), The Disney Musical on Stage and Screen:
Critical Approaches from Snow White to Frozen (Methuen Drama, Bloomsbury), Twenty-First Century Musicals: From
Stage to Screen (Routledge) kat ouveniueAnBnke 1o Greek Tragedy and the Digital (Methuen Drama, Bloomsbury).

Kduia ZaBpapn
H Kdta aBpdun, onoudaoce xopd otnv «Avtepn EnayyeAuatikn ZxoAh Xopou: PaAoU Mdavou» otnv
ABrva. Elvat kdtoxog MetantuxiakoU tithou onoudwyv, Master of Arts, e unotpopia tou 16pUpatog
AX. Qudon kat AdaktopikoU tithou onoudwv (Ph.D in Dance Studies.) and 1o and tov Laban Centre,
City University tou Aovbivou. Zhpepa eivat AvanAnpwtpla KaBnyntpta oto Tuhpa Beatpikv nou-
6wv tou Maveniotnpiou Matpwv https://savrami.gr/en/. Qg enokéntpla kaBnyntpla €xet 8164EeL 010
University of Surrey UK, 1o 2014 kat oto Michigan State University USA, 1o 2017 kat sivat undétpo-
(oG tou 16pUpatog Fulbright (2020-21) kat enokéntpla kabnyntpla/epeuvntpla, oto Department of Classics, Columbia
University, New York City, USA."Exet 6npootedoet BIBAla yia tov xopd ota EMnvikd kat lvat unelBuvn tng Zelpdg Téxveg



11 BBAla and tg ekddoelg DIAN (http://dian.gr/product-category/books/texnes). Xtnv ayyAikn yAwooa €xel Snpootel-
oel 800 povoypagiec: Ancient Dramatic Chorus through the Eyes of a Modern Choreographer (2016) kat Tracing the
Landscape of Dance in Greece (2019) Cambridge scholars publishers, UK. ApBpa tg éxouv nuooteuBel o€ eEMNVIKA Kat
€€va enlotnpovika neplodikd, Eival eniong unglBuvn £kdoong kat PEAOG NG AleBvoUg Zuviaktikng Enttponng tou epeu-
vntkoU neplodikoU Research in Dance Education kat peer reviewer kat Editor in chief tou 61eBvoUg neplodikou yia tov
x0p6 "Choros International Dance Journal” (www.chorosjournal.com) pe tv unoothpién tou 16pUpatog Qvdaon.

Mwpyog Zapnatakdakng

0 MNwpyog Zaunatakdkng sivat AvanAnpwthg KaBnynthg Beatpoloyiag oto Tunua Beatpikwyv Xnou-

bwv tou Mavenwotnpiou Matpwv. Enovdace Beatporoyia oto Tunpa Beatpikwyv noudwv tou EKMA

(1997, dplota, npwtog) kat éAaBe e€eldikeuon otNV apXaloeAMNVIKA Tpaywdia kat Ty NpdoAnyh g

and 1o Maveniotplo tou Cambridge (M.Phil) pe unotpopia tou Wbiou Mavenotnpiou. Anéktnoe Si-

baKtoplkd dinAwpa oTlg Beatpikeég Xnoudég and 1o Maveniothplo tou Aovbivou pe unotpodia tou

I8pUpatog Qvdon Kat eknévnaoe Petadbldaktopikh épeuva (Ue Bépa v Beatplkh kpltkh otnv EMEda)
oto T.8.X. tou Maveniotnuiou Matpwv pe unotpopia tou I6pUuatog Kpatikv Ynotpopuwy. AoxoAeitat e v lotopia kat
N Bewpla Tou Bedtpou, T Bewpia g ZknvoBeaiag kat g KpttkAg kat v MpdoAnyn tou Apxaiou Apduatog, v
npdopata €otpeye 10 evlapépov Tou otnv Queer Bewpla. Exel UMPETAOXEL O€ ENOTNPOVIKG ouVESpLa otnv EANGGa Kat
10 €EWTEPIKG KaL €XeL DLATEAEDEL UEAOG TWV KPATIKWV ENTPONWY BeaTpikWV enxopnyhoewy. www.theaterst.upatras.
gr/?page_id=1063, https.//upatras.academia.edu/GEORGSAMPATAKAKIS

Ne@éAn Zapph
"evvnuévn otnv ABhva, onoudddet apxttektovikh otn Oeppdpa (Itaiia) kat SouAelel WG apXITEKTovag
otnv EANGSa péxpt 1o 2008. nouddlel oknvoBeaia otn oxoAn kivnuatoypdgou NUCT ota studios tng
Cinecitta otn Pdpn kat otn ouvéxeta viokipaviép oto IED (Eupwnaiké Ivotitouto Design) ato MAG-
vo. Katd tn 6udpketa twv onoudwv g ypdel Kat oknvoBetel Tawvieg pikpoU PAKoUG, PETagU Twv
onoi{wv 1¢ Tawvieg puBonAaaciag: Silvia é tornata (H LUABla enéotpeye) kal Meno Scrupoli (Atyotepot
evbolaopol), pe v teAeutaia va AapBdvel pépog oe ltahikd Kat diebvn peotlBAA. To 2012 epyddetal
WG OUV-0evVapLOYPAPOg yia To VIoKIHavIép Passo a due (Bhpa yia 8Uo), oe oknvoBeaia twv Teresa laropoli, Margherita
Pescetti, Cosetta Raccagni, uné tnv kalurexvikn eniBAewn tng dlakekppévng ttaAidag oknvoBetdag Alina Marazzi, pe
xopnyoug toug IED, Marie Claire Italia kat Vitasnella. Mpdkettat yta €va ouAoyIKS VIoKIdaviép Tng opddag LaFilma, otnv
onoia ouppetéxel Katl nou anoteAetat and yuvaikeg filmmakers, 1o onoio dlakpivetal oe ttaAikd Kat S1eBvh peoTBAA.
To 2015 oAOKANPWVEL TO NPWTO TNG NPOCWIKOG VIOKIUAvTEP e titho Incinta (Eykuog) pe v unoothplén tou Danzarte
kat dlavopn and v Elenfant film, 1o onoilo cuppetéxel oe Sldpopa Kivnuatoypadkda eeottBAA. To 2016 epyadetat wg
gevaploypdpog oto aevdplo g taviag puBoniaoiag peydhou pnkoug Due madri (AUo untépeg). To 2019 kukAopopel
10 [liow and tov toixo, VIoKIHaviép yla tov EAnva kaAéxvn Anpnten Manaiwdvvou, ge apopuh tnv npostoldacia
ToU €pyou Tou Still life, ula napaywyh tng Apyovauteg AE, o supnapaywyn tng EPT AE, powered by OnassisCulture
(I6pupa Qvdon), pe v unoothptlEn Tou EANvVikoU Kévipou Kivnuatoypdpou (EKK) kat tng Flunet Productions, nou
ouvexilel Tnv peoTBaAN Tou Kapépa AapBavovtag dlakpioelg. To viokipaviép éxel npoBANBel otnv EPT kat otn viva.
gr. Exel ouvepyaotel pe 10 Vice Greece yia 10 VIOKIPAVIEP Je@ (0Topiec nou NpoBAnBnke atov ANTT, KaBwg Kat ya
pivi-vioKiuaviép pe tnv xopoypd®o Apta Mmoupndkn ota nAaiola tou @ectlBAA ABnvav & Embaupou 2017 kat tou
4ou @eotBAA Néwv Xopoypdpwy tng Ltéyng Mpappdtwy kat Texvav. To 2020 BpaBeuetat and to YMMOA/ EKK yia
10 0evApPLO TNG HIKPOU phKkoug puBonAaciag pe titho /oBdpta. To 2021 dnuloupyel 1o £pyo 6 Kopudtia nou agnyeitat
1a tag{bla kat i oupBiwaon plag kovatntag yuvalkwy, oto nAaiolo tou npdtlekt «Handle with care» tng xopoypdpou
Aplag Mnoupndkn, napaywyn Xepeviinit AMKE pe tnv unoathpiEn: YITOA, Festival International de Théatre de Milos,
Vamvakou Revival (I6pupa Ztatpog Nidpxog). Authv tv nepiodo epyddetat wg BonBdg oknvoBétn otov ANT1 oto The
tonight show, kKalt ndvw otnv tawvi{a PikpoU pnkoug loBdpia, napaywyn AtaAdvin AE og oupnapaywyn ye Cosmote tv,
pe v unoothptgn tou YMMOA/ EKK kat tou Ahpou Ndouoag.

KaA\énn Zipou

AplotoUxog ané@ottog g Apapatikng ZxoAng tou K.8.B.E. (2006) kat tou Tunpatog Bedtpou tng Ixo-
MG Kahaov Texvaov tou AT.8. (2012). HBonowdg pe cagh npooavatoMoud 0To Owpatiko B£atpo éxel
ouvepyaotel pe toug xopoypdpoug Mapldva KaBaAepdtou, Kwvatavtivo Phyo, kaBwg kat pe tov An-
phten Manaiwdavvou pe tov onoio cupnpdttet and 1o 2009 (MouBevd, Méaa, Still Life, The Great Tamer,
Ink]. 1o Béatpo éxel ouvepyaotel w¢ nBonoldg e Toug oknvoBéteg Robert Wilson, X1d6n ABabwé,
Katepiva Euayyehatou, Bwud MooxonouAo, Bavo lNanakwvaotaviivou, Apyupd X, Navvn lopda-
vién, Zopla MapaBakn, Eupinidn Aaokapidn, Aapavo Kwvaotavividn, EAévn EuBupiou, Zopia ByevonoUAou, MNpddpopo
Towikoépn, Anuntpa Tpundavn oto EBvikd B€atpo, 10 Theatre de la Ville, tn Ztéyn Mpapudtwy kat Texvay, 10 OeotlBAA

sowwey sy @
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ABnvav kat Endatpou, tnv EBvikn Aupikh Zknvh k.a. Eniong avéhaBe tnv xopoypagia kat eppnveia tng performance
WINDOW, o€ pia ouvepyaoia pe tnv elkactiké Mativa MéykAa, evad 1o 2018 napouciaoe v npwtn tng Beatpikh oknvoBe-
ola navw ato diynpa tou E.A. M6g, To Bapéht tou ApoviiAdbo.

Apdéoog IKWING
"evvnBnke 10 Mdptio tou 1973 otnv ABAva. Anogoitnoe and tn avatepn dpapatikh oxoAh «APXH» 1o
2000. And 10 2006 eivat cuvepydtng tou Anuhtpn Manawdvvou we BonB6g oknvoBETn, dleuBuvthg do-
KWV Kal €xel eppaviotel 0Tl NnapaotdoelG: Sisyphus/Trans/Form, (2019), O MeydAog Aauaotric (2017),
Still Life (2014-16), Méoa (2011-12), 2 (2006-07). Exel ouvepyaatel wg enayyeAuatiag nBomnotdg Kat Xo-
PEUTNG PE opddeg xopoU 6nwg Xopeutég, Evviduopgo, M. ZtapatonoUAou, FingerSix k.a. Enlong éxet
ouvepyaotel pe tov MNdavvn KakAéa otig napaotdoelg: To koupdiotd noprokdAt (2013-14) énou ékave
Kal xopoypagia okNVIKAG NAAng, Mepaté kat Kauté (2013) kat tnv Epn Mnipuna otnv napdatacn O Zwoiag (2015-16). Exel
elpaviotel o€ peydAa QeoTBAA xopoU kat Bedtpou og ABhAva, ABwvidv, BapkeAhwvn, Kaiapdta, Aovbivo, Madpitn, Méoxa,
Mwavo, Nea Yopkn, Noto Kopéa, lNMpdya, Maplo, dv Nudyko, ZtokxdAun, 2do lMaoAo, Ziykanoupn, TalBdv k.a. Ltov
Kvnpatoypdgo éxet nai€el oe tavieg peydhou Pnkoug 6nwg To Kakd atnv enoxry twv npwwyv, Bang Bank, H KAnpovdpog,
Straight Story, Ba 10 uetaviwwoelg, MapnAo ndpt, H @ouoka, EA [kpéko K.a., dNwg Kat oe PikpoU phkoug BpaBeupéveg
oe EA\Gba kat e§wtepikd. And 1o 2013 napadidel ogpivapta Kivnalohoylag kat paBhuata oknNVIKAG NAANG o€ Spapatikég
OXOAEC KOl PEOTIBAA.

Mdpw Ztaupivou
H Mdpw (Mapia) Xtaupwvou eival xopeUtpla, kaBnyhtpta xopoU kat BeatpoAdyog, andgottog tng Kpa-
KNG LX0ANG Opxnaotikng Téxvng und tn 6levBuvaon tng MNMauAivag Bepeun kat tou TunPatog Beatpikwv
Ynoudwv tng DINoooPIKAG ZX0ANG Tou EBvikoU kat Kanobdlotplakou Maveniotnpiou ABnvav. Me ape-
npla 10 KAaOOKS PNOAETO N eNayyeAUaTIKA TNG ekNaldeuon eNKEVIPWONKE GT0 oUYXPOVo Xopd Kal
€UNAOUT(OTNKE OUMPETEXOVTIAC O OEPVAPLA TEXVIKNG GUYXPOVOoU xopoU, oUvBeang, autooxedlaouou,
dpapatoupylag kKat pwvng otnv EANGGa kat 10 e€wtepikd pe Toug Ohad Naharin, Emanuel Gat, Laura
Rae Bernasconi, Inma Rubio Thomas, Alexandra Bachtzetsis, Russell Maliphant, Samuel Lefeuvre, Damien Jalet, Anton
Lachky, Yen-Ching Lin, P4Za Mpodpdpou, Avaotdolo Koukoutd, ABavacia KaveAhomoUAou k.a. Ané 1o 2014 nou ano-
oltnoe pe dplota and v Kpatikh xoAn Opxnotikng TEXVNG CUMPETEXEL wG X0peUTpLa o€ NapaywyEg otny EAAGSa kat
10 €€WTEPIKG 0Ta NAaiola dleBvdv PeoTBAA €xoviag ouvepyaoTel Pe X0poypAPouG, OKNVOBETEG KAl EKAOTIKOUG 6MwWG OL
Aviwovng Qwviadakng, Kwvaotaviivog Phayog, Aevidd KakAéa, Shahar Binyamini, Manaho Shimokawa, MapkéAa Ma-
vawALddn, Denis Savary, Jai Gonzales, Anphtpng Mutihnvaiog, @wtng NikoAdou k.a. Exel xopgwel peneptdplo twv Ohad
Naharin, Pascal Rioult kat Martha Graham ev eniong €xet 516aEeL oUyxpovo xopd Kal PNAaAETo o€ Natdld Kat eVAAIKEG
otnv ABhva. To 2021 BpaBeUtnke and v ARTWORKS kat 1o Mpdéypappa YnoothplEng KaAexvay 16pupa Ltatpog
Nudpxog.

AyyeMikh LreA\dtou

evvnBnke otnv ABhAva 1o 1963. Anogoitnoe pe dplota anod v Kpatkn ZxoAh Opxnotikng Téxvng

10 1986. Mg unotpoolia tou 16pUpatog A. ¥. Qvaong ocuvéxioe TG onoudeg tng otn Néa Yopkn, oto

Merce Cunningham Dance Studios. NapdAnAa napakoAouBnog ogpvdpla Contact Improvisation

kal Release Techniques pe toug K.J. Holmes, Jeremy Nelson, Daniel Lepkoff, Sarah Pearsons,

Sarah Rudner kat aAoug. To 1987 pe tov Anpntpn lManaiwdvvou, (Spucav v Oudda Eddpouc.

TwnBnke pe 10 BpaBeio KaAltepng xopeUTpLag yia 1o oOA0 «ZKaAondta», and v napdotacn Av-
Bpwrvn Alwa. Exel ouvepyaotel pe 61AQopeg XopeUTIKEG ouddeg, dnwg: Sine Qua Non, AvdAla, amorphy.org, Xopikd
G Z. NikoAoUdn kat dAAeq. To 2016, xdpewe 10 0dAo After Party kat 1o 2019 otnv napdotacn YOU tng Eppuipag Mkédpo.
Qg xopoypdpog €xetl cuvepyaotel pe 10 B€atpo tou Néou Kdapou, To EBvikd B€atpo, 10 Méyapo Mouatkhg, 1o AH.ME.
BE Adploag, 1o Béatpo Epnpdg, 1o AnAd B€atpo Kk.4. TiunBnke pe 1o BpaBelo «KoUAa Mpdtowka» yla tnv xopoypapia
g napdataocng Motortown, oknvoBeaia B. Beodwpdnoulog. Hrav entkepaAng xopoypd@og twv TeAetdov Evapéng kat
AAENG, Twv OAupnakwy Aywvwy tng ABhvag 2004. Addokel autooxedlaopd oe enayyeAUaTieg Kal EpAOLTEXVEG and 1o
1998."Htav péAog tou 816aKTikoU NPpoownikou atnv enayyeAHatikh oxoAn Paihou Mdvou ané 1o 2013 £€wg 2016 kat hrav
unelBuvn yia 10 pabnpa ng xopoypadiag. And 1o 2016 £wg 10 2022 616dokel 10 (Blo HdBnua otnv enayyeAUaTIKA 0X0-
AN xopoU Aktiva, evid and 1o 2018 €wg onpepa 818A0KEL KIvnTKG autooxedlaopd otny Apapatikh XoAn tou EBvikou
Bedtpou. Exel xopoypapnoel kat OKNVOBETNOEL TIG NAPACTACELG: 210 Spdpo Lou, €vag dyyeAog tng M. EuotaBuddn, Aiyo
npwv (] Alyo uetd, épyo Baaolopévo atov InndAuto tou Euptnidn, yia tnv Mdtpa MoAtotikh Mpwtelouoa g Eupwnng
2006, ®pavkpouptn 2006, pouatkh B. Aunalhg, Kav.iB.aAot Béatpo tou Néou Kdopou 2009, pouaikn . Naonapdtog, Ta
emtd Bavdowa auaptiuara, L1éyn pappdtwy kat Texvav 2011, pouatkn X. Maonapdtog, Dig-it, cuv-oknvoBeaoia pe tov
Md&€wo MoupoUpn, £pyo Baotlopévo atov Owbinoda Tupavvo (peotBAA low budget, 16pupa MixdAng Kakoytavvn 2011),



Mikpéc {wéeg i 1o owua nou Katokw, ABAva, eotBAA KaAapdtag, Asukada 2013, lwdvviva, Zaviopivn 2014, youctkn
Sebastien Seixas, To xaudyeAo ¢ T{okdvia kat o uuBog tou Mapaoia, og poucikhn Tou Mdvou Xatldaklt yia 10 MnaAéto
G EBvikng Aupikhg Zknvig, ABrnva 2015, Genle, o ouvepyaoia pe Tov elkaotiko/video-artist, MavieAh Mdkka, Athens
video dance festival, lavoudplog 2016, pouaikn Npyog MNMoUAlog, Sylvia, o ouvepyaoia Pe Tov €lKaoTkO/video-artist,
[MavieAh Mdakka, Athens video dance festival, 2019.

Ela Ztepavh

H EUa Ztepavh yevvnBnke 1o 1964, noudaoe MNMoAtikég Enothueg oto Maveniothulo ABnvav Kat

Kivnuatoypdgo otnv Ecole Varan, oto Mapioy, oto Mavenotuio tng Néag Yopkng (M.A. in Cinema

Studies) kat ato National Film and Television School otn Bpetavia 6nou ei8ikeUtnke oth oknvoBe-

ola viokipaviép. To 1997 teAeiwoe tn 6idaktopikh tng dlatptBh oto Mavteto MNMaveniothyio oto Tuhpa

Enwowvwviag kat Méowv Madlkhg Evnuépwong. Eivat kaBnyhtpla oto Tunpa Enkowvwviag kat Mé-

owv Malikhg Evnuépwong tou Maveniotnpiou ABnviv kKal oknvoBETNG TV VIOKIMaviép (Mépeg
kat Nuxteg e Anuntpag K., Xeipdypapo, AkpdnioAws, E.-X. [ovartdg, To Kouti, H Abeta, Xuykdrowkor, ABrva, pduuara
and 1o AAunarpog K.4.).

Mapaokeun Tektovibou

H Mapaokeun Tektovibou eival dpapatoupyds, pEUVATOLA KAl KPLTKOG x0poU, HOUCIKAG Kal natda-

ywydg. Anogoitnoe and 1o Tpnpa Moudlkwv Znoudwv g LxoAg KaAwv Texvwv tou Aplototehei-

ou Maventotnpiou Beooahovikng (AMB) kat otn cuvéxela and 10 PETANTUXLaKS Npoypapua onoudwy

«Apapatoloyiag kat Mapactactohoyiag» tou Tuhpatog Bedtpou TG ZxoAng KaAwv Texvav tou AllB.

[MapdAAnAa €é\aBe 1o ntuxio g oto eAGouto. Auth Tn oTlyph eknovel T B18aKToptkh ¢ dlatpBn otnv

Avdtatn Ixohh KaAwv Texvddv tng ABrnvag (AZKT) pe aviikeipevo T oUyxpovn xopoypadia kat Spapa-

Toupyia. X1o nAaiolo tng didaktoplkng dlatpBng dlopyavaovel ta teAeutaia duo xpovia eBdopadlaia ogpvdpla otnv Av-
Tatn IX0Ah KaAwv Texvav nou apopolv uia xaptoypdenon Tou oUyXpovou xopoypa@ikoU nediou Kat Tig Slactaupwoelg
TOU W€ Ta GAAa KaAALTEXVIKA €(0n. Ta epeuvnTikd NG evdlagépovia apopolv Th cUyXpovn xopoypagia kat Spapatoupyia,
Je éupaon otnv napathpnon v NpdoAnyn Kat tnv kataypa®n tng dnpoupyikng dtadikaciag, kabBwg eniong Kat Tig KpL-
TIKES SUVATOTNTEG TOU KAAALTEXVIKOU €pyou. And 1o 2016 apBpoypael cUCTNUATIKA WC KPLTIKAS X0poU GTOV £VIUMO Kat
dladiktuakd tino, evad Kelpevd Ing €xouv dnuooteutel oe entotnpovikd neplodikd. Ano 1o 2018 eivat péhog g Evwong
Kpttikwv kat Mapaotatikwv Texvaov (HéAog g SteBvoug évwong AICT-IATC). Ta teheutaia t€ooepa xpovia epyddetatl
ouoTNUATIKE wg dpapatoupydg. Tov OktwBplo Tou 2022 avéaBe tnv Béon aUuBouAou xopoU oto DecTBAA ABnvwv Kat
Embaupou.

lwavva Tapt{avn
H lwdvva Tlaptlavn onoudace Kowvwvioloyla oto Mdvietov Maveniothuo Kovwvikbv Kat MoATkwy
Enotnpcdv kat AdaokaAia KAaoikoU kat ZUyxpovou XopoU otnv Avatatn ZxoAh XopoU Aéanotvag
pnyoptddou. OAOKANPWOE TIC HETANTUXIOKEG TNG XMoudég Xopou oto University of Surrey, 6mou ek-
névnaoe kat i dibaktopikn dlatpiBn g Ye titho: Interplays of Ethnicity, Nationalism and Globalization
in the Greek Contemporary Dance stage: Choreographic Choices and Constructions of National
Identity. Eivat Enikoupn KaBnyhtpia Xopou oto Tunpa Beatpikwv noudwv tou Maveniotnpiou lMe-
AOMoVVAGoOoU PE YWWOTIKG avitkeipevo «Xopdc: Kowvwvia, Bewpla kat EnteAeotikdntax». X1a €peUVNTIKA TNG EVOLAPEPOVTA
OUMNEPNaUBAVOVTaL Ol CWHATIKEG KAl XOPOYPAPIKEG NMPAKTIKEG, N LoTopia kat Bewpla Tou xopoU, N KPLIKA Kal Petaa-
nowKLaKh Bewpia kat oL MOALIOHIKEG 0NoUdEG, evd dlatnpel pakponpoBeopo evolagépov yla NThPata Nou apopouV aTiG
MOATIKEG TNG TAUTOTNTAG,
And 1o 2008 £xel 616aEel MeBodoAoyiec tng Epeuvac tou Xopou, MeBddoug Eknaibeuong tou Xwpatog, lotopia tou Xopou
kat Kptikh Bswpla, kabBwg kat Uyxpovn Xopoypapkh Bewpla kat Mpd&n oto Tuhua Beatpikwyv Znoudwy, oto Mave-
nwothuto Nehonovvhoou, oto MntponoAttikd KoMéyto AKMH kat otig Aviotepeg 2xoAég XopoU Agonowva Mpnyoplddou
kat XOPOZ. Ynhp&e PENOC TNG OUVTAKTIKAG €MTPOMNG Tou NePLodIkoU Xopd¢ plus Kat €Xel ypAWel KPLTKEG XxopoU yia Ty
epnuepiba Athens News kat dpBpa yia 1o Choros International Dance Journal. Yanp&e péhog tng opddag Theatre en Corps
Collectif tng kaB. Ana Sanchez Colberg, kaBw¢ Kat péhog g XupBouAeutikhg Enttponhg Xopou tou Ynoupyeiou MoAut-
opoU (2019-2022). Eni tou napdviog, anoteAel HEAOG TG epeuvnTIKNG opddag tou EupwnaikoU npoypdupatog Erasmus+
ReWrite your Story /ReStory (2020-2022) nou €xel wg aviikeipevo T dnpuloupyla npdtunou eknadeutikoU UAKoU yla ¢po-
VILOTEG/PLEG MoV epyadovial Pe Atopa Tptng KaL TETAPTNG NAKIAG, JE GTOXEUPEVEG APNYNHATIKEG TEXVIKEG KAl KOATEXVIKEG
NPaKTtkég nou SleukoAUvouv v (enav)evepyonoinan Kat KOWwVIKA eNavéviagn Twv NAKIWUEVWY atOpwV.



Xaputivn TowkoUpa

H Xapttivn TowkoUpa ivat 81d6aktwp tou Tuhpatog Beatpikv Znoudwy, ntuxiouxog lotopiag Téxvng

kat Apxatohoyiag (Mavenwothpto Paris Nanterre) kat xopoypdgog, €éxovtag npaypatononaeL Npontu-

XLakEG amnoudég oto XUyxpovo Xopd (Maveniothpio Paris 8). O tithog tng datptBng tng eivat: Avityévn

katn Mhdeta otov xopd. EppuAeg npoontikég (Maria, EANGSa, Royaume-Uni 1993-2015). H épguvd ing

EMNKEVIPWVETAL 0Ta {NTAATA EUPUAWY OXECEWV OTIG NAPACTATIKEG TEXVEC and ta T€An Tou 2000 wg

Kat g apx€g tou 21ou awwva otny Eupwdnn, énwg autd npoBaAlovial otig oUyXPOVEG XOPOYPAPIKES
NPOCOPUOYEG KAl NApacTAoelg Tou apxaiou dpduatog. H peBobdoloyikn tng npooéyyon eival dlemotnuovikh Kat Aau-
Bavel undyn t dlatopeakn didotaon tou dpou «€PPUAOG-N-0» - PUAO, €BV(IK)dTNTa, KoWVwVIKA TéEN — Baolldpevn oty
apBpwoaon petau Bewplag, Npdéng (xopdg, performance) kat aloBnTikng tou Bedtpou Kat Tou xopoU atn Snutoupyia Kat
NV NpoéoAnyn tou apxaiou Spduatog. And 1o 2018 616dokel wg avanAnpwtpla Aéktopag (chargée de cours, «407») ota
navenwothpta Paris 8, Clermont-Auvergne, Strasbourg kat Sorbonne-Nouvelle kat cuvepyddetal pe 1o Institut Supérieur
des Beaux-Arts de Sousse (Tuvnoia) énou &16dokel workshops xopeutikoU autooxedlaopoU kat Bedtpou. Elval péhog
1ou Centre International de Réflexion et de Recherche sur les Arts du Spectacle (CIRRAS) kat SUPHETEXEL TNV EPEUVNTIKA
opdda «Scenes et Genres».

Zteplavh Towt{ihwvn

H Zteplavh TowtdAwvn glvatl Bewpntikdg, ENUEAATOLA, KAl EPEUVATPLA Tou XopoU. Efval andégottog ing

Kpatkng IxoAng Xopou Kkat tou Tuhpatog Anpotikng Eknaideuong tou Mavenotnpiou KpAtng, Ka-

10X0G MA o€ Xnoubég Xopou and 1o Mavenothyio tou Surrey (Ue unotpogia tou I§pUuatog Qvdon)

kat Awbdktwp Bewpliag XopoU and 1o Mavenothpo tou Roehampton. Exel 6164€et wotopia kat Be-

wpla xopoU o€ eNayyeEAPATIKEG OXOAEG KAl MAVENIOTNULAKA TUNPATa, énwg n Kpatknh IXoAh Xopodu,

n EnayyeApatikh IxoAh XopoU g EBVIKAG Auplkng ZknvNg, 10 Tphpa Beatpikyv Lnoudwv (EKTIA)

kat 1o Tuhpa Beatpikwyv Xnoudwyv (Maventothpto Matpav). Eival péhog ZEM oto Mpdypappa Metantuxtakwy Xnoudwv
(MMZ] «Mapaotatikég Téxveg» tou EAT. IMa to 2020-2021 Atav undtpo@og Tou npoypdupatog Enokentdv KaMitexvv
ot0 Kévipo EMnvikv Znoudv tou Maveniotnuiou XapBapvt, cuv-entpehntpla tou 8° MeotiBAA Néwv Xopoypdpwy g
Y1éyng tou 16pUpatog Qvaon & PEAOC TG eNtponng yia To xopd tou MNpoypdupatog YnoothptEng Kalutexvawv Artworks
16pupa Ztaupog Nidpxog. YnnpEe Kaltexvikn ZUPBouAog yia 10 Xopd oto OeotiBaA ABnvaov & Embaupou (2016-2019)
kat Zuvepydtng Epeuvag kat MNpoypappatiopou ato AleBvég DeotiBAA XopoU Kahapdrag (1998-2015). Exel ouvepyaotel pe
eupwnalkd dlktua, Popelg Kal gepovwpévoug KaMéxveg. ‘Hiav ouvidputpla tou dladiktuakoU Manifesto Lexicon tou
d1eBvolg opyaviopou Performance Studies International (2011-16). ApBpa tng éxouv dnpoaoteutel oe eAANVIKE Kat SleBvn
akadnuailkd neplodikd. H povoypagia Yo m okid tou MNapBevova. Xopdg ato @eotiBdA ABnvawy atnv nepiobo tou Wuxpou
lMoAéuou (1955-1966) kukAopdpnaoe and tn oelpd «BewpEila. MeAéteq yia I NapaoTaTkEG TEXVEG> (Kana ekdotkn, Ateu-
Buvon ogpdc: Mavaylwtng MixahdnouAog). Eivat eniong n ouyypagéag tou Anppartog yia 1o Anphten Manaiwdvvou oto
SleBvég Ae€ikd avapopdg Fifty Contemporary Choreographers (3™ edition) tou ekdotikoU oikou Routledge.

EuayyeAia XeMwtn

H EuayyeAia XeAtn elvat epeuvntpla kat eknaldeutikog onavikhg griooylag. noudaoce lonavikn

Mwaooa kat oAoyia oto EBvikS kat Kanobdiotplakd Mavenothpio ABnvov Kat Beatplkég ZnoudEég

oto Mavenwothpto MNMehonovvhoou, evid NapakoAouBel 1o petantuxiaké npdypapua B€atpo kat Kovw-

via: Bewpla, knvikh Mpagn kat Adaktikh. To 2011 cuppeteixe og eknadeuTkd NPdypaupa oTovV €K-

6otikd oiko Ediciones Socletas otn Mabpitn pe appodidtnta tnv opydvwaon tng BiBAWBAKNG Tou, evd

NapaAMnAa ouvePYAoTNKE 0 HPacTNPLOTNTEG yIa EKNAOEUTIKEG- BeaTpIKEG NaPAOTAoELG o€ BEatpa
kat oxoAela og NoAelg tng lonaviag. To 2013 ocuvepydotnke pe To Navenlotnplo tng Huelva kat 1o tuhpa Aoyotexviag kat
Eknaildeuong pe appodidtnta tnv entpéAELa KeWWEVWY yla 1o NePLodiké Etidpicas, pe €elbikeuon o AoyoTeXVIKA Kelpeva
¢ Avayévvnong. Exel BonBnael otnv enuéela ng €kdoong tou 3ou TeUxoug Tou EntotnpovikoU Meplodikol Bedrpou
16Aic, Tou Maveniotnpi{ou MNMehonovvhoou. Lto (610 évtuno dnpooteUtnke 1o Beatpikd TG €pyo Zoura 1o onolo éAaBe afl-
OhoyeG Kpltikég and 1o Epyaothplo Beatpikng Mpagng tou Kévipou EANVIKWyY Znoudwv tou Maveniotnuiou XdpBapvr.
Ané 10 2020 epydletal wg epeuvnTpLa - PEAOG TNG Opadag Tekunplwong EPEUVNTIKWY NPOoYPaUKdTwy Beatplkhg €psuvag.
210 epeuvnTké nNpdypaupa Genesis ouvepyddetal otoug Touelg TG Tekunplwong, ynelonoinong, NpoBoAng, kKaBwg Kat
napaywyhs ouyypapkou kat dnploupyikou €pyou. Ano 1o 2021 ocuvepyddetal wg EPEUVATPLA OTO EPEUVNTIKG €pyo Apxelo
Anunton lNanaiwdvvou.
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